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N 0, you have not picked up the Sanskrit 
edition of FAMOUS MONSTERS by mis- 
take. After the fantastic number of foulups in last 
issue’s typography, a roar of readers has written in 
with but a single question, and in “answer to your 
mass blast let me say: “No, | am not deliberately 
attempting to create a world record for errors in 
a single issue—I am succeeding without even try- 
ing!” Rather, | am receiving involuntary “help.” 

in FM No. 23, | had difficulty puzzling out the 
mixed up paragraphs in the interview with Boris 
Karloff, and | wrote it, so | can imagine how the 
misplaced sentences must have baffled many of you! 
It is a pitiful sight to see a grown man cry; fortun- 
ately, | cast no reflection in the mirror, else | 
couldn't have borne to look at myself while | dried 
my tears. My first thot after noting all the errors in 
the issue was that a spy from a rival monsterzine 
had got into the printing room & deliberately sabo- 
taged the issue. Because everything was properly 
spelled & correctly identified when it left me. | know 
the difference between Karloff in the old RAVEN 
and the new, and similar witches’ switches; and | 
am probably one of the last persons you will ever 
meet on this planet who got a straight “A” in English 
thru 4 years of High School. | graduated at a time 
when it still mattered whether one could spell & 
knew how to punctuate properly. When you encounter 
forms like nite, thru, tho, thot, foto catalog(ue), 
dialog(ue), etc., in material written or edited by me, 
it's not because I’m not familiar with the older, 
more formal forms, but because | have long believed 
that individuals with intelligence & imagination & 
foresight should be simplifying & compacting the 
English language just as we transistorize & miniatur- 
ize & modernize radios & phonograph records & 
things of that nature. | have been streamlining the 
English language for a quarter of a century or more 
but | can still spell plenipotentiary or polymorpho- 
nucleated leucocyte without consulting Webster, altho 
lately | will confess to forgetting the exact vowel 
here & there in a jawbreaker like supercallifedulis- 
ticespialladocious, a word | don’t have occasion to 
use more than about once every 10 years, and which 
in the second place isn’t-in the dictionary in the 
first place. 

It is ironic that during the last World War (and 
let’s hope it was the last) | edited & proofread an 
Army newspaper & besides being a prize-winner it 
was about as perfect a product as you could find. 
Because to date, due to geographical distances & 
time considerations, it has been denied me to take 
pride in presenting that same perfect product in 
the publication nearest & dearest to my heart. If | 
were on the spot to check the “proofs” before the 
final press run, I’m sure the goofs we've been 
plagued with in the past would disappear like Claude 
Rains in THE INVISIBLE MAN. 

It seems like only yesterday (when in actuality it 
was the day before) that Mark Twain said to me, he 
said, “'Lad’’—he was only 5 years older than | but he 
always called me lad—‘Lad,” he said, “I got no re- 
spect for a man who can’t spell a word more than 
one way!" Mark sure would've had a heap o’ respect 
for our printers but I’m hoping he would have point- 
ed the finger of derision at one Steven Jochsberger. 

Remember the name, folks: Steven Jochsherger. 
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Because after last issue’s debacle, my publisher 
has made the decision to hire someone to be spe- 
cifically responsible for proofreading, caption check- 
ing & that kind of thing. Steve's got the job, so 
from now on if you see THE BLOB spelled THE 
BLOOB, or Peter Lorre’s name under a picture of 
Elsa Lanchester, or a sentence that begins with a 
question mark & ends with a comma, you'll know 
Steve was in a coma while proofreading & is going 
to be in a dilemma the firstime a reader writes in to 
complain! Sneaky snorkel that | am, | have deliber- 
ately spelled Steven’s name Stephen at one place 
in this issue, just to make sure he’s awake & paying 
attention & corrects it! If his own name appears 
misspelled, it'll be no one’s fault but his own! 

Did you hear that Alfred the Great is going to 
make a sequel to THE BIRDS? It’s to be called WING 
ALONG WITH HITCH. | also heard from another little 
bird—I think it was a Blochbird—that Gregory Peck 
is going South of the Border to make a Mexican 
sequel to the film for which he won an Academy 
Award. Title? TEQUILA MOCKINGBIRD. 
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lf you learned of a film made 60 years ago called, 
say, DRACULA'S TUSSLE, you'd admittedly think it 
was a peculiar title, wouldn’t you, but would there 
be any doubt in your mind but what it was a film 
based on Bram Stoker's celebrated vampire novel? 
| mean, surely nobody would be making a movie 
about Joe Dracula's tussle or the big fight Fred 
Dracula had. So, naturally, when our Australian cor- 
respondent Chris Collier made the amazing dis- 
covery that the American Mutoscope & Biograph Co. 
produced a picture in 1902 called FRANKENSTEIN’S 
TRESTLE, he came to the understandable conclusion 
that, strange as it seemed, this was the earliest 
known film about Mary Shelley’s bizarre brainchild. 
It cost publisher Warren 20 bucks & took Atlanti- 
coast authority Sam Sherman & Pacificoast authority 
Walt Lee to check out this title & discover to every- 
one’s dismay that that Frankenstein was an ordinary 
town’s name! Proving once again the perils of cir- 
cumstantial evidence. After all kinds of guesses as 
to what the title was, such as FRANKENSTEIN’S 
TERROR, FRANKENSTEIN’S TWIN, FRANKENSTEIN'S 
TROUBLE, etc., Jim Adams of Charlotte, North Caro- 
lina, wired in the right word—trestle—and Marc 
Antony Russell was the first to write it in. | was 
all set to advance the theory that, 60 years ago 
when someone originally wrote the word, it was 
actually castle (which would:make some sense) and 
the handwriting had been misread & copied as trestle 
(which seemed to make no sense at all). Then along 
came General Sherman & General Lee (Sam & Walt, 
that is) with their consarned choo-choo & ran right 
over my theory, trestle & all! 

+ *  & 

This summer several hundred of you will have 
the opportunity to meet me in your own home. When 
| told Robert Bloch what | planned to do, he said, 
“Oh—an Ill Will Tour!’ Judge for yourself: all the 
details are in this issue of FAMOUS MONSTERS. 

* + * 

Next issue will be our 25th, a momentous anni- 
versary. It will be our greatest issue, bar none, or 
my name isn’t 

Forrest J Ackerman 


PRIZES this issue to SAM THORPE of 
Huntington, NY; LEO McCONNELL of Mal- 
den, Mass.; WM. S. COBUN JR. of Erlanger, 
Ky.; & GEO. STEFANIS of New Castle, Pa.; 
each of whom receives a complimentary 
copy of the Filmindex in appreciation of 
an outstanding letter or special services 
rendered the editor. 


CARNIVOROUS CORRESPONDENCE; OR, 

A MEATY LETTER 

| would like to rave & carry on about how 
just | think “Dante's Inferno” was. | don't 
to have seen a thousand macabre, horror or 
sci4i movies but | have seen some of the best 
& some of the very worst. Mr. Dante has prob- 
ably seen at least 500 more films than | (I’ve 
only seen about 300) and it surprises—no 
disturbs me to see how poor a job he did on 
his little attack on the horror cinema. He did 
not devote much thot or study to his subject 
It sounded like something that he took out of 
a few movie rating books. As any fan of the 
macabre knows, many critics are not too gen 
erous with their star ratings. | am not saying 
that his opinions were not his byt | think he 
fell victim to “creeping meatballism.” In other 
words he went along with the opinions of a 
dozen critics instead of being a little enter 
prising. | have been a lot more careful in my 
list, | have included 5 films that even the 
critics liked. ATTACK OF THE 50-FOOT WOMAN, 
while it was no KING KONG, was much better 
than THE GHOST THAT WALKS ALONE and ALIAS 
JOHN PRESTON (1957 Chris Lee). The former 
had the creep who played Andres in RETURN OF 
THE VAMPIRE while the latter was a serious 
film about a guy (Lee) with a slipt-personality. 
(We suspect you meant split personality but a 
slip of the finger created a new & meaningful 
term. Move over, shade of Freud, and make 
way for Prof. Thorpe!) BRIDE OF THE MONSTER 
| saw at least 5 times in one year & it is still 
twice the film FROZEN GHOST and CURSE OF 
THE .FACELESS MAN were. FIRE MAIDENS OF 
OUTER SPACE | replace with THE SPIDER 
WOMAN STRIKES BACK. THE GIANT FROM THE 
UNKNOWN was a real triumph compared with 
REVENGE OF FRANKENSTEIN and FLYING SAUCER. 
GOLIATH & THE DRAGON was another BEN HUR 
compared to THE MASK and RED PLANET MARS. 
JUNGLE CAPTIVE was an achievement next to 
THE LEOPARD MAN and REVENGE OF THE ZOM- 
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BIES. After all of the pomp & circumstances 
that SCREEN THRILLS ILLUSTRATED made about 
KING OF THE ROCKET MEN, | can't see how 
you allowed Dante to deride LOST PLANET 
AIRMEN, which was much better than THE 
GHOST CATCHERS and CURSE OF THE CAT 
PEOPLE combined. MAD MONSTER is one of my 
favorites, another DRACULA compared with THE 
INNOCENTS, BLACK MAGIC and THE DEVIL 
COMMANDS. MAN BEAST a triumph compared 
to IMMEDIATE DISASTER. The same goes for 
MISSILE TO THE MOON compared to ATOMIC 
SUB and ATOMIC MAN. (Sam gave 17 other 
titles hut the list was growing too lengthy for 
our limited space so we had to lop it off at this 
point. Anyway, you get the idea. Or, as we 
once heard the Thief of Bagdad say, “One 
man’s mead is another man’s Persian.”) | have 
never appreciated Robert Bloch’s work and | 
Icathed ‘Menace, Anyone?” He says the ma- 
cabre movie aficionado should judge the movies 
by asking himself: “Is the picture honest in 
intent? Is the emphasis on the science fiction 
rather than the usual hackneyed plotting?” 
Well, | am not trying to say | didn’t enjoy 
RSYCHO but ! realize that it is a hack story 
& all that Mr. Bloch wanted to do was make 
a bundie of cash. His method of doing this 
is one of which | don’t approve. The only 
horror in his story was in the overtones. If | 
may paraphrase Lovecrest (son of Lovecraft?): 
Sex & Gore Do Not A Good Terrifying Movie 
Make. Was THE COUCH honest in intent? Was 
PSYCHO? Was “Yours Truly, Jack the Ripper” 
on Thriller? Oh, come now! He wants to comb 
oul the fright toupee & he goes around writing 
hack stories & screenplays. Was the frighten- 
ing possibility that Dr. Caligari might suddenly 
atiack the girl what made the original German 
classic great? | should say not! But you would 
never know it according to Bloch’s new & 
lousy version. | don’t care if it was supposed 
to have cost a million clams, the new CALIGARI 
came off more like one of the French “adult” 
films than anything else. This is by no means 
a compliment. | shall qualify this statement. 
Reader Chas. P. Johnson seems to think that 
CALIGARI was “a truly adult film.” | think that 
he, Bloch, and, unfortunately, many of our 
younger American producers are confused. Many 
people—kids, teens & some adults—think that 
really mature people pepper their conversation 
with “hells” & “damns.” Writers such as Bloch 
know better but insist on implying this. The 


average teenager swears more than the adult 
| ought to know because i am a teenager, 
living in what | consider a hick town where 
one would least expect it. | like the nerve of 
Mr. Bloch, deriding Sabu's THIEF OF BAGDAD. 
Because it was so obviously crummy it won 3 
Academy Awards. PSYCHO was only nominated 
for an award to the best supporting actress. 
(Sam, Bob Bloch didn't write PSYCHO. He wrote 
the book, “Psycho,” an entirely different mat- 
ter. You might as well criticize Edgar Allan 
Poe for Richard Matheson’s version of THE 
RAVEN or run down HGWells, for instance, in 
case you didn’t like what the screenplaywright 
did to his TIME MACHINE. As for the new 
CALIGARI, when last | heard, Bob was so dis- 
turhed by the way his work had been altered 
that he had not even seen the picture! Knowing 
Bob personally, and a lot about what has gone 
on behind the scenes, | could write a spirited 
defense of him but he is quite articulate & 
capable of speaking up for himself. It goes 
without saying the pages of Fang Mail are wide 
open to the ubiquitous Mr. B. should he care 
to take advantage of our columns to pluck Mr. 
Thorpe’s thorns from his side—FJA.) Ever won- 
der (here we go again!) why Herman Cohen’s 
films are so lousy, plotiess, cheap & wasted? 
lt was explained in part in a Fall 1957 copy 
of TIME. Quoting Cohen: “I heard that 62% 
of the movie audience was between 15 & 30 
& | knew that the movies that were grossing 
well were horror or rock ’n’ roll films. So | 
decided to combine them with an exploitation 
title. You don’t need big names.” In other 
words, he has no respect for his audience 
Here’s what he had to say for NEWSWEEK in 
Fall of '58: “I always think of the title first, 
the story comes last. After the title comes 
the advertising ideas . . . the gimmick, the il- 
lustrations, for these are what getsthe kids 
irto the theater, then comes the story . . . and 
every drop of blood & graveyard shudder must 
be advertised. The worst you can do is mis- 
lead a teenager in your ads by not having the 
same elements in the picture.” Friends, Mr. 
Cohen has been making fools of many of our 
number. He is in it entirely for the money— 
even tho he puts none in. | entreat you: boycott 
all of his films. Let him know that it is dis- 
criminating, intelligent people whom he is try- 
ing to “bull-jive.” (Target: Worth! Again we 
extend a free invitation to an attackee to 
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answer his attacker in these columns. Herman, 
the floor is all yours. Has Sam floored you or 
will you make of him a ragmop?) 


INTELLIGENT & DISCRIMINATING? 


@ JOHN JUSTL of Napa, Calif. Without know- 
ing anything about this fine-looking youngster 
I'd say he’s just the sort who looks like he'd 
select his filmfare with taste & care. Does he 
strike you—like me—as looking like a young- 
boy Richard Carlson? With that fine high fore- 
head he could even be a Metalunan or, with 
a blond wig, one of the wonder children from 
THE VILLAGE OF THE DAMNED. 


Sam Thorpe continues: | wish you would pay 
more attention to the Mascot, Majestic & Astor 
films of the 30s & 40s. | have yet to see any 
mention of Minerva Urecal as a ghoul. She 
was with Bela Lugosi in THE CORPSE VANISHES; 
she was Lugosi’s servant & she had an ugly, 
| mean very ugly mute son. In GHOSTS ON THE 
LOOSE Lugosi, Miss Urecal and “the mute” 
were seen together again, | call them the Un- 
holy 3, they worked so perfectly together. It 
also wouldn't hurt anything if you were to give 
AND THEN THERE WERE NONE a little honorable 
mention because it is about the scariest film 
ever. | saw it when | was 8 and when | was 10 
and was scared to death both times. (The Fan 
Who Died Twice!) In going over my notes | 
noticed that Dwight Frye & Glenn Strange and 
even Lionel Atwill played in 3 consecutive 
FRANKENSTEIN (original) films. Colin Clive sis- 
sied his unmanly way thru 3 (his ghost was 
in the 4th of the series). Boris Karloff played 
in 3 flicks & was a mad doctor in his 4th. Bela 
Lugosi played in 4 films also. John Carradine 
played in 3 & Lon Chaney Jr. was in the series 
more than anyone else, with a total of 5 con- 
secutive films. For his role as the Wolfman in 
“Lizard's Leg & Owlet’s Wing” | read where 
he had to be covered from head to foot with 
unruly hair to simulate an aborigine half-beast 
half-human; and his facial make-up was applied 
(with the thermometer in the high 90s) directly 
to his skin with many waves of hair glued to 
his face. | would like to express my apprecia- 
tion for the terrific job you did on the Film- 
book of THE BRIDE OF FRANKENSTEIN, It was 
almost flawless. There were only 2 mistakes: 
the first one is that you inverted the order of 
chapters 10 & 11—the Creation was taken to 
town before he was acquainted with the blind 
man. The 2d, and most unforgivable mistake, 
was that you became much too sketchy in your 
details about the Creation’s first friend. To me, 
just this 5 minute sequence was well worth 
the price of admission. Part | of the DRACULA 
Filmbook left much to be desired, | am sorry 
to say. You left out too many colorful passages 
of dialog. | was looking forward to seeing the 


Four BY BURROUCHS 


The great creator of Tarzan 
Edgar Rice Burroughs 


FOUR by BURROUGHS . . . From the pen of the 
great creator of Tarzan and John Carter of 
Mars . . . 4 complete books that have been just 
published for the first time In 30 yeors. Thrill 
te the fabulous adventures at the Earth's Core, 
adventure in a Stong Age land underground, 
the discovery of the unseen world of the moon 
and the conquest of the Earth . 


THE MOON MAID {o..th, iocmeck 


the moon discov- 


ered a world hid- 
den from human 
eyes. . . A world 
of flying women, 
the Vo-gos . . . 
human: quadrup- 
eds of the moon's 
Kal- 


MOON = Maiden 

. in conical 
cities, and serai- 
human — monster: 
who fought for 
Power across 
eerie Lunar plains. 


THE MOON MEN 


This is the 
ishing nov 
the world ander 
the Lunarians. It 
is the story of 
Julion who dored 
to plot against 
the Kalkars and 
humen un- 
derlings, and it is 
the story of Red 
Hawk, his descen- 
dant, whose new 
nomads carried 
Julian's fight te 
its final desperate 
conclusion. 


= THE EARTH'S CORE 


When Dovid In- 


tor friend pierced 
the crust of the 
Earth in their new 
burrowing device, 
they broke out in- 
te a strange inner 
world of eternal 


day—a_ = world 
back in the Stone 
, where pre- 

i¢ monsters 

still lived, and 
cave men ond 
wemen battled 


against fierce in- 
human monste 


PELLUCIDAR 


In the hidden 
world at the 
Eorth's core, 
David Innes who 
first discovered it, 
wos struggling to 
corve a civilizo- 
tion out of its 
Stone Age perils, 
but he hed to 
drop his work te 
embark on a hunt 
for the kidnapped 
» the cave 
woman Dian the 
Beautiful. His 
search fer Dian 
against Pellucidor 
monsterdom is a 
thrilling atery. 


| want to read and have these wonderful 
books of Edgar Rice Burroughs. Please 
send me all four brand new editions for 
$1.75 plus 30c for postage and handling. 


CAPTAIN CO., Dept. M0-24 
Box 6573 Philadelphia 38, Pa. 


amusing parts such as . . . (A wolf howls) 
TWILIGHT DRAC (to Renfield): “Listen to them! The Chil- | dlllmN?S MY INSH ATM TIT) :) a4 BS 


dren of the Night! What music they make!” 
DRAC (as they walk thru a giant spider web & Tc ZED 
ZONE. ee see a spider as big as a football): “The spider, 6 (a) 
spinning his web for the unwary insect! The 
blood is the life, Mr. Renfield!” Still later on, Ma NS Te 
DRAC 


‘This is very old wine.” Renfield: “Aren't 
the world, nothi frightening, so 


COUNT DRACULA compl kooky right fun as 


mensional monste Only if you've 
tomach and extraordinary courage 
emble these wacky WEIRD-OHS. We 


It lies somewhere 
between the day 
and the darkness, 
between the 
sleeping and 
waking, between 
reality and illu- 
sion. It's a place 
where the weird 
people live and 
strange wisps or 
happenings spark 
and erupt only to 
quickly disappear. a 
Three books by 
ROD STERLING, 
all told from 
within the misty 
shadows of the 
Twilight Zone. 


FANTASTIC THE DIGGER | nt every 
HAPPENINGS— Disgustingly designed ito Sellen evaer 
WEIRD PLACES — modeler ver seen. Unbearable! $08 
THINGS 3” Long—6¥2" High ‘ 


Meet Casey, the 
mighty lefthander, 
who pitched like 
nothing human, 
because he 
wasn't. 

Walter Bedeker, 
who wanted to 
live forever till he 
tasted eternity 
Martin Sloan, who 
got lost between 
then and now. 
Frank Gibbs who 


@ Drawn by LON GODDARD 


you having any, Count?” DRAC: “I never drink 
was robbed and wine.” Now that I’m in a remembering 
murdered by a mood, | call your attention to a school prin- 
slot machine. cipal named Mr. Holtin. He attacked with no 
A crummy Santa cause the cleanest, most uncommercial mon- 
Claus in a rented ster magazine of them all: FAMOUS MONSTERS. 
suit finds that his There are 2 utterly repulsive, cheap publica- 
bag of gifts is tions by a rival company. They are everything 
inexhaustible. that Holtin accused FAMOUS MONSTERS and 
The clever thief editor Ackerman of being. They are geared to 
who dreamed up the 12-year-old mind & are, for the most part, 
the Rip Van full of puns, with no identification whatsoever 
Winkle Caper under the pictures, tho numerous they may be. 
finds gold doesn't | say that if he is going to criticize a good 


matter in A.D. guy & his lively hood (“Mr. Holtin Meets FJA & “DADDY” — THE SUBURBANITE 
2062. His Bodyguard, Scare Face, the Lively Hood”) A super-dandy with all the elegance of 
You'll find all he hasn't much choice but to do the same an elvotric eel. Drives 2 car shapes. like 
these and many for those who are so ashamed of their work Ae i‘ ‘shoul. A partect perplexed com- 
more stories in they haven't yet given the name of the editor. muter. 10” Long—s¥2" High........§1.00 
these three books SAM THORPE 
by Rod Serling, HUNTINGTON, NY 
the bright young CAPTAIN CO., Dept. M0-24, 
" sie! Lig is IT'S INCREDIBLE! ' Box 6573, Phila. 38, Pa. 
famous for his . A friend of mine said he knew of a magazine ; 
Twilight Zone that was a lot better than FAMOUS MONSTERS. BURY Up, & Sond me: 
series. He said it was FABULOUS MONSTERS. 1’d like [1 THE DIGGER—$1.00 plus 25¢ for 
to see an issue of FABULOUS MONSTERS and postage & handling. 
see if it’s as good as he says. CO “DAVEY’—$1.00 plus 25¢ for 
BURKBURNETT, TEX westoee:G: bundling. 


CAPTAIN COMPANY @ Alan, we recommend that your friend get CO “DADDY'—$1.00 plus 25¢ for 
Dept. MO Box 657 to an Eye Specialist at his earliest opportunity postage & handling. 
ve or else stop chewing that grape-flavored bub- 


(Continued on page 8) 


(Continued from page 7) 
blegum (it must have fermented & given him 


hallucinations). Because I'll open my big moutlr 


& say there ain't no such Monster as FABULOUS. 
If there is, I'll eat Texas! 

CARE TO DISPUTE HIM? 

Did you know that as of your 22d issue you 
put out 1734 p, of monsters? That’s 26: 
816,672 square inc articles, picture: 


stories & biographi in the 
monster business. You are the best monste 
book there is. | think you have improved in 
every issue 

BOB TOSEL 


MINNEAPOLIS, MINN 
@ Bob, you would as likely find us disputin 
Rasputin as arguing with your figures—and 
your flattering sentiments. In this case we are 
content to fall back on the old maxim, ‘The 
customer is always right.” 


HE REMEMBERS LAEMMLE 

The quality of fotos & writing has increased 
500%. While | sat watching THE BRIDE OF 
FRANKENSTEIN, | held Filmbook No. 1 
he comparing fotos & dialog with the actua 
| found FJA’s essay fantastic in its 
accuracy. I’m glad there are people who still 
emember Carl Laemmle's classic ventures into 
the young (then) field of sound phantasy 


LARRY CASEY 
BETHPAGE, LI, NY 


WAIT'LL YOU SEE OUR TANAVERSARY 

Your 5th Anniversary edition was a masterpiece. 
m sure if Bela Lugosi were alive he would 
thanked you personally. 


VICTOR GUY 
CLEVELAND, OHIO 


DEN OF DRACULA 


@ ROBT. SWENSON, Worcester, Mass. 


A WELL-RED COMMU-NUT 

| was really irked at that nut who suggested 
FM was “communist inspired.” Where do these 
characters come from? If you believed all 
they said, you would be seeing commies hiding 


in the bushes, in your bed, in the attic & 
everywhere else. | know for a fact that there 
isn’t a Red in my bed—there is a leering 
skeleton which makes sleeping uncomfortable 
at nites. 


GUY ROBERT BANEY 
BUFFALO, NY 


FOURTEEN & FRUSTRATED 

Why is it that you have to be 16 to go ee 
a horror film? | do not think it is fair. Boys 
like horror films & all the boys at my schoo! 
agree with me. And by the time we are 16 
the films are gone. 


JOHN BENNETT 
LONDON, ENGLAND 
@ See how lucky most of you are to be living 
in America? | really couldn't say, John, why 
they won't let you see horror movies in your 
country till you're 16. | started late—when | 
was 8—and saw all of the best of them: THE 
MONSTER, MR. WU, THE CAT & THE CANARY, 
THE PHANTOM OF THE OPERA, THE BAT, THE 
HUNCHBACK OF NOTRE DAME, LONDON AFTER 
NHDNIGHT, FRANKENSTEIN, DRACULA, All before 
| was 16, And all it did to me was turn me 
into the editor of FAMOUS MONSTERS—a fate 
worse than debt. But won't you eventually get 
to see most of the pix you've missed at revival 
houses or on TV? All | can actually suggest to 
frustrated British monster fans of your gener 
ation is that when you're old enough to in- 
fluence the world, you do what you can to 
improve the lot of the new crop of young 
frankensteins. You have my sympathy.—Forry 
Ackerman. 
LUCKY YOUNG MAN, USA 


@ No age-barrier ban for PETER BOGASLAWSKI. 
Monster tolerance in Torrance, Calif.! 


Want to write us? (As if we 
could stop you!) Address your 
comments, criticisms, compli- 
ments and questions to— 


DEAD LETTER DEPARTMENT 
FAMOUS MONSTERS 
1426 E. Washington Lane 
Philadelphia 38, Pa. 


TOMB-MORROWS 


Scoop! First Foto: one face of 
Karloff out of trio you'll see in his 
new THREE FACES OF TERROR. 


The 
ror tale by Tolsto: 
Karloff! 

A Drop of 
by Anton Chekhov 
Karloff! 

The Telephone 
by an author named 
starring Boris Karloff 


Wurdalak be 


Water a weird tale 
ing Boris 


Don’t look now, but You'll ge 
them all in THE 3 FACES OF TE 
ROR or FEAR or BLACK 


SABBATH—whatever the final re 
lease title is of the horror trio that’s 


omplet in Italy by Mario 
ctor of BLACK SUNDAY 
ternational collaboration of 


the 


namillo, our monster man in 
anbul, and Druillet, picture expert 
S, we a able to scoop the 


yeird world with the simul- 
presentation of t forego- 
ing ormation and tk st foto 
out of Europe of Karloff in his latest 


role! 


onward, with edgar 
allan 


aneot 


And, also from “Sco”, it’s mo’ on 
Poe: in his DANSE MACABRE there 
is only one ng human being! All 

other players are dead 


the 
I s & other ghostly chara 
ro is a young man who accept: 
invitation to stay the nite in a 
haunted castle, not believing that 
the ancient building is inhabited by 

family of phantoms that once-a 
ar delights in killing a human be- 
ing. Barbara Steele, the vampire of 
BLACK SUNDAY, returns in a sim- 

role, only this time she’s an 
ectoplasmic menace that’s out for 
blood 

Italy will also export to us 
COFFIN OF TERROR 


bloch on the phone 


Hi 


one 


Bob ¢ S me to give me a hang- 
sket sort of straight from 
hears mouth, as it were—of 
new film, THE JACKET. “We're 

aying it straight,’ he says. “In 

ct, Bill Castle insists on calling it 


STRAIT-JACKET. I wrote the orig- 
inal story & screenplay myself & am 
keeping in close contact with the 
production. Bill Castle, I’m happy to 
ay t along with my recom 
menda of Joan Blondell for the 
J plays a double mur- 
s who, after being released from 


prison, well That would be giving 
away secre Let’s just say the ax 
murders start again & it’s up to the 


audience to figure out who axed for 

We’re confident the ending will 

me as a great surprise.” Produc- 
In on STRAIT-JACKET was sched- 
ed to start on the 11th of June at 
the time this issue went to press 
Ann Helm, from Bloch’s COUCH and 
some of his hitches for Hitchcock’s 


terrorvision tales, will also try to 
wriggle her way out of the STRAIT- 
JACKET 

Also, Bloch informed that the new 
American title for Castle’s CANDY 
WEB is 13 FRIGHTENED GIRLS 
And Daystar’s adult sci-fi TV series, 
helmed by Stefano the scripter of 
PSYCHO, has taken a title change to 
Beyond Control. David Duncan, Robt 
Bloch, AE van Vogt, Ken Crossen- 
and the long late Arthur Leo Zagat 
with his “Lanson Screen” — are 
among those writers I hear are liable 
to be involved in one way or another 
with the series. 
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Renato Rascei in HARD TIMES FOR VAM- 
PIRES, “the funniest of fear-filled films.” 


A manacled skeleton produces shivers in Allied Artists’ production of Thomas De Quincey's 
classic CONFESSIONS OF AN OPIUM EATER, starring Vincent Price 


The ATOM AGE VAMPIRE of Topaz Film 


weird women 


GHOS' 
d in novel 
ll star B: 
a told h 
mee fiction 
will affo 
ide 
portunity to 
tion, fo: 
METROPC S, 
MOON, SIEGFRIED, 
etc., , etc, will 
motion picture direc 
a fox-girl and LILITH 


{, WOMAN IN “° 
DR. MABU 
imself pl 

or in the 


foxy one who taught Adam All About 


Eve. 


chaney .. . strange 


ed for 

AT THE 

tle for GRAND 
r off. 


PALACE 
an Poe pic produced & ‘di- 
i by Roger the Gore Man. 
f THE RAVEN—K 
Lor e scheduled 
work on 4 Sept. on COMEDY 
OF TERROR in color i Panavision 
Glenn Strange has been mention- 
sd as the monster for KEEPER OF 
THE 5th DIMENSION 
cent Price has completed THE 
LAST MAN ON EARTH (from Rich- 
ard Matheson’s vampire novel Am 
Legend and the cinemadaptation 


orp's new living corpse pic. 


TWICE 


the triffids 


ing THE DAY 


THE 

"Scope Sci-Fi Mel- 

’63 issue of DaILy 

ome feller or some thing 

name of Tube wrote such amusing 

things about th that I feel some 

mple quot should be sh ith 

our larger audience. To begin with, 
Tube tell: 
“The t 

it’s a vege’ 


TRIFFIDS 


oming. Basically 
version of THE 
BIRDS on-horror mel- 
odrama about a vile people-eater of 
the plant kingdom with a voracious 
” The panic-inducing plant, 

cally known as Triffidus Ce- 
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aa 


-WIP-ON-KNEES KONG, 


1963 


lestus, “looks like a We 
mare & sounds 1 

broccoli cookir 
ilton’s witchin’ 
tinues, “Hero 
thru a world ha 


regi of 
all flash 


ffid. 


Ray Bradbur lones to sa 
revoir” S off to Ps 
the film of FAHRENHEIT 
Luck Angelenoes recently 


had the 
opportunity to in 
person when he sl! 
podium with 
World” Huxley & 
Raj ICARUS 
WRIGHT, nominated for an Acad 
emy Award, was further honored to 
receive the 1963 Golden Eagle Award 
A Day in the Life of Ray (the Brad- 
bury Short Story) will soon be seen 
on TV as produced by Wolper Pro- 
ductions. 


eye-witness account 


Mel Konecoff, New York columnist, 
accepted an “April Ghoul Luncheon” 
and reported the hilarious results in 
the 24 Apr. ’63 issue of Morton Pic- 
TURE EXHIBITOR. “I went,” he said 
“expecting Bloody Marys, Zombie 
Zoup, Witches’ Brew with Kreplach, 
Entrails en Brochette, Hungarian 
Ghoulash, Braised Brains, Soft-boil- 
ed Eggtoplasm, Candied Carrion, etc., 
in the Haunting Room of Chateau 
Henry IV. As we approached hool- 
age kiddies paraded there carrying 
signs with ghoulish themes, waiting 
for a horse-drawn hearse with clear 
glass sides of the type Dracula often 
used to cruise the mountains of 
Transylvania. When it finally did 
appear in the middle of crushing 
Broadway traffic, there was a vam- 
pire-type gal therein who refused to 
stay dead. As curious crowds block 
ed traffic, a limousine drove up & out 
popped a ghoul in a high hat, and 
while a hidden record player pound- 
ed out the rock ’n’ roll rhythms of 
The Ghou 1 School’, the formally- 
dressed horror put the kids thru ‘The 
Ghoul Gruel’ (not a breakfs 
al) while newsr & still mera- 
men recorded all for posterity 
got into a limousine—black, of c 

to follow the hearse 
crowds kept asking ‘Are the 
At lunch we not only received 


Lemmon 


Jack 
MONTGOLFIER 


a bit 
of nourishment but a Do-It-Yourself 


Werewolf Kit which contained a 
phial of Werewolf Potion, directions, 
Wolf Fur and a tube of Witch’s Tears 
All this in conjunction with the re- 
lease of MGM’s_ horror package, 


WEREWOLF IN A GIRLS’ DORMI- 
TORY plus Boris Karloff & Christo- 
r Lee in CORRIDORS OF BLOOD 
la ate-gory, but thru a 
nt department, I had an in- 
with producer-director Robt 
se film THE HAUNTING is 
leased by MGM in Oct. He 


Masked 
LEAGUE OF TERROR, another Ed- 
gar Wallace thriller. 


menace from THE 


admitted that 1t was a story ot the 
supernatural with no ghosts to be 
seen but rather their spooky pres- 
ence is felt. It will be sold as an 
adult terror picture. Picture cost 
$1,125,000. Prior to opening, to stir up 
inter here will be tours by ex- 
the supernatural, as Well as 


se ghost-to-ghost.” THE 
HAUNT ING is b on the novel 
‘The Haunting of Hill House” by 


Shirley Jackson of The Lottery fame 
& has Russ Tamblyn & Julie Harris 
investigating the mystery of an old 
dark ho 
William 


(not to be confused with 
s Castle) 


things 
fo come 


THE INCREDIBLE MR. LIMPET, 
in color, from the book “Mr. Limpet” 
by Theodore Pratt 

THE DUNWICH HORROR from the 
classic Lovecraftale of the same 
name. 

THE MYSTERIANS—a re-issue 

THE MASK OF FU MANCHU, 
screenplay by Jos. Stefano. 

IT’S ALIVE—Peter Lorre 

CASTLE OF TERROR, Karloffilm 
retitled from THE TERROR, which 
in turn was retitled from THE LADY 
OF THE SHADOWS. 

FORBIDDEN AREA: 7 DAYS IN 
MAY 9 DAYS IN A YEAR .. 
FAIL-SAFE DR. STRANGELOVE 

THE LONG LOUD SILENCE (Wil- 
son Tucker THE REST MUST 
DIE. The Oblivion Button. 

THE DEVIL DOLL—British. 

SHE—4th filming! H. Rider Hag- 
gard’s longevity queen really proves 
her immortality! 

THE VALLEY OF FEAR—Chris Lee. 

THE YELLOW SERPENT—Edgar 
Wallace 

STRANGE JOURNEY (to MICRO- 
SCOPIA) by Jerome Bixby & Otto 
Klement. 

DEPTHS OF THE UNKNOWN. 

DON’T CRY WOLF. 

ROBINSON CRUSOE ON MARS- 
by Ib Melchior with monster by 
Kong-maker Marcel Delgado. 

SIEGFRIED—two new ones! 

RATS IN THE WALL — HPLove- 
craft 

THE HAUNTED VILLAGE (“Weird 
Shadow Over Innsmouth”)—HPL 

THE HAUNTED JUNGLE—Herman 
Cohen. 

CIRCUS MAGNIFIQUE — horror 
under the Big Top. Herman Cohen. 

CAPTAIN SINDBAD 

THE BIG FRONT YARD —inter- 
planetaryarn by Clifford Simak of 
science fiction’s Old Guard. 

FIRST MEN IN THE MOON—Ray 
Harryhausen. 

THE VAMPIRE OF THE OPERA 
and CARRY ON, VAMPIRE! 

THE CIRCUS OF DR, LAO—Geo. 
Pal’s next .. . with 8 new make-ups! 
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Pinkus Braun — remember the name! You read it first in FM. Our 
German Correspondent Klaus Unbehaun tells us "he is the coming 
‘mystery man‘ of Europ F er role in THE YEL- 
LOW SNAKE by Edga ac e man who conceived King Kong 


This OPIUM EATER's not talking t flavor lasts; Allied pic 


Character in Allied’s CONFESSIONS OF AN OPIUM EATER; Price stars 


Peter Lorre, the ravi 
back presently in IT'S ALIVE! 


FJA in 3D 
Fellow Karloffornians, lend me 


your ears! (But do: expect to 
get them back.) If you live in 
California, or even Oregon or 
Nevada, and haven’t anythin: 
better to do from July 4th thru 
the 7th, you might enjoy seeing 
the editor of FM in all 3 dimen- 
sions & glowing technicolor. Then 
you might not. Enjoy see- 
ing him, that is. In any event, 
you will have the the opportun- 
rest is up to you. There 
a possibility that you might 
| get to see such imagi-movie p 
ple < Robt. Bloch, Riche 
Matheson, Ray Russell, Frit 
Leiber, Ray Bradbury, Wm. No 
lan, Harlan Ellison, John Tom- 
erlin, Wendayne Wahrman, Rod 
Serling. Not all, but certainly | 
some, of these will be in attend- 
ar The one individual I can 
virtually guarantee you will be 
in attendance will be: myself, 
Forrest J Ackerman. This will be 
| at the Hyatt House Motel, Bur- | 
lingame (just south of San Fran- 
sco airport), Calif. The occa- 
sion is the 16th Western Science 
FantasyConvention. There’ll be 
a Masquerade Ball where you 
might very well meet the Frank- | 
enstein monster or Dracula or— 
be them! Costumes & make-ups | 
are encouraged for the occasion. 
$1.50 covers your membership for 
the 4 days. For further details, 
or to join, contact J. Ben Stark, | 
113. Ardmore Rd., Berkeley 7, 
Calif. 


ANNOU NCIN 3 IMAGINE —if you can—a superb se- 

PLEWAWA Aub G - lection of features & fotos from our first 
3 years of publication! Eleven legendary 
issues! The best from nearly 750 pages, 
presented at a bargain price in permanent 
100 page form! 


And, since you can’t imagine it (for the 
brain boggles at such mind-croggling con- 
cepts that Man Was Meant To Leave Alone) 
—rush out & buy it, 


You'll get the best of the original out- 

_ of-print pictures plus dozens of claw-pick- 
ed new ones of the Ghaneys Sr. & Jr., 
Boris Karloff, Bela Lugosi, Christopher Lee, 
Vincent Price . . . all your foremost favor- 


~ | THE LATEST EXCITING 
THE TIME. MACHINE ... DR, CYCLOPS jaa EDITION OF THE MOST. 


. HOUSE OF USHER. 


Our Greatest Article: the inspired MIS- 
TER MONSTER coverage of Lon Chaney Sr. § 


Don't miss out! FAMOUS MONSTERS 
YEARBOOK No. 2 is sure to be a sellout! 
Haunt your stands till you've got your 
copy, or use the convenient coupon below. 


A NEVER RE-PRINTED COLLECTION ON SALE 
FROM = cnn! SUES! AUGUST 


Famous Monsters, Yearbook Dept. 24 
RESERVE 1426 East Washington Lane Philadelphia 38, Penna. 
YOUR 


a Please send me an advance copy of FAMOUS MONSTERS 1963 YEAR- 
4 ADVANCE BOOK. |! enclose 60c (the cost of the Yearbook) plus 10c to cover 
COPY mailing & handling charges. !'ll expect the Yearbook early in August! 


NOW NAME 


ADDRESS 


a CITY ZONE... STATE. 


a preview of our powerful 
attraction next issue 


T the end of 1959 we presented 

in our 6th issue The King Kong 
Story. It was a great story, one of 
our best ever, 11 pages long with 14 
outstanding fotos. 

Readers raved but they could 
better have saved their breath. Be 
cause next issue we are going to 
cover KONG in a fashion that wil 
make that former landmark look 
feeble! 

Fourteen fotos the firstime? Noth 
ing! Because 4 years ago we didn’t 
have access to the personal KONG 
foto collection of his animator, the 
late Willis O’Brien; hadn’t been pre 
sented with precious, exclusive pic- 
tures of KONG by the still-living 


“animated” 
constructed 


still-talented, still very 
artisan who actually 
KONG, Marcel Delgado! 

Fotos that other publications 
would give their eye-teeth to run 
one of—we are able to bring you in 
lavish quantity. Mementoes that 
money couldn’t buy—unique, one of 
a kind—are ours to share with you 
because Darlyne O’Brien is (right- 
fully) proud of her husband’s work 
& wants him remembered & repre- 
sented in the best, and Mr. Delgado’s 
reasoning runs along much the same 
lines 

All fotos identified thus (WOB) 
come to you from the collection of 
Willis O’Brien, courtesy of his widow 


(MD), from the foto files of Marcel 
Delgado. 

And what you are about to read, 
brought back to you over a span of 
30 years by our personal Vicarion, is 
history—the major portion of a half- 
hour broadcast that went out over 
the airwaves via the National Broad- 
casting Co. on the nite of Friday 10 
February 1933, from 9:30-10 p.m. 
HNSwanson was editor of the script; 
Russell Birdwell responsible for con- 
tinuity 


HOLLY WOOD-ON-THE-AIR 


Announcer: When the last page is 
torn from the calendar this year, 


If your editor remembers his paleontology correctly from his college curriculum in the prehistoric 
times of the early 30s, this would be an arsinoitherium as seen in KING KONG. Nobody knows exactly 
why the dinosaurs died out but it is my theory that they choked to death on their long names. 


WOB 
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motion 

new chapter 
the courage 
dared to mak 
est dream Holl 
These men are 


hapter dedicated tc 
sion of 2 men 
come true the 


reat 


wood has eve 


fulfilled is their migh 
duction, KING KONG. 
the film news event 
years of actual camera 
dition to man 
planning have been injec 
mammoth film so 
short hours soon be 
enthralled in your favorite theat 
Tonite, over this network reaching 
from ocean to ocean and making it 
possible to enter millions of homes, 
King Kong, the giant jungle beast 
that invaded civilization in search 
of a flaming-haired girl, will stalk 
across your threshold to ama 
you... to sta to enter 
tain you! 

Sound: KING KONG ROAR 

Announcer: Your journey across 
the air tonite, Mr. & Mrs. Show 
Going Public, will again be guided 
by Ray Fernstrom, daredevil Pathe 


who 


<n EP tests 
sage? 


sraman. Ray Fern 
slieve cruise to 
distant plac on the trail of King 
Kong, will turn the pages in this new 
ood chapter. 
om: Good € g 
venture & motion pictur J 
where. Once again we’re standing by 
r came Once again the hunt 
news under way. This time 
KING KONG. What is 
How did it begir 
s man Merian C. Cooper? 
KING KONG news? Kir 
ong is a 50’ ape with the bark o 
under in his lungs he strengt 
any giants in his hands. A ma 
obot of a forgotten land, Skull 
King Kong domina 
thrilling & fan tic adventure 
ever conceived. M 
Ernest sack, who tc 
rid its most mem 
films, GRASS & 
now produce the headline 
of 1933—KING KONG. The 
corners of the globe; th 
jungles; bear the wandering 
prints of Cooper & Schoedsack, 
as always been: “If 


pictur 
remote 


s the turning point in 
nment. With 12 reel 
citing celluloid, it sets a new goal in 
amusement world. What was the 
gin of KING KONG? How did it 


during 
tk 4 


seeking, Merian C.Cooper; the m 
who in hort time from now 
is to choose Fay Wray, Robert 
Armstron; Bruce Cabot for the 
leading roles in KING KONG 
in on him and find out 


grossing more than a million dollars 
should wear a frown on his face on 
such a Hollywood night. Wait a min- 
ute—there paper Man cros 
ing to f —we’ll eavesdrop on 
their conversation with our mi 
phone. 

: Hello, Mr. Cooper 

Good evening, Jim 


iysnow s,buoy u! upw ‘osjp ‘a40N “oppbjag [2210 S! 'PjOyH2s oy, UC PasDas ‘4y9] ayy Of 12xIOM “uolgonaysuod sapun Ajjony 
2D alum Buoy Bury Jo 4snq ayy SMOYs ‘UoIAI;qo Wody 41 pandsaa SYZISNOW SNOWY veyM peAouysap yng 4p ‘sous Buigioxe siyy 


Reporter: Am I intruding? 

Cooper: The thing I was thinking 
about can never be bettered. Matter 
of fact, it gets worse every year. I'll 
tell you what it is. The world is get- 
ting smaller every year. I mean— 
it’s becoming too civilized. I can re- 
member when the world was a grand 
old place—a place full of unexplored 
lands, choked with adventure. F 
In those days Schoedsack & I used 
to run away to the ends of the world, 
confident of finding real motion pic- 
ture material. But now, what’s a fel- 
low to do? Where is he to go? 

Reporter: If I had been in all the 
strange places you’ve been, Mr. Coop- 
er—fought in as many wars & that 
sort of thing—I’d retire. 

Cooper: I’ve got it! I’ve got it! 

Reporter: Good. What is it? 

Cooper: I'll tell you—but don’t re- 
peat it to a soul until I get the pic- 
ture under way. 

Reporter: It’s a promise. 

Cooper: I was just thinking. Per- 
sia, where Schoedsack & I made 
GRASS; Siam, where we made 
CHANG; and all the other colorful 
spots where we have made films— 
Borneo, Sumatra and the Archepe- 
lago; no longer is there any mystery 
or hidden adventure in those places. 
Altho there are few spots left to ex- 
plore, I can’t give up the idea of 
making adventure films. And, this 
very obstacle—or the music—has 
made me dream again. And that 
dream is: If I had it in my power to 
plot the greatest adventure of a life- 
time, one I could actually participate 
in, what would it be? 

Reporter: Well, you'll have to an- 
Swer your own riddles. 

Cooper: It would be this. Half- 
way around the world, somewhere in 
the Malay waters, there would be an 
unexplored land known as Skull 
Island. On this Island would dwell 
a tribe of strange savages but not 
half so queer as their god whom they 
worship, a frightful god known to 
them as King Kong, a_ towering 
beast, 50’ in height, who would have 
the power to crush a human being 
in the palm of his hand. To capture 
that animal & to bring him back to 
Broadway, New York, to my way of 
thinking, would be a swell adventure 
I don’t know what the details of 
the story would be, I only know that 
in the story I would have a crazy 
motion picture producer go in search 
of this monster. He would take with 
him a motion picture company which 
would include only one girl. This 
powerful beast, King Kong, who nev- 
er in all his life had gazed on a 
beautiful thing, would be strangely 
attracted to this pretty white gir]— 
attracted to her, perhaps, as he 
might be to some frail but beautiful 
flower. In some manner I could 
bring this beast back to New York; 
and then the monster, thinking of 
this beautiful, human toy—but I’m 
telling too much of the story. 
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Reporter: I’m sorry I promised not 
to print this, Mr. Cooper. This would 
make a great news yarn. How about 
giving me permission to print it? 

Cooper: I should say not! But, I’ll 
tell you what I will do: as soon as 
King Kong becomes a reality & is 
walking around the RKO lot, ready 


for his debut in motion pictures, I'll 
let you break the story. 

Reporter: That’s OK with me. Give 
brother Kong my regards. 

Ray Fernstrom: Behind us, the 
gray silhouette of needle-like build- 
ings. Before us, The Narrows, many 
oceans, and somewhere far ahead 
lies romance, adventure, thrills amid 
a band of prehistoric creatures. A 


KONG, 
courtesy of Marcel Delgado. 


ship rides at anchor by the pier. It 
is the Venture, manned by strange 
men & bound on a strange journey. 
In the dusk of a foggy dawn, the 
crew is going on board. There is Carl 
Denham, the film producer & soldier 
of fortune, portrayed by Robert 
Armstrong. He is accompanied by 
Anne Darrow, played by Fay Wray, 
whom he found on the sidewalks of 
New York. She is young, pretty—her 
eyes eager for the great experience 
that lies beyond the horizon. There 
goes Driscoll, the first mate, enacted 
by Bruce Cabot ... and there’s old 
Englehorn, the skipper of the craft, 
played by Frank Reicher. 

Sound: GANGPLANK NOISES; 
RATTLE OF CHAINS; TUGBOAT 
WHISTLE. 

Ray Fernstrom: They’re taking in 
the gangplank; casting off the lines. 
They’re heading out to sea. Farewell, 
New York—hello, adventure! Some- 
where in the Malay waters, near the 
uncharted region of Skull Island. 
Thru the lowering fog can faintly 
be discerned the fantastic, grotesque 


features of the tremendous skull, 
fashioned by nature from a tower- 
ing mountain. 

Sound: BABBLE OF UNINTELLI- 
GIBLE VOICES; WEIRD CHANT- 
ING; SOUND OF TOM-TOMS AND 
THE ROAR OF “KING KONG.” 
TOM-TOMS BEAT THRUOUT FOL- 
LOWING SPEECH: 

Ray Fernstrom: From the shore 
comes the weird chant of many bab- 
bling voices & the rhythmic mono- 
tone of tom-toms. The fog lowers & 
thru the jungle growth can be seen 
a thousand black warriors, partici- 
pating in a weird, native ceremony. 

Sound: BABBLING VOICES. THE 
SOUND OF TOM-TOMS CONTINUES 
THRUOUT FOLLOWING SPEECH. 

Ray Fernstrom: The half-naked 
Blacks, thousands of them, are form- 
ing in a giant circle about a young 
native girl, clothed in beads & re- 
splendent. raiment. It is a weird 
ceremony indeed. Ani saba Kong!— 
meaning in the tribal language, “She 
is the bride of Kong.” The natives 
are now paying homage in music to 
the girl captive. 

Orchestra: JUNGLE CHANT. 

Ray Fernstrom: Adventure, death, 
romance & thrills have gone hand in 
hand. Months have flown by. And 
the good ship Venture has sailed 
away with her guarded secret, a se- 
cret that will amaze you when you 
see KING KONG. Next—New York 
Harbor. The Venture sails into port; 
a great expedition comes to a close. 

Sound: CHEERING VOICES; TUG- 
BOAT WHISTLES; SWISHING WA- 
TER. 

Ray Fernstrom: Thousands of men 
& women crowd the dock. They have 
heard the report that King Kong 
was captured & is abroad the boat 
in chains. The band welcomes home 
Carl Denham, a native son, with the 
Anthem of New York City. The pa- 
rade starts up Broadway—from the 
Battery to Times Square—with Ann, 
Denham & Driscoll riding in open 
ears. Confetti flies from» windows— 
hats are in the air—the band is play- 
ing. And so they march along. And 
it’s time for me to go. 

Announcer: We again wish to in- 
troduce Mr. Merian C. Cooper, who 
has a word to say concerning those 
who assisted him and Ernest B. 
Schoedsack in the production of 
KING KONG. Mr. Cooper: 

Cooper: Ladies & gentlemen: This 
program would be incomplete with- 
out Schoedsack & myself expressing 
our grateful appreciation to the men 
& women who so ably assisted in the 
making of KING KONG. We are 
especially indebted to the late & tal- 
ented Edgar Wallace, who collab- 
orated in preparing the basic story of 
KING KONG. Our thanks also go to 
Willis O’Brien, Hollywood’s most 
noted technical expert; and James 
Ashmore Creelman & Ruth Rose who 
wrote the screenplay. Mr. O’Brien is 
here in the studio with us. He is a 
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The Maestro Himself—WILLIS O'BRIEN—with one of his later creations, Mighty Joe Young. Shown here 
with O'B are 4 of the identical Good Joes built by Marcel Delgado. 


Marcel Delgado creating the very tree trunk on which the Carl Den- 

I ham crew was trapped & a couple of the men fell off the log into 

MOre "ORAR. ae the spider pit when Kong shook it. We have the foto of the censored 
pre Giant Spider and will reveal it to you here, in these pages, exclusively 
Next Issue!!! 


1 more 
making KING KONG 
ity O’Brien! 
Willis 


work 
ure, it will be 
It will take 
t. Two hours 
oduct of 2 hour 
any years of 


creatures W. 
ilizatio 5 
KONG 


pictures 
periods, s 
long befo: nt of r 

paring my for the day 
someone would dare to reproduce 
the screen the giant beas 
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I was waiting for KING KONC 
is the picture for vhick 
Studied 20 years e€ as | 
worth the long years of research. And 
I hope you, too, will feel the same 
way after seeing KING KONG 
Thank you END 
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the AMAZING 


OUR editor’s favorite film—of 

any kind and of all time—is 
METROPOLIS. In this futuristic 
fantasy there is a caption something 
like “In the center of the city stood 
an old house”, and then we see the 
ancient dwelling of the inventor 
Rotwang. Amidst the towers of To- 
morrow, the advanced architectural 
miracles of the 21st Century, the 
grotesque ghettoesque hut looks more 
like a haven for the Golem than a 
home for Thea von Harbou’s answer 
to Ralph 124C41+. The baroque 
bungalow looks like a somehow sur 
vival from the Age of the Alchem 
ists 

You get somewhat the same ana 

chronistic jolt when you first come 
upon the house where Forrest J Ack- 
erman (he prefers his name spelled 
without a period after the J) would 
hang his hat—if he ever wore one. 
Not that the house is that old—its 
owner believes it to have been built 
about 35 years ago, and he has lived 
in it since 1951—but the keynote of 
the neighborhood is freshly con- 


structed two-story ultra-modern 
apartments, and then unexpectedly 
you arrive at this fairly old-fashion- 
ed Spanish-type cottage dwarfed be- 
tween two big recently erected multi- 
plexes. (“And the crazy thing is,” 
your host says later on, “I don’t even 
particularly like Spanish architec- 
t But the house & its jiocation 
are perfect for my purposes.” 

The House, from the outside, is 
deceptively small. Actually, it has 10 
rooms, a backporch and a basement 

all devoted to fantasy and films. It 
s painted predominately green with 
a dark brown trim. Ackerman tells 
> point in our interview that 
many ;s ago his favorite color 
combination was green and brown, 
and that he even had his two-tone 
typewriter ribbons specially inked 
this autumnal way instead of the 
conventional black and red. “I still 
like a peaceful green,” he says, “and 
it has the added significance for me 
of being the color of the Esperanto 
star, but I’ve found myself increas- 
ingly attracted to red & gold in re- 
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-ACKERMONSTER 


ent years. Psychological I don’t 
know just what this ihe Oe Hi 
be that I’ve changed from a mild 


young man to an angry old one.” 

There is, no inkling from the out- 
side of the house of the incredible 
tr ures everywhere displayed on 
the inside 

But you know from the beginning 
that This Must Be The Place be- 
cause of the huge scarlet reflective 
three-dimensional initials — FJA - 
which dominate the south end of the 
garden wall. Then, too, there is the 
biggest brightest (golden) mailbox 
you have ever seen, hanging. on a 
rustic wooden gate (which appar- 
ently has not been closed to the pub- 
lic in years), the box again identified 
with the initials, and at the moment 
overflowing with the morning mail, 
many of the pieces bearing interest- 
ing postage stamps from Germany, 
Japan, France and other parts of the 
world with which he is in constant 
communication. 

Yes, this must be the place for 
there is a doormat at the entrance 


declaring Ackermansicn, and on the 
door itself, gold and black letters 
spelling out SCI FTI. 


external 
observations 


I forgot to mention that parallel- 
ing the pathway leading to the door, 
half hidden in a Tarzanic jungle of 
lush ferns, are a half a dozen or 
more cute cats, fashioned of metal, 
painted black, with wiry whiskers 
and eyes made of green ground glass. 
I forgot to ask ye ed if the flora 
included any wolfbane but I wouldn’t 
put it past him to have some grow- 
ing in the garden. 

A neatly typed notice is taped on 
the front door: 

“Attention, YOUNG MONSTER & 
SCI-FI FANS OF THE NEIGHBOR- 
HOOD: 

“When you call after school I am 
liable to be busy on a long distance 
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Bela Lugosi, Robert Bloch, George 
Pal, Ray Bradbury, Ray Harry- 
hausen and well over 1000 other 
members of the Imagi-Nation 
have stepped thru these portals 
since the inauguration of the 
Ackermansion in 1951. Now it's 
your turn to meet the host. 


phone call to New York 0 
conference with a couple of clients 
. or deep in concentration at the 


typewriter or down in the base 
ment, filing or ups Ss, photc 

graphing . or even napping, as I 
frequently must ork thru the nite 


till 3, 4 or 5am. So: the only time I 
can really see any of you, briefly 
on weekends. Try Sats or Suns 


OK?—FJA” 

Pencilled on the notice were the 
anguished protests ‘“‘No!”, “no”, “NO”, 
“no!”—tragic evidence of suici 
despair on the part of four frus- 


trated monster visitors 

You wonder what kind of an eg 
maniac lives within, what sort of 
extrovert who starts publicizi 
personality on the exterior of 
house—with reminders all the J 
up to the front door. And you wonder 
how old this FJA must really be‘ 
True, you see a photo of him in 
practically every issue of FAMOUS 
MONSTERS and SPACEMEN, but it 
is a common observation that he 
seems to be looking younger now 
than he did five years ago, and you 
wonder if that is because his pub- 
lisher keeps printing progressively 
earlier pictures? Considering that 
you’ve heard everything from that 
he was afriend.of H. G. Wells to a 
rumor that in the early 30’s he took 
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WELCOME MONSTOURS, reads the neon sign in the window, which 
“our monsters." Gentleman prom- 


FJA explains is Ackermanese for 


inently seen in the framed foto is Forry's far-famed friend Hugo Gerns- 


back, the Father of Scientifiction. 


Other items of interest displayed 


on the piano (which Forry plays): the autograph of Thomas Alva 


Edison, early rocket stamps, 6 


spesmiloj (Esperanto coins), a global 


clock given him in 1957 by the Science Fiction Club Deutschland when 
he was Guest of Honor at the First Big German S.F, Convention. 
(Note curtains drawn during daylight hours—a practice acquired 
from Dr. Acula during Forry's youth in Transylvania.) 


rip all the United States to 
meet science fiction fans, you are 
prepared not to be surprised if in- 
deed a white-haired and bespectacled 
man answers your ring. (Incidental- 
ly, later on. he sets you straight the 
‘any friendship with HGWells was 
highly. exaggerated—I never had 
more than the privilege & pleasure 
of hearing him lecture once in my 
life & securing his autograph on one 
of my books afterward & shaking 
hands with him up on the stage. As 
for a fan-meeting trip I’m purported 
to have taken across the country in 
the 30s, it never happened. For one 
thing, I wouldn’t have had the mon- 
ey in those days—or the nerve. Diffi- 
cult as it seems for me to believe 
now, I literally trembled all the way 
across the country when I was trav- 
eling on the train to New York for 
the firstime in 1939 to attend the 
First World Science Fiction Conven- 
tion, out of fear not that I would 
be called upon to make a speech but 
merely that, just like some of the 
people in the audience at an Ed Sul- 
livan program, I would be asked to 
rise from my seat a moment to be 
recognized. You see, at that time I 
had quite a reputation as a letter 
writer to the science fiction maga- 
zines. It was a tossup between a 
young Chicagoan and myself, a Jack 


over 


Darrow, as to which was the b 
known fan in the country.” You f 
you are in the presence of an in- 
trinsically honest man and you ap- 
preciate his forthrightness.) 

But at this point you haven’t met 
him yet, you’ve still to get your first 
look at The Real FJA. Well, only one 
way to find out about his actual ap- 
pearance: you push the doorbell and 
hold your breath. 


mr. monster in 
person 


You have not long to wait 
not get blue in the face 

Just as you are noticing and ex 
amining closer a small color photo 
affixed to the front door, a photo of 
a smiling man seated, with hand 
outstretched toward the world, 
against a background of an entire 
wall ablaze with a colorful collec- 
tion of books, a pleasantly modu- 
lated masculine voice sounds at your 
left, “Yes?” And for the first time 
you're aware of, almost camouflaged 
by a South Sea islander type of carv- 
ed wooden mask, the grille of an 
intercom system. 

“Mr. Linden to see you.” 


you do 


“Just a moment,” the invisible 
voice reassures. 

And in just a moment the door to 
the Ackermansion swings wide and 
you are greeted by the life-size (6 ft 
1 in. 175 lbs.) three-dimensional 
flesh and blood original of the photo 
on the door. The man is still smiling, 
although now he is standing rathe 
than sitting, and his hand is indeed 
outstretched in friendly welcome. His 
grip is firm and sincere. You know 
it’s impossible but at first glance it 
strikes you that he might be no more 
than 35. Later, after a closer inspec- 
tion; the wrinkles around his very 
blue (very myopic) eyes, the lines in 
his high forehead, the gray hairs 
here and there among the wavy dark 
blonde; you revise your estimate up- 
ward to early forties. You are sur 
prised, then, eventually, when he 
tells you he-is “on the twilight side 
of 45”, will in fact be 47 this birth- 
day—November 24th, 


At one point in his interview it 
comes out that he has no belief in 
astrology. 

‘I'm told that my grandfather 
pushed me thru crowds in a baby 
carriage, a flag waving in my pudgy 
infant hands, to celebrate the Arm- 
istice, the end of World War I in 
1918.” 


war of the worlds 


s he made i 
per he prefers to be call 
ae se: years 5 months and 29 
days in ‘the Army during World War 
II, rising to the rank of a Staff Ser 

geant and functioning as an editor 
of a military newspaper which was 
annually judged to be #2 out of 2000 
contestants. “I ran a lot of science 
fiction in that paper,” he remembers; 
“and fantasy.” 

An intelligent (Army IQ gradation 
131) non-conformist, Forry was not 
overly enthusiastic about authoritar 
ian military rules, regulations and 
restrictions. “Frankly,” he remin- 
isces with a wince, “those were the 
longest years of my life. I felt like 
I was serving an interminable sen- 
tence for a crime I neve? committed 
I frequently felt at the mercy of 
idiots I wouldn’t let into my home 
or tell the time of day in civilian 
life but who in this special set of 
circumstances held my life in the 
bomb of their hands.” 

Forry had a very fine young broth- 


er, Alden, who, not yet quite 21, was 
killed on New Year’s Day 1944 in 
“The Battle of the Bulge” 

Forry says that to this day, 20 


years after the fact, he still has fre- 
quent nightmares that he is trapped 
in the Army again. “In those days 
I was involved with real monsters,” 
he avers, in a way that leaves some 
doubt as to whether he is referring 
to the enemy or his “superiors”. 


a monster's appetite 


“Would you re for a cup of cof- 
fee or some fruit juice?” Forry of- 
fered. I accepted a glass of orange 
juice, in which he joined me, and 
this led to my next inquiry: 

“What are some of your favorite 
foods? I imagine your readers would 
like to know your tastes.” 

“No gourmet, I,” he laughed. “Just 
an All-American Boy appetite. Ham- 
burgers, hotdogs, steaks, malts, cof- 
fee, pies—stuff like that...’ As he 
talked he walked, sometimes with 
hands in pockets, staring at the floor 
in concentration and then swiftly 
bringing his glance up to meet my 
own. At other times he stood, arms 
akimbo; or sat—almost sprawled— 
in a chair, or comfortably, uncon- 
ventionally, threw one leg over the 
arm of a chair. Sometimes he closed 
his eyes when he talked, put one 
hand over his face, crooked one fin- 
ger and tapped the end of his nose 
with it or held it against the shaved 
clean portion of his upper lip divid- 
ing his neatly trimmed mustache. 
Sometimes he sat with his hands 
clasped behind his head and at oth- 
er times he hugged himself with his 
arms. At all times he seemed com- 
pletely unselfconscious and relaxed. 
Sometimes he spoke in a kind of 
careless modern slang, a ‘hip’ fash- 
ion, with deliberate double negatives, 
“ain’ts”, and so on, and at other 
times in very literate English with 


forceful phraseology and interesting 
imagery... 

“I love Navy bean soup,” he con- 
tinued, “vegetable soup & clam chow- 
der; turkey (white meat only, please, 
with plenty of brown gravy & savory 
dressing) and broiled chicken; fruit 
salad & vegetable salad drowned in 
French dressing; meat loaf, spaghet- 
ti & meatballs, corn on the cob, raw 
carrots, apples, oranges; pies of most 
any kind (except pecan, lemon & 
rhubarb), most especially custard & 
cocoanut cream, chocolate, boysen- 
berry & pumpkin with whipcream. I 
like Chinese food & potatoes in any 
form but baked. Maple-syrupped hot- 
cakes & waffles with bacon or saus- 
age—love ’em. I do not like any car- 
bonated drinks, liver, or eggs in any 
form. I love peanuts & buttered pop- 
corn & chocolate with nuts & any 
kind of chewy candies & just about 
any flavor of ice cream ever made 
—with especial emphasis on hot 
fudge sundaes drooling with whip- 
cream & drenched with chopped 
nuts. I love but seem in the past 
few years to have become allergic to 
bananas. 

“Of course,’ he concludes, “this 
recital of mouth-watering calorific 
delights has an O. Henry horror- 
ending: those are the things I like 
but I am exhibiting my Won’t Power 
nowadays by not eating most of the 
fattening things I crave but winning 
the Battle of the Bulge by a volun- 
tary self-discipline lo-cal diet of cot- 
tage cheese, fruit, hamburger pat- 
ties & black coffee. . .” 


An old Ackermanian Custom: approximately 3 weeks before the issue 
goes on sale, Forry receives an advance copy of the cover of FM from 
Publisher Jim Warren, and promptly affixes it to the side paneling of 
his piano. Asphyxiated gentleman (head) on top of piano is full color 
wax model of Dick Smith's TV Dorian Gray, as recreated by talented 
15-year-old monster fan friend of Forry's, Dan Jenkins. 


Even the basement of the Ackermansion is utilized. Posters from 
FRANKENSTEIN, DRACULA, THE MUMMY, THE DAY THE EARTH 
STOOD STILL, THE PHANTOM OF THE OPERA, THE ISLAND OF 
LOST SOULS, SUPERMAN and other thrillers line the walls leading 


to the “beast cellar.” 


Here FJA adds a painting to his collection, 


the KING KONG cover created for FM No. 6 by Albert Nuetzell. 


the incredible non- 
drinking man 


“And your favorite alcoholic bev- 
erages?” I asked. I just somehow 
naturally assumed that a 46-year 
old man who had served 3% years in 
the Army and lived most of his life 
in the motion picture capital would 
as a matter of course take a drink 
now and then, but again Forry sur- 
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prised me. “I don’t drink,” he said. 
“Not even wine?” 
‘Not even wine. I never have 


drunk. Technically that is not true: 
I was drunk once in my entire life 
but that was practically 20 years 
ago. Once was too much and I’m 
sorry I spoiled my record.” 

“Do you mind if I smoke?” I asked, 
little dreaming of the lecture I would 
get in return. 

“T’]l be honest with you,” he re- 
plied. “Since you asked me: Yes, I’d 


mind. I don’t smoke myself. But I 
want to point out something crystal 
clear: I have never in the nearly 13 
years I have lived here asked anyone 
to refrain from smoking because I 
personally dislike it. I could give you 
a list as long as a brontosaurus’ tail 
of what I have against smoking but 
I don’t wish to criticize a guest’s 
habits. I hate to appear inhospitable, 
nevertheless I’m afraid I’m going to 
be forced to make an unpopular de- 
cision very soon & request friends 
& visitors to consider the Ackerman- 
sion off-limits to tobacco. For this 
reason: it’s true you’re in a private 
home, here; but at the same time 
this has become a kind of shrine for 
science fiction fans, a Shangri-Lafor 
monster lovers. My entire home- 

basement thru top floor; livingroom 
diningroom, kitchen, backporch, even 
the double garage & its annex—ev 
erything here, as you’ve observed, 
like a museum. Theaters, librar 
museums all have their rules & reg- 
ulations, and No Smoking is one of 
them. In 37 years of collecting I have 


accumulated somewhere in the 
neighborhood of 25,000 fantastic 
books, magazines, paintings, stills, 
manuscripts, autographs, records, 


props—everything anyone interested 
in fantasy could hope to see. Stories 
in French, German, Japanese, Scan- 
dinavian, Italian, Spanish, Hebrew, 
Gaelic, Greek, Yugoslavian, Russian, 
Dutch, Esperanto. Year by year the 
collection becomes more valuable— 
its current worth has been estimated 
at around $150,000. It is virtually un- 
insurable—and as sure as fate irre 
placeable. I think anyone would hate 
to have it on their conscience that 
their careless match or cigaret caus- 
ed this repository to catch fire & my 
files of stills on PHANTOM OF THE 
OPERA, METROPOLIS, FRANKEN- 
STEIN, DRACULA, KING KONG, 
THINGS TO COME, LON CHANEY, 
BELA LUGOSI’S scrapbooks—well, 
you get the picture. I hate to have 
to appear unhospitable’—here he 
unconsciously repeated himself—‘“but 
I am trying to protect & preserve all 
this for posterity and I hope all con- 
cerned can understand & cooperate.” 

I frankly would have enjoyed the 
interview more had I been permitted 
to puff on my pipe but I must also 
admit that I would not care to go 
down in monsterdom history as the 
man who burned down the modern 
science-fantasy equivalent of the 
Alexandrian Library. . 


some $64,000 
questions 


“Speaking of preserving all this,” 
I said, “haven’t I heard that every 
time you fly you insure your life for 
$100,000 and the policy, if paid off, 
would go toward the perpetuation of 
your home and your hobby?” 

“That’s substantially correct,” 


he 


Making notes in the diningroom. Visible on the east wall are the original Claude Rains Phantom of the 


Opera cover painting {FM No. 10) by Basil Gogos, a foto of Fritz Lang's METROPOLIS robotrix, a con- 
cept of Olaf Stapledon's Odd John copied by Albert Nuetzell, an Edd Cartier original black-&-white il- 
lustration (the doll) from Unknown magazine, a multi-color metallic brontosaurus redrawn by Albert 
Nuetzell from Frank R. Paul's original concept in SCIENCE & INVENTION magazine for A. Merritt's 
serialized novel "The Metal Emperor,” a color foto of Dick Smith's Dorian Gray and a portion of a 
pastel cover for an ancient Weird Tales drawn by Margaret Brundage. 


said, “but you’re a bit behind on your 
figures. Nowdays it’s possible to pur 
chase a $300,000 insurance policy on 
your life while in a plane and I al 
ways buy the maximum, I’d invest in 
a $500,000 jackpot; if it were possible, 
a million. I have no morbid desire 
to find myself nose-diving from 5 
miles up, to be impaled on the North 
Pole; but if my number should come 
up in an airplane and I had any 
final few moments of consciousness 
to contemplate my imminent end I 
think I’d take comfort & satisfaction 
in the thot that at least the world 
of science fiction, fantasy & imag- 


inative movies was going to benefit 
greatly financially by my accidental 
passing.” 


I must confess found the con 
cept rather esome but I supposs 
it does possess a certain sort of 
macabre logic 

I wondered if he meant anything 
special by the avoidance term “pass- 
ing” rather than the di f 
and took him up on it. “No,” h 
plied; “just a figure of speech. I 
regard dying as passing to any pla 
I don’t believe in an astral plane 
and I don’t believe in reincarnation 
I have no belief that the person- 


Diningroom. Forry places stuffed bat (given him by friend Dick Shef- 
field) above statuette of Bela Lugosi (given him by friend Bela Lugosi). 
Autograph of Lugosi is seen at lower right of statuette; above, orig- 
inal Nuetzell painting of Lugosi as the leader of Dr, Moreau's manimals, 
used as cover on FM No. 5. To left & right of Lugosi painting, copies 
of Virgil Finlay work by Nuetzell, for, respectively, A. Merritt's 
“Snake Mother" & "The Face in the Abyss." Left of Forry, on door 
leading to basement: original Edd Cartier illustration from Unknown. 
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ality known as Forrest J Ackerman 
will survive in any way, shape or 
spirit form after death, so better 


photograph me & tape me while I’m 
still available!’ 


ack’s-plosion 


Risking an explosion I now 
Forry my loaded question 

“What do you think of other mon 
ster magazines?” 

“Must I?” he grimaced, but, as 
ways, there was an irrepressible mer 
ry twinkle in his eye. I think he miss- 
ed his calling : with a red nose 
white beard and 50 pounds of pad 
ding, Forry would have been per 


asked 


ly typecast as a perennial Santa 
Claus. 
But now he became genuinely seri- 


ous, more obviously affected than at 
any other time during the interview 
I could tell what his attitude was 
going to be before he voiced it. “I’ll 
be frank with you,” he continued. “I 
don’t much care for them. And prob 
ably not for the reasons you think 
I’m not jealous, I’m not envious, I’m 
not worried. Perhaps I should fall 
back on the old cliche & say ‘imita- 
tion is the sincerest form of flattery 
but that would be sophistry on my 
part. I don’t consider any of the 
others competition in the sense that 
30 


This is a kitchen? In dinette, Forry carves 


stuffed alligator, a 
present from fan Jose R. Mass of New Orleans. 


they might take dollars & cents away 
from FAMOUS MONSTERS. I am en- 
tirely too self-confident, sold on the 
merits of my own product, to take 
any of the others seriously as mon- 
etary rivals. I don’t think it’s ego- 
tism or conceit when I say I hon- 
estly can’t conjure up a vision of 
many filmonster fans standing at a 
newsstand, confronted by FM and a 
couple of other titles, with only 
enough money to purchase one, and 
buying a-title other than FM. Most 
of the past & present imitations have 
been—are—very poor; uninspired 
hackwork as far as I’m concerned. 
Amateurish, unprofessional, obvious- 
ly produced primarily with the hope 
of making money, with no genuine 
knowledge of or care for the field of 
imaginative movies. 

“I look at it like this: there’s LIFE, 
and then there’s Look. The latter’s a 
good book—I happen to subscribe to 
both—and I imagine a number of 
people pick each of them up off the 
newsstands, just as many people buy 
2 newspapers because no single one 
contains all the features they want 
But if out of monetary necessity it 
narrowed down to a single choice, 
LIFE would always be up there— #1 
just as there’s Coca-Cola and then 
the other cola drinks; Cadillac as 
the standard of automobile excel- 
lence, and the other cars. About 400 
letters per issue, prices like $7.50 


apiece paid for early back issues, 
phone calls from enthusiasts 3000 
miles away—these & many other 
tributes have convinced me ours is 
the superior product. 

“Visiting fans seem surprised from 
time to time when they find I have 
a file of back & current copies of all 
the filmonster magazines. First of 
all, they fail to comprehend that I’m 
a completist, collecting the good with 
the bad. Some filmonsterzines I feel 
have done—and this unfortunately is 
not all in the past tense—the cause 
of monster movies more harm than 
good. And I have rarely been more 
insulted than when asked if I get 
the other monster magazines in or 
der to get ideas from them! Believe 
me—NO!! It should be blindingly 
obvious to the blindest bat by nov 
who gets ideas from whom, The last 
thing I look at other monster maga- 
zines for is to get any ideas. More 
ideas I already got than I can con- 
veniently get quickly into print. I al- 
ways regret when I find another 
m.m. tackling something I intended 
to cover because I feel they inevi- 
tably do an inferior job & would rob 
my depth-&-perspective treatment of 
some of its freshness. I trembled for 
fear somebody would tackle a Har- 
ryhausen. biography or the METRO- 
POLIS story before I had the op- 
portunity. One of ‘the others’, if it’s 
any satisfaction to their staff, spoil 
ed a great Filmbook potential for 
everybody by a good, as far as it 
went, but incomplete coverage of a 
fine Karloffilm 

“Also, time & again I have found 
the others presenting as something 
new something that I did a definitive 
treatment on years ago. They even 
reprint fotos that I featured as 
back as the first issue! And they dc 
things that I despise, like—do you 
remember World Famous Creatures?” 

I had to admit that I didn’t, only 
having become acquainted with the 
filmonster magazine field with the 
9th issue of FM, by which time WFC 
had seen its fourth and final issue 
Forry went and got the issue in ques- 
tion for me. “Look!” he cried. “This 
is the sort of deception I’m talking 
about. Bela Lugosi’s Life Story it 
blurbs on the cover. When you’ve 
paid your money & got tricked in- 
side, what do you find? Less than 
500 words and 2 lousy pictures of 
Bela! Compare that with the 10 
pages and 10 pictures of him I ran 
in ‘Public Vampire #1’, which didn’t 
even purport to be his Life Story!” 

Forry was now considerably work- 
ed up. Remembering a certain Jap- 
anese production, I wondered if I 
was going to witness an in-person 
split into a Manster? 

“T don’t practice such deceptions 
on my readers and I know they ap- 
preciate it. It’s harder, of course, to 
locate someone you want to inter- 
view, set up an appointment, drive 
to them, spend time taking notes & 
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RRA. 


Monsters 


Mamata are”. 


In “the little den." The one room in the house where you might beable to trade or talk Forry out of 


something, or buy a still, poster, 
few duplicate copies he has assembled there 


transcribing them lat € naterila oull soon see & 
report the truth than fake an inte € )1 mn GWANGI, WAR EAG 
view with a false air of in KING KONG, KONG ¥\ 

like ‘Dear Elsa, she was such VKENSTEIN, etc., and Marce 
that lovely afternoon your roving re Delgado twice (so f for the LOST 
porter talke with her a ng WORLD story & 1er shistoric 
her Bel-Air swimming pool’ (at la 0p: 

a r one of those ball-poin 


that wr 


tes unde ater), and the ° © 
the Roving Reporter, if i id d k 
€ fee talked with ‘Elsa Lanchester inst e ar est 
all about her role in ackerman 


BRIDE E 
FRANKENSTEIN, proceeds to at 
from some 30-year-old | 


ndo Aiming for the Ackpot t’s con 
pressbook. As my publisher h f ugious!) I asked 
quently remarked, ‘This ju And What do you think of 
venile approach to jourr Ron Haydock, who used to do your 


the journeyman job of a pro.’ I 
Willis O’Brien’s widow 4 


Graveyard Examiner 
magazine like yours? 


bringing out a 


times 


pressbook or filmbook (but no back issues of FM or SM) from the 


You would have thought 
Abominable Snowman just walked 
nto the room the way the tempera 
ure dropped 250 degrees. Rather 
than blowing his top, Fo went all 
icy. “Bittersville, boy,” he said; “bit- 
tersville. I created my own Frank- 
snstein Jr. in Haydock. But note the 
diminutive form: I only said a 
Frankenstein junior grade. I am not 
concerned about his publication de- 
stroying its inspirator. 

“Otherwise, no comment 

‘If I have learned anything at all 
in the years as agent, author & edi- 
tor, I hope it is to steer clear of 
fruitless feuding, to fortify myself 
against the fannish disease of futile 
forensics & devote my energies in- 
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rewarding 


onal achievements 
snare 


stead to the 
deavors of profes 
in which all maj 
“Next question? 
“Well, off the I 
is your opinion of your publisher 


oO 


record, 


warren for 
president 


“T have no off-the-re 
of Jim Warren. My opini 
is for the public record & 1 
longplay re i w well-worn 
groove: I think he is the best thing 
that ever happened in my life. He 
‘saved’ my life, in a way; he 
changed it dically for 
r. I had a miserable rotten time of 
it as a literary agent for nearly 
years, eking out a peanut butter ex 
istence while trying to cope with tt 
eccentricities of a number of nu 
32 


certair 


he be 


Forry rests an elbow on his red IBM Selectric (the electric typewriter with the floating ball) while 
discussing KONG feature on phone with Darlyne O'Brien, widow of the late Wil 


ditors & neurotic c was 
splintered man, irritated, angry, 
frustrated while trying to earn a liv 


1g off 10‘ of about 100 other peo 
le. I was around & ready in 1948 
ven in 1938, I think the world might 
1ave had its first movie monster 
any publisher had had 

offer me the editor 


but it wasn’t 1958 
te 57) that someone 
z & took a $30,000 chance 


gamble that 
office 


paid off at 


benefactor—bless him 

as Jim Warren 
on’t fail to get our next—our Big 
25th—issue, when Paul Linden, in 
he fi interview of this length & 


detail that Forry Ackerman has giv 


en ir continues until he has 
covered such subjects as 
Forry’s favorite fanta 
His pet peeves (picture- 
sonal 
His favorite motion picture person- 
alities (other than horror stars) 
His tastes in music 
How he almost became 
Unknown Worlds 
Amusing anecdotes. 
Little known facts 
A day in the life of FJA 


years, 


ise & per- 


editor 


And — special! ASK FORRY A 
QUESTION YOURSELF! Rus 4 
question—short & sensible—to 
IDA Inside Darkest Ackerr 


FAMOUS MONSTERS, 1426 E. Wash 
ngton Lane, Philadelphia 38, Penn 
Forry will personally pick & person 
ally answer a baker’s dozen (13) of 
the inquiries he finds the most in 
teresting, directing the answers to 
you by name. This, as we once would 
k e said in the Bad Old Days of 
101 Puns Per Page, is your Ghoulden 
Opportunity, so Op to It! END 


.. SOW 


if you 

would like 

to meet 

Mr. Monster 

in person, 

turn this page... 


HERE’S YOUR CHANCE TO MEET THE 


EDITOR OF FAMOUS MONSTERS ON i 


FABULOUS PERSONAL APPEARANCE 


CROSS-COUNTRY TOUR! 


How Would You Like MISTER 
MONSTER IN YOUR OWN HOME?! 


IF, in the 20s Lon Chaney had made 
a cross-country tour, visiting his legions 
of fans, bringing his make-up kit with 
him— 

IF, in the 30s, Hugo Gernsback had set 
out to personally meet 100s of the scien- 
tifiction enthusiasts he had created with 
his magazines AMAZING STORIES & 
SCIENCE WONDER— 

IF, in the 40s, Bela Lugosi had donned 
his vampire cape & you had opened your 
door to find him standing there, an- 
nouncing “! am Count Dracula. . .” 

IF, in the 50s, Boris Karloff had come 
to your house with tana leaves & auto- 
graphed your copy of ‘Frankenstein’ — 
Could it possibly have caused more 


commotion, been any more thrilling, un- 
likely, unimaginable, than FORREST J 
ACKERMAN coming into your own home to 
visit YOU? 

Forry may not be Bela Lugosi or Hugo 
Gernsback but he has entertained these 
great men in his own home. He has, as 
you well know, met & interviewed Boris 
Karloff. He will be bringing with him, to 
showyou, the French filmagazine that 
inspired FAMOUS MONSTERS, our first is- 
sue (in case you've never seen this col- 
~_lectors’ item), Bel 


couldn't order.my 


stounded me by volunteering 


But he’s 
to! ; 
Forry is nearing the mid-century. mark, 


Instea e he. 
ginning h in advance, by 
auto, drivi ) es back i 
across the specifically so he can call 


on every possible filmonster fan! 

“l want to emphasize,” says Forry, “that 
J will have nothing to sell. | am not taking 
Subscriptions to our magazines, bringing 

; out-of-print issues, accepting orders for 
masks, offering stills for sale . . . nothing. 
This trip has no commercial purpose.” 

He adds: ‘““And—Moms—you don't even 
have to feed the monster!” 

Here's how it will'work & what you 
must do if you want to see Forry: 

He will leave from Los Angeles on Fri- 
day the 2d of August. He can go via the 
southern route, thru principal places like 
San Bernardino, Calif.; Phoenix, Globe or 
Tucson, Ariz.; lower New Mex.; El Paso, 
Abilene, Ft. Worth, Dallas, Texas; thru 
northern Louisiana; Jackson, Mississippi; 
Montgomery, Alabama; Atlanta, Georgia; 
Asheville, N. Carolina; Roanoke, Virginia; 
Harrisburg, Penna; and on into NYC. 


him to-do. I'm not” 
to. 


é if any, : 
address. ( 


Or, from San Bernardino, Calif., he can 
proceed thru Victorville & Barstow to 
Needles, Ariz.; and Kingman, Ashfork, Flag- 
staff, Winslow: Gallup, Albuquerque, Santa 
Rosa, Tucumcari, New Mex.; Amarillo, 
Shamrock, Texas; Clinton, Okla. City, Tulsa, 
Oklahoma; Joplin, Springfield, St. Louis, 
Missouri; Terre Haute, Indianapolis, Indi- 
ana; Columbus, Ohio; Wheeling, W. Vir- 
ginia; Harrisburg, Pa.;—NYC. 

Or, in Nevada, he could pass thru Las 
Vegas; in Utah, Cedar City, Provo, Salt 
Lake City. He could drive thru Denver or 
Topeka, Wichita or Omaha, Kansas City or 
Chicago. It all depends on you. And he 
doesn't care if YOU are 8 or 80, male or 


female, android or robot, black or avhite will sp 


Or polka dot, or—but don't ly 
break a leg to insure a visit—he 
out.of his way to make sure he didi 
an invalid. ue 

Your “votes’’ will decide Forry's route. 
All it costs to “vote” is your time & a 


brief note. No need to write a long letter. 
Do not write unless 


" fel be home 
A d could see 
/ between 9 in the morning 
Plainly print—or 

; -your name, age, 
address, where you are in 
Nearest major city, and 
to your home. It is 
leSir but NOt Necessary that you in- 
clude a foto of yourself. Say how many, 
other fr fans will be at your 
. (It will be perfectly fine to invite 


in a number of neighborhood friends for 


: ‘the occasion, if you like.) 


Forty will be glad to autograph your 
Magazines for you, answer questions, talk 
on your tape recorder if you like, look at 
anything along the monster line which you 
may care to show him, including, if he has 
the time, home-made movies. 

There is, Obviously, absolutely no way 
to predict how long he may be able to 
stay at any one place. It may be an hour, 
it may be No more than 15 minutes. He 
will try to cover 200 miles a day & while 
he obviously cannot zig & zag across the 
whole United States he will be quite will- 
ing to detour 10 or 15 miles off the beat- 
en path to visit you if you live, say, on a 
farm outside of town. 

A problem is envisioned with the big 
cities. Suppose he hears from 25 readers 
who want to meet him in City X. He can- 
not race all over a strange city spending 
10 minutes with each fan. The sensible 
thing to do is have them all congregate in 
one place. If you live in a large house in 
a big city, check it out with your parents, 


and if they would be willing for you to 
invite a couple of dozen other filmonster 
fans to your home for the occasion, please 
so state in your letter. If you are chosen 
as the representative for City X, you will 
receive word in advance from Forry, and 
it will be your responsibility when the 
time comes to phone all the people in 
your city, inviting them to your house. 
You will first hear from Forry by mail (you 
Big City volunteers), giving you an ap- 
proximaterdate when he expects to arrive; 
and you will hear from him again by spe- 
cial delivery or telegram about 48 hours 
before he is scheduled to appear. 
Special notice to New York fans: Forry 
md one day in the Bronx, one in 
rooklyn and one in Manhattan. Anyone in 
| lyn and the Bronx willing to have an 
Open House for Forry and fellow filmon- 
Ster lovers should include this information 
in their invitation (the Manhattan Open 
House will be held in a midtown hotel). 
Everyone interested: write right away 
by airmail. Enclose a stamped envelope 
addressed to yourself. If you receive it 
back with only a free foto of Forry, you 
will know that he has regretfully had to 
take another route where he can visit 
more fans than if he had come your way. 
Address your envelope to: PROJECT 
6000 FJA, 915 South Sherbourne Drive, 
Los Angeles 35, California. 
—JAMES WARREN 
Publisher 


Anyone who can't get to have For- 
ty as a guest in their own home may 
wish to Know that if they can possibly 
make it to Washington, DC, between 
Friday the 30th of Aug. & Mon, the 
2d of Sept, he'll be attending the 
21st World Science Fiction Conven- 
tion there at the Hotel Statler-Hilton. 
He'll be glad to see you there and, in 
addition, you'll very likely see many 
other personalities known to you from 
the pages of FM & SPACEMEN, such 
as Robert Bloch, Donald A. Wollheim, 
Robt. Silverberg, Guest of Honor Mur- 
ray Leinster, Wendayne Wahrman, 
Willy Ley, John W. Campbell, mem- 
bers of the rok Club, etc. Of 
course, I'll be there too. You'll have 
the time of your life & flip over the 
Masquerade Ball, so plan to attend 
if you possibly can. $3 for member- 
ship & details from William H. Evans, 
Box 36, Mt. Rainier, Maryland. —J.wW. 
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The late Laird Cregar (above) 
plays his fiery finale at the end 
of HANGOVER SQUARE (20th- 
Fox 1945). Unfortunately, he 
died shortly after the film was 
finished. Incidentally interesting 
to note that Glenn (The Amazing 
Colossal Man) Langan had a 
role in the picture. At the left, 
a departed performer who sure- 
ly needs no identification: the 
Pride of Transylvania as he ap- 
peared in person on the New 
York stage in ARSENIC AND 
OLD LACE. Lugosi Lives Eternal! 


Kiko—SON OF KONG, The white-furred "baby" of the mighty ape-king himself. Created 30 years 
ago by the skilled hands of Marcel Delgado, animated by the master touch of Willis O'Brien. 


The lamented Leslie Banks, brilliant British star Rondo (The Creeper) Hatton, whose all-too-brief 
of THE MOST DANGEROUS GAME (RKO 1932) film career was cut short by death, as he appear- 
and CHAMBER OF HORRORS(1941). ed in WILD JUNGLE CAPTIVE. 


presented by 
AEM MLE 


CARL Lv 


starring ) 


An Historical Document | 
(20 April 1935) 
of Horror 


A Message from the 
President of 
Universal Pictures | 


When we produced WEREWOLF OF LON- 
DON we gave it all the shock & goose- 
pimples we could jam into it. 

Human nature is still the same as it has 
been for a thousand years. We love the 
thing, that shocks us or sends a chill down 
the spine. 

We fear it. We dread it. But we love it. 

WEREWOLF OF LONDON is a bloodcurd- | 
ling thing. | 

It will give the unholy shivers to even | 
the hardest boiled movie egg. | 

it is as gruesome as DRACULA—as start- | 
ling as FRANKENSTEIN—as much of a | 
soul-shocker as we know how to make. | 

But it is a glorious change from the | 
Pollyanna pictures which you may have | 
heen using as a steady diet. 

Showmanship consists largely in pre- | 
senting the unusual, the unexpected—even 
the dreaded thing. 

Henry Hull plays the title role. 

Warner Oland contributes his usual 
weird, eerie stuff. | 
The rest of the cast was chosen for its 
peculiar ability to deliver the odd, the | 
bizarre—the shock! | 

The settings, the lighting, the story—all | 
are away from the routine. | 

The story could never happen and that's 
the very thing which will knock people | 
somewhat goofy. | 

Here is a real thrill—a thing you will | 
talk about and shudder about, | 

WEREWOLF OF LONDON is a freak of a 
shocker. We warn everybody to stay away | 
.». then watch them come in droves, 


Carl Laemmie | 


Terror in Tibet 


YPXIBET. The far 


I dista 


mysterious. Land of the lost 
izons, of Shangri-La yf ye 
Abominable Snowman and of 


lycanthrope! 

To this rugged mounta 
comes Dr. Glendon 
great floricultur 
lured by reports 
civilization that a strange flo 
been seen by travel 
bidding land, a noc 
unnaturally, takes 
the warming rays of the 
from the coldness of lunar 
plant of unusual appear: 
unique qualities that bloom 
nite. 

In a vast 
the base of a 
little caravan pitches its tents & hud 
dles down for the freezing nite. Jag 
ged rocks, silhouetted against the 
lowering sky, resemble the spiny 


back of a 
The cold of 
barren land 
marrow, but 
element 

lone-p 

During 
Glendon 
Moon Flower, whos¢ 
believ somba 
fliction of anthre 


noonlight 


seem 
floor of 


Snow 


The Fatal Encounter 


Other re 
Glend surveys domain of the 
mariphasa flower. 
shot & filled with hatred for 
trude 5 nted ence A a X . 
mienae e short suppl ¢ +} The one quick glimpse the film affords us, in the first reel, of Warner 

Oland as a werewolf. 


atching a yy 


Henry Hull (center), deep in the heart of mysterious Tibet, points the direction to where he be- 
lieves the legendary Moon Flower may be found. 


priceless plant. We ca 
half-glimpse at the owner of th 
eyes & it is enough to make us 
der. His coarse black animal 
hair bristles up on his head & 
at the sides, plunging in a triangul 
widow’s-peak almost to the bridge of 


his wrinkled leathery nc Bust 
eyebrows streak wildly upward at 45 
angles 

A flicker, and the apparition 


gone, disappeared behind a conceal- 
ing embankment of rocks 
Unaware of impending danger, Dr 
Glendon makes for a particularly at 
tractive specimen of the wolf-flower 
As he reaches to pluck the plant 
The werewolf strikes! 
Snarling, the man-creature 
Dr. Glendon on the arm. He recoils 
in pain. And something greater— 
horror—for he knows that the bite 
of a mad dog can produce rabies, 
death from hydrophobia, but the bite 
of a werewolf contaminates a man 
with something worse than death. 
Shaken by the experience, deter 
mined to tell no one of the curse that 
has befallen him, Dr. Glendon stag- 
gers back to the camp & eventually 
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bite 


Adjusting the moon ray machine, the mechanism Dr. Glendon 


He 


iis way home to London 
carefully transports with him 
which has now become as precious 
m as life itself, his only hope 
of normaley—the mariphasa plant 


nakes 


Chapter 3 


A Disturbing 
Conversation 


while he is busy in 
Dr. Glendon has an 
caller, a visitor from the 
valley of the shadow of- 
His appearance, mannerisms, 
veiled references puzzle the doctor, 
who cannot place just where he may 
have met this stranger before 

‘Let me introduce myself again, 
says Warner Oland; “I am Dr. Yo- 
gami like yourself a student & 
nurturist of plants.” 

“Did I understand you to say that 
we met in Tibet?” asks Dr. Glendon. 

‘Yes,’ replies the swarthy Asian, 
adding cryptically: “And unless I am 
mistaken we were both on a similar 
mission.” 


his 
un- 


lay 
aboratory 
expected 
Tibetan 


hopes will force the mariphasa to bloom. 


“Yes?” Glendon prods for more in 


ormation. 
Would it be intrusive,” Yos 
ontinues with studied politene 
‘if I should ask you if you were suc- 
cessful? 
Glendon is still evasive. “In what? 
“In obtaining a specimen of the 
mariphasa lumina lupina, the phos 
phorescent moonflower?” 
Glendon is startled. 
know?’ 


“Why, you 


that it only blooms under 
he rays of the moon. My specimens 
died on the journey back. 

“As a scientist, sir,” Glendon chal- 
lenges, “as a botanist, do you actual- 
ly believe this flower takes its life 
from moonlight?” 

“T do,” Yogami answers 


“Well,” Glendon states flatly, “so 
far I have been unsuccessful in per- 
suading mine to bloom by moonlight 
or any other kind of light.” 

With almost pathetic concern Yo- 
gami asks, “Would you let me see 
them?” 

But Glendon is cold, abrupt. “I am 
very sorry I'll have to ask you to ex- 
cuse-me,” he says. 


Chapter 4 
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Lecture on 


Lycanthropy 


Yogami 


ter 


declar 
ical term 
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derides 
flicted 
der 
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the 
“Ly 
for 
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Glendon, “tk 
actually become: 
the influence of the full 
o,” Yogami replies with 
ction; “the werew i 
wolf but a s ni 
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t qualities 
scoffs ne-too 
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special empha 
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dern London, tod 


Behind the scenes fot 


moon? 
et 


t 
neithe 


known to me 
nd how did these unfortunate 
gentlemen contact this—medieval 
unpleasantn Glendon’s tone, as 


t pale bene 
exterior as h 
of another we 
doomed but 
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warns 
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the bite 
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Chapter 5 


Vogami Persists 


n striv 


force hi 
t moon 
ne point 
lece 
ive 


sir he 


s out to 
d that 
ohas 


mari 


man 


4 huma 


gener 


almos 


suit vidiphone, On a minia- 
screen in his lab he obser 
Yogami at his door. Petulantly 
fe Didn’t they tell you I 
anyone today? 
least you might 


ture TV 
Dr. 


wasn’t seeing 
“T thought 
me.’ 
yme another day. lease 
“Another day would be 
What will happen k 
nnot 
the 


too 
efore morning 
Tonit th 
full moon 
Still harping on 
tale of yours, huh?” 
Would that it were an old 


of 
the 


‘ace to face, 
pointblank: 
me?” 


Glendon as 
“What do you 


Yog: 


want 


Glendon is 
voice, he ; I 
mar 

an antidot 

hours.” 


startled. Distiay 
thought 
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you said 


the 
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J time 
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door of 
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as kept 
the laboratory. 
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A werewour 


OF LOmDON 


Alone in his study, the throbbing symptoms of lycanthropy begin to fever the forehead of doomed doc- 


nc 
irning off the 1 , he s hur 
Put out el ts As he p ¢ pillar 
ppearance alters even more fr 
t 1 t eningly. Tusks protrude upward from 
best.” / s sin. r } hin 1e, de i yr ar r set of teeth. A grc 
parting \ ng r 
used tonite the werewolf 1 I utthe i fc bo 
least one victim eve I N I y years bet ud his only hope of salvation 
i bud 

Chapter 6 re t tlendor ‘ is gone! 


The Terrible snize his thoughts. He mn ge 


5 Suddenly, | S ear, k Donning scarf, cloak, hat, he slinks 
Transformation e look nding!) t mut into the foggy London nite 


Chapter 7 


ree ee Ag dramatic. Wolf at Large 
t ' : at | be pear Th 


the full moon 


alerie Hobs howling baying 


& finding it in semi-d ite as become thick pre e reet; of England’s 

es on a light. He p 1 uns to the door of his " metropolis; marauding, 

diate outburst startl r Zs it n, starts upstairs, changes maiming, killing. A Miss Ettie 
upologiz: rry, d g, 1 hi ¢ s; he moves thru the Coombs (Spring Byington) scream 

i some medi > in my 4 aX 3S € t down the house as she is attacked 


by this beast in her bedroom; an- 
other, unidentified woman, screams 
her last as she is ferociously killed 
on a lonely London street—and Scot- 
land Yard is baffled by the coroner’s 
report that she died at the fangs of 
a wolf. 

Glendon takes a lodging for a nite 
in a questionable neighborhood & 
there the lycanthropic change comes 
over him.again. When one of 
nosey women of the tavern peek 
is room, she’s se i 
ysterics, screamin; 
eyes! he clawed at me! he 
ered with ,hair! 

And soon the 


newspaper 


head 


lines shriek GOOSE LANE MURDER 


Unidentified Girl Horribly Strar 
led. Dr. Glendon, along with all of 


London, reads this revolting acc 
—and realizes that he has become a 
modern Dr, Jekyll & Mr. Hyde, a Jack 
the Ripper in lupine form. “I am a 
singularly singular devil,’ he says, 
“more singular than I ever dreamed 
any human could be.” 

Another nite, as he locks himself 
away in a little room in an attempt 
to frustrate his feral instincts, he 
prays: “Oh, God, don’t let this hap- 
pen to me! .But if it must happen, 
keep me away from the thing I love.” 
Shortly thereafter the change comes 
over him and, once again a being of 
blasphemy, half human, half hor- 
ror, he lopes out into the nite 

At a nearby zoo he lets a “brother” 
wolf out of a cage, then attacks a 
girl in the park 


oun 


Chapter 8 


Worse Things Waiting 


At Scotland Yard, Dr. Yogami of- 
fers his theory that “there is a were- 


wolf abroad in London, an unfor- 
tunate mortal afflicted with lycan- 
thropy. There will be murder tonite 
tomorrow nite unless the mari- 
sa flower can be found. It is the 
y known antidote. Without it, 
here will be an epidemic that will 
turn London into a shambles!” 

In his laboratory by day, Dr. Glen- 
don curses the all-important plant 
You stubborn thing, why don’t you 
bloom!” But the bud refuses his bid- 
ding 

While Glendon’s attention is else- 
where, Yogami ecretly insinuates 
himself into the laboratory & is in 
the act of making off with the pre- 
cious flower when Glendon discovers 
him. In a fury, Glendon chases Yo- 
gami halfway up the stairs, catches 


him, struggles with him. “You 
brought this on me!” he raves; “that 
nite in Tibet!”—as he strangles the 
hapless victim of werewolfry. 

Then he sets out for his wife’s 
bedroom. He climbs to her balcony. 
She flees downstairs. He jumps from 
the roof onto her lover, knocks him 
unconscious. 

With nite approaching, he races in 
his car to an estate he owns. There, 
he directs his caretaker to lock him 
in the Monk’s Rest. “Don’t open that 
door till sunrise,” he directs, “even 
if I call to you. Keep that door 
locked till dawn!” 

Alone, high in the tower, he lies 
on a cot, The moon creeps thru the 
window and, acting like a catalyst, 
its lunar rays affect him lycanthrop- 


ically. Again the hideous change pos- 
sesses him: his eyes narrow, his eye- 
brows become bushy & slanted, his 
nose withers, his nostrils dilate & 
twitch, 2 teeth lengthen in his lower 
jaw, his upper lip wrinkles, his low- 
er lip alters its shape to that of an 
arrowhead tufted with hair, his side- 
burns grow longer, his hair grows 
wild & disarrayed & down the cen- 
ter of his forehead in a v-shape. 


Chapter 9 


Kills the thing 
it loves 


Two people arrive below the were- 
wolf’s “cell”. He observes they are 
Ames, his wife’s constant companion 
of late whom he has come to hate, 
and—Lisa herself! 

The curse of the werewolf takes 
control. With superhuman strength 
& total disregard of his own life he 
leaps thru the window, shattering 
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“Goodby, Lisa,” he whisp: 
I couldn’t have made you hap- 
py 
To the officer he says, “Than 
€ let—it was the only w: 
himself he muses, “In 
moment hall know 
had t de.” And he pires. 
lies, the curse of the were 
leansed from hi orporeal 
being. His face & form r 
tural human appearance of 
pected sientist Dr. Glendon, 
tyr to a supernatural malignan- 
mntracted by involuntary co: 
1 nightmare-being fror 
night World 
The Werewolf of London is dead. 
But his legendary st 


ritical opinions of the time 
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TRIBUNE: “Strong nerves ar 
to cope with this offering. During the 
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anges from his affable self into a 
monster that defi scription. Hair 
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ed the werewolf’s wife. She was 5/6” 
tall at the time, weighed 120 lbs. & 
had dark gray eyes & ashen brown 
hair. 
* + * 
MOST DIFFICULT TASK ever 
given the Universal make-up dept., 


they called it at the time. The dif- 
ficulty was, it was explained, that 
Hull had to change gradually from 
man to wolf & from wolf back to 
man. This gradual transition made 
it necessary to create a series of 
make-ups, each of which was slight- 
ly more completely wolflike than 
the other. But before he reached the 
actual transformation point, hair be- 
gan to grow in great abundance on 
his face & hands. He was shown 
desperately shaving the palms of his 
hands in order to conceal from his 
wife what was happening to him. 
The make-up artists had to keep 
putting this hair back on & make it 
thicker as the transition point ap- 
proached. Naturally the facial fea- 
tures had to be changed & the nose 
gradually made sharper; the teeth 
molded into fangs & the ears alter- 
ed to the pointed ones of the wolf. 
But it had to be done by easy stages. 
The closing scene was the hardest, 
with Hull on the ground in the form 
of the half man. Very gradually he 
returned as it, er, were to the Hull 
man. The make-up men & camera- 
man agreed this sequence was the 
most difficult they had to cope with 
in the entire production. 
* * * 


QUESTION THAT BAFFLED even 
Eric the Answer Man: “Where does 
a werewolf live?” 


Only Donovan’s wolfbrain could 
supply the answer: “In a ware- 
house!” 

* * * 


SOUND & FURRY. When it de- 
veloped that not a single man in the 
Sound Dept. of Universal had ever 
heard a wolf bay, a technician was 
specially dispatched to the north 
country of Canada where wolves still 
roamed the wilds. In the hinterlands 
the sound man patiently waited for 
the sound he had been ordered to 
bring back alive, “a wolf’s howl to 
send chills up & down the spine.” 
At last his opportunity came: wild 
wolves gathered in a circle around 
the huge fire built by the guide. 
They howled hungrily; the_ sound 
man recorded nervously. 

* * * 


A FROG-EATING PLANT from the 
island of Madagascar was featured 
in one shuddersome sequence in the 
film. I don’t recall seeing it in the 
shortened televersion but apparently 
in the original, as theatrically re- 
leased in 1935, we saw “the plant 
reach out its tentacle-like leaves & 
catch a small child & start to draw it 
slowly toward its yawning maw, 
much like an octopus. You see it 
shake & quiver with anger when its 
feeding time is past & there are 
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es 


WARNER OLAND as Dr. Yo- 
gami, accursed practitioner 
of Werewolfery. 


VALERIE HOBSON as Lisa 
Glendon, who sees the man 
she loves slowly turn into a 
wolf before her eyes. 


WEREWOLF's Director: 
STUART WALKER 


no. more frogs or mice being handed 
it. The plant furnishes one of the 
biggest thrills in this film. During 
filming the carnivorous plant was 
kept from the gaze of not only studio 
visitors but ‘even the eyes of the 


studio workers.” 
* * * 


SPECIAL FX MOONLIGHT. Mak- 
ing moonbeams was taken in their 
stride by the technical experts of 
the studio electrical department. To 
do the unusual job they designed a 
machine which resembled a big stu- 
dio lamp but which had a core 
something like that used in infra- 
red ray lamps. This created the orig- 
inal light. Then it was thrown onto 
a specially built circular reflector, 
consisting of a myriad of metallic 
disks. From this was reflected the 
moonlight. That this light contained 
the same qualities as real moonlight 
was evidenced by the fact that it ac- 
tually caused nite-blooming flowers 
to blossom. “The scene in which the 
moonlight creation is shown is one 
of the most dramatic in the entire 
picture for on the results obtained 
by Hull in his laboratory depends his 
life or an existence worse than 
death.” 

* * * 

SCI-FI FAN. I don’t know whether 
she was at the time she played in 
THE WEREWOLF OF LONDON but 
I-know from talking with Spring 
Byington several years ago that now- 
days she is an ardent reader of 
science fiction. “My s.f. diet keeps my 
imagination corpuscles healthy and 
active,” the sprightly actress told me 
at a sci-fi gathering attended by An- 
thony “Rocket to the Morgue” Bou- 
cher & Wendayne “Rocket to the Rue 
Morgue” Wahrman. 

* * * 

RAISING HOB WITH HOBSON, It 
was reported in ’35 that the firstime 
Valerie Hobson saw Henry Hull in 
make-up she started screaming & 
couldn’t stop. She went into hyster- 
ics & had to be removed to the hos- 
pital while filming for the day was 
stopped. “I knew Mr. Hull was sup- 
posed to look horrible,” she said, “but 
I had no idea he would look like he 
did. I took one look at him & then 
started to scream. I couldn’t stop. He 
thot I was joking so he ran towards 
me & let out an unearthly yell while 
he reached out a hairy hand as tho 
to grasp my throat. Suddenly he and 
Director Stuart Walker discovered I 
was in the middle of a fit of hyster- 
ics. They rushed me to the studio 
hospital where they gave me a seda- 
tive. When I quieted down I was so 
weak I could not walk. I had to go 
home for the remainder of the day. 
It was a horrible experience, one 
which I never shall forget.” Small 
wonder they call me the Ackermon- 
ster, considering I actually once 
frightened a scream out of Miss Hob- 
son by the mere act of bending over 
her shoulder, from the row behind 
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COMPARED TO 
"WEREWOLF 
OF LONDON" 
MDRACULA™ 

WAS JUST 


A 


VAMPIRE is always a gentleman except when it is a lady, but 

a werewolf is a brute. The vampire bleeds his or her victims 
with the neatness of a surgeon or a blackmailer, but a werewolf 
is inclined to leave things a shambles. The bite of the vampire 
does not mean instant death, or necessarily death at all. The bite 
of the were wolf kills at once or infects with lycanthrophobia, the 
contagious werewolf disease, eventually fatal. However, there is 
one consolation: You do not have to go to any special trouble to 
kill a werewolf, such as driving a stake through his heart. The 
ordinary rifle or revolver bullet does the trick very nicely. 

All these points of difference between the vampire and were- 
wolf will be moot subjects when “Werewolf of London,” Universal's 
latest and reputedly best thriller comes to town. It will unques- 
tionably cause discussion about “Dracula,” the first of all shudder 
films, also, a product of the same Universal studio. Henry Hull's 
portrayal of the werewolf, a man who periodically is afflicted with 
wolf madness, will be compared with Bela Lugosi as the vampire 
Count Dracula. 

However, according to advance reports emanating from the 
Universal studios, the sinister Count Dracula will be considered a 
mere sissy when Hull's werewolf takes the screen. The Makeup of 
the noted stage actor is said to be a more appalling affair than 
the one which Karloff wore as the Frankenstein monster. It took 
six hours daily to put on, and two hours to remove. Fangs, two 
inches long, which are fitted into the lower jaw, and an entire 
false forehead are a few simple details of this involved makeup. 


SISSY? 


By EDWARD EUSTACE 


While unearthly creatures are by no means strangers to the 
cinema ever since “Dracula” started the fashion back in 1931, 
this is the first screen appearance for the werewolf. Strange as it 
may seem and believe it or not, there is evidence for his existence 
in real life too. Just as the folk lore of all countries have stories of 
vampires, so have they of werewolves. Science now recognizes 
both as pathological cases. 

According to Montague Summers who has written learned books 
on both subjects, “werewolf” means “man-wolf,” aman who thinks 
he is a wolf and acts like a wolf as Hull does in the film. Like the 
vampire the werewolf feels the urge to do his deadly work at 
night, when the moon is full. 

With the werewolf there is said to be a change in appearance, 
more or less marked when the victimfeels the wolf possession 
coming on. This happens in the case of Dr. Glendon, the charac- 
ter played by Hull, who shows many of the characteristics of a 
wolf when the moon is full. 

Once a vampire always a vampire; there isno known cure for the 
disease. Werewolves are more fortunate, but not much more. 
There is thought to bea cure forthe Man wolf seizure. It is called 
the Mariphasa lumina lupina. This is a flower which like the cen- 
tury plant blooms only by moonlight and is found in Tibet. Dr. 
Glendon, plant scientist is searching for this flower to study it 
when he becomes infected with lycanthrophobia from Warner 
Oland who has the part of an Oriental scientist, Dr. Yogami, also 
a sufferer. END 
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VINCENT PRICE VS. THE HORLA 
REVIEW BY DAVID PERESLETE 


Ah! the vulture has eaten the 
pigeon; the wolf has eaten the 
lamb; the lion has devoured the 
sharp-horned buffalo; man has 
killed the lion with an arrow, | 
with a sword, with gunpowder ; 
but the Horla will make of man 
what we have made of the horse | 
& of the ox; his chattel, his slave 
& his food, by the mere power | 
of his will 

Woe to us! 

Guy DE MAUPASSANT 


DISMAL foggy morn in France 
in the late 19th Century. Sor- 
rowing relatives & friends are gath- 
ered ’round the grave of the French 
Magistrate, Simon Cordier, giving 
him their last goodbys & tez 
After the corpse has been laid to 
rest a group of interested persons 
gathers at a closed Art Gallery to 
learn the contents of a diary left by 
the late Cordier. On the nite of his 
death he wrote instructions that this 
mysterious diary be read immediate- 
ly after his demise. 

A small black chest decorated in 
gold & silver is placed on a table 
From its plush red interior the brown 
diary is removed. It is opened to its 
first page, dated September 17, 1886 
As it is read aloud we see it visual- 
ized in flashback— 


Cordier Kills 


Simon Cordier (Vincent Price), a 
striking looking individual in his la- 
ter years, is told that Louis Girot 
(Harvey Stephens), a condemned 
murderer, wishes to speak to him in 
his official capacity. Magistrate Cor- 
dier goes to the man’s cell expecting 
a confession, instead is confronted 
with a strange declaration: Girot 
believes himself possessed by a hor- 
rible demon, an unseen monster that 
forced him to kill against his will 

When Cordier tries to reason with 
Girot, the latter loses all reason. An 
unaccountable green shadow creeps 
across his eyes &, like’a madman, 
he leaps at the throat of the magis- 
trate. Defending himself against this 
wild attack, Cordier strikes a crush- 
ing blow at Girot’s neck, knocking 
him across his cell. He strikes his 
head against the metal edge of his 
cot & collapses—dead! 

Deeply disturbed by the incident, 
Cordier returns home. There he is 
astonished to find a large photo- 
graph of his long deceased wife & 
son, buried in a chest in the attic 
for 12 years, now hanging inexplica- 
bly on the wall of his study! His 
servants deny all knowledge of how 
it came to appear there. 
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Climbing to the attic with the mys- 
teriously materialized photo, Cordier 
returns it to its previous resting 
place of the past dozen years, a large 
brown trunk. As he turns to leave, 
he notices lettering in the dust on a 
pedestal which holds a sculpture of 
his dead wife. It reads, Hatred is 
evil. 


spell of the horla 


The following day in his office Cor- 
dier discovers the testimony of Louis 
Girot on his desk. Frantically he 
questions his staff but no one has 
any idea how the papers could have 
got there. To add further to Cor- 
dier’s upset condition, an inkwell, as 
tho of its own volition, topples over 
on Girot’s testimony. As Cordier at 
tempts to blot the ink blotch, a 
ghostly laugh rings out & for tne 
firstime the voice of the invisible be 
ing known as the Horla addresses 
him. This unseen thing tells him 
that now that it has been deprived 
of Girot’s body, mind & will, it will 
commandeer Cordier’s instead. 

That evening while making anoth- 
er entry in his diary, Cordier is ap- 
proached by the Horla. The evil en- 
tity takes possession of his mind 
and, like one mesmerized, his eyes 
glowing green, Cordier opens his 
birdcage, removes his pet & crushes 
the life from the little winged crea- 
ture. When he regains his will he is 
horrified to find the bird’s dead body 
lying broken & twisted on the floor 

Seeking help from his family phy- 
sician, Cordier’s fears are allayed by 
the opinion that these untoward in- 
cidents are merely delusions of his 
own tired mind. He is advised to 
take up a hobby, relax. So he turns 
once again to sculpting. 


the horror grows 


Cordier finds a model, Odette Du- 
classe (Nancy Kovack), and for a 
while all goes well with his work 
Unknown to him, his employment of 
Odette causes much friction between 
her & her husband Paul (Chris War- 
field) 

When Cordier completes his bust 
of Odette, he steps in front of his 
mirror to observe himself with pride. 
He is horrified to discover that he 
casts no reflection! No vampire, he, 
he must search for some other ex- 
planation, and at last it comes to 
him that it can mean but one thing: 
the Horla, tho invisible, is a solid 
being, and it has returned! 

The Horla reveals its presence with 
a laugh. “Odette is a thing of evil,” 
it chuckles, “but you shall continue 
to see her.” Cordier protests but is 
powerless. Finally, in extreme anger, 
he summons enough will to hurl an 
ashtray at the mirror—only to have 
its trajectory interrupted by the 
body of the unseen but solid crea- 
ture. 


Unaware of what he is doing, Price is but a zombie while in the 


power of the unseen horror. 


Steppi 
the Horla 


tion 


fiec 


begins to ta i 1rov 
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o further ag 
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Odette to alter its 
a visage of venomous ugline 

Then, with a gust of wind 
Horla is gone. 


the grip of the unseen 


Cordier becomes romanti y in 
volved with Odette. This leads to an 
unpleasant scene with her jealous 
husband. Cordier wants to “get away 
from it all”, to go to Sweden and 
take Odette with him. At that point 
The Horla returns. “No use to ‘run 
away,” it mocks. “I shall follow you 
wherever you go.” And again, via the 
pale green shadow on his eyes, the 
Horla takes possession of Cordier, 
causes him to burn Odette’s picture, 
directs him out into the nite & down 
a dark alley to eliminate Odette. 

When Odette answers the knock 
at her door, it is to be confronted by 
Cordier in a zombie-like state, a dead 
look in his eyes. Slowly he draws a 
long-bladed knife from beneath his 
coat. She retreats in horror, runs 
frantically across the room attempt- 
ing to elude him; but inexorably he 
pursues her, stabbing, stabbing, till 
she falls bleeding & dead on her own 
bed, 


appearance i 


diabolical discovery 


€ € morning Cordier awakes 
nd red splotches on his stairway 
eting. Touching the substance 


is suspicion that it is dried 
eyes fall on tht head- 
newspaper 


norning 


Odette brutally murdered . . . her 
head missing! 

Fearful of what he will find, Cor- 
dier follows the trail of blood to his 
attic. Reluctantly opening the door, 
his worst fears are confirmed: there, 
plunged deep into the throat of the 
sculpture of Odette, is the identical 
knife that he murdered her with! 

Ripping a section of clay from the 
cheek of his reproduction, Cordier 
reveals the accusing staring eye, the 
bloody severed head of Odette! 

Overwhelmed by horror, Cordier 
removes the head & buries it, with 
the help of the Horla, in an unmark- 
ed grave in his own backyard. 

That evening, Jeanne d’Arville 
(Elaine Deury), who has long loved 
Cordier, visits him in the hope that 
he might confess. To her astonish- 
ment Cordier not only denies mur- 
dering Odette but even knowing her! 

As so as the bewildered Jeanne 
1as departed, the Horla returns. It 
has another evil command 


to kill again! 


The Horla sends Cordier forth to 
follow Jeanne and destroy her. In 


black coat & hat, he slinks down a 
side street like a Mr. Hyde, waiting 
in hiding for the unsuspecting 
Jeanne 


Knife poised, ready to plunge it to 
the hilt into the body of the innocent 
] o loves him,. Cordier waits in 
shadows. At the fatal moment, 
as he steps into the light to stab 
om a nearby church steeple 
reflected on the shining 


her 


there is 


Blood from a statue? The red stain reveals the horrible inner secret 


of the sculpture. 


blade of the knife a cross, a holy 
power that the Horla cannot combat, 
and Cordier casts the instrument 
aside like a snake. 

A priest passes by. Almost out of 
his mind with fear, Cordier seizes 
him, pleas for sanctuary. As he is 
pleading, the reins whip out of the 
hands of a coachman &, losing con- 
trol of his horses, the pair is almost 
struck by the buggy. This convinces 
Cordier that to enter the church 
would only needlessly endanger the 
life of the priest in addition to his 
own. 


defying the horla 


In a final effort to outwit the Hor 
la, Cordier asks the priest to go after 
Jeanne and bring her as quick] 
possible to his house. 

Returning home, Cordier make 
ready for his last stand against the 
thing. He drenches his room with 
kerosene & locks all the doors. 

Seating himself at a desk with 
lamp, he makes his final entry in 
his diary. “If my plan works, the 
Horla will die; if it doesn’t, I will 
die.” 

Moments later, with a mighty blast 
of wind the study doors fly wide. The 
enraged Horla makes its presence 
known by overturning furniture. It is 
seething with frustrated rage over 
Cordier’s failure to kill Jeanne 

Firmly entrenched in the chair be 
hind the desk, Cordier summons all 
his remaining will & stands up & 
heaves the lamp into the kerosene 
drenched curtains..In a flash the 
room is a blazing inferno 

Blundering back & forth acr the 
room, trying all the available doors 
& windows not cut off by the curtain 
of flame, the howling Horla realizes 
it is trapped. 

Triumphantly Cordier reveals 
the invisible creature that he knew 
it feared fire because, unlike a hu- 
man being, fire had no consciousness 
that the Horla could control 

In a last desperate effort the Hor 
la madly dashes for the fiery drapes 
to risk being burned but escape by 
the balcony. But the fiendish demon 


is engulfed by a sheet of flame 
which makes it visible at last as a 
writhing column of verdant phos- 


phorescence. 

With a spine-chilling scr 
pain & despair the Horla is burned 
to death. 

Cordier, now suddenly realizing his 
own danger, fumbles for his key. In 
his confusion he drops it. Flames lick 
‘round it. Each time he attempts to 
reach it, tongues of fire sizzle the 
flesh of his hand. Before he can re- 
trieve the key— 

A flaming beam falls upon him 
he meets the same end as (it was at 
first assumed) Frankenstein’s mon- 
ster met in the burning mill 

The flashback ends; the diary is 
closed; the silence around the table 
is broken by the question, “Is the 


m of 


Horla real?” 
The priest replies: “Wherever evil 
exists in the heart of man, the Hcr- 


The reign of man is over and 
He has come. He who was feared 
by primitive man, whom dis- 
quieted priests exorcised; whom 
sorcerers evoked on dark nites, 
without having seen him appear; 
to whom the imagination of the 
transient masters of the world 
lent all the monstrous or grace- 
ful forms of gnomes, sprites, 
genti, fairies & familiar spirits. 
After the coarse conceptions of 
primitive fear, more clear-sight- 
ed men foresaw it more clearly. 
Mesmer divined him, then physi- 


la lives.” 
In his fictional account, De Mau- 
passant elaborated: 


cians accurately discovered the 
nature of his power, even before 
he exercised it himself. They 
played with this weapon of the 
new Lord, the sway of a mysteri- 
ous will over the human soul, 
which had become a slave. They 
called it magnetism, hypnotism, 
suggestion—what do I know? I 
have seen them amusing them- 
selves like rash children with 
this horrible power! Woe to us! 
Woe to man! 


The Horla has come! END 


The conflagration that claims the life of the vicious Horla also dooms 
Vincent Price as Simon Cordier. 


NO MYSTERY to many of you was last issue’s un- 


identified foto. Obviously | made it too easy for once, to judge by 
the immediate recognition by scads of lads. Typical was a response 
from Patrick Pinnelli, who wrote: “The film starred Irish (Sheena of 
the Jungle) McCalla. She and her friends were marooned on an is- 
land. The island was occupied by die-hard Nazis. They had been 
there for years, changing the native girls into ‘demons’ thru experi- 
ments. Therefore, they became SHE-DEMONS.” Others who, up to 
press-time, had come thru with the correct guess were: Salvatore 
Romano, Jerry Weiss, Don Glut, Michael Schechter, Dennis P. Allard, 
Marc Jablon, Dan Jenkins, Lee Johnson Jr., Henry Romatowski, Robt. 
Davis, Michael Katin, Doug Spier, John Dougherty, Thad Swift, Billy 
Richardson, Danny Phelan, Alan Rosa, Chas. D. Mills, Jim Knox, Paul 
Murphy Jr., Peter Sargent, Jim Adams, Robt. J. (“no relation to FJ”) 
Ackerman, Robt. Wm. Christianson, Paul Kroskrity, Kenneth Faustine, 
Mark McGee, Jim Herman & Vern Coriell. 


Hm! | see that this time | shall have to get ro Il give you 
just one clue & if you can’t figure it out from that |—tough toe-: 
nails! By re-arranging the letters in WOMTY FOTOCA KNATHEFO FAT 
THIEF you will find out the title, in case you can’t guess it from 
the foto 

Frankly—t'll level with you w th n bu ouldn’t place 
this scene from it at firs hen, vaguely came back to me. | 


want to especially thank Philippe Druillet for providing this Mystery 
pic—it’s a pip! 
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HONOR FOR FM’S 


EDITOR 


Shortly after sharing joint honors with Boris Karloff & Shock 
Theater in being the first recipient of the Count Dracula Society’s 
Annual Ann Radcliffe Award, appointment for Forrest J Ackerman 
was confirmed (see adjoining letter) as an affiliate of the new HOL- 
LYWOOD MUSEUM whose construction is now underway. Com- 
pleted project will preserve in its archives, among other treasures, 
the original painting of KING KONG by Willis O’Brien & Byron 
Crabbe, several of O’Brien’s personal scrapbooks from MIGHTY JOE 
YOUNG, KING KONG, etc.; a mint set of FAMOUS MONSTERS 
OF FILMLAND;; very likely the $5000 portrait of Bela Lugosi (we 
have heard his widow has been contemplating contributing it as a 
gift to posterity); and many another fantasy film rarity. 

In his capacity as a working member of the Miniatures & Special 
Effects Committee, Ackerman will assist Committee Chairman Hil- 
chey in proposing & approving projects such as the re-creation of 
the original Frankenstein laboratory for public viewing, a prehistoric 
diorama, and the assembly & display of artifacts from productions 
like WAR OF THE WORLDS, THE TIME MACHINE, THIS IS- 
LAND EARTH, ete. 

FAMOUS MONSTERS is proud that its Editor has been appointed 
to this important position where he can benefit the many millions of 
moviegoers who are especially interested in imaginative motion pic- 
tures, be they of monsters or science, space or witches, terror or 
pterodactyls or the marvels of things to come as just imagined in 


the METROPOLISes of the 21st Century .. . 
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DEAD-LETTER EDITION OFFICIAL NEWSPAPER OF THE FAMOUS MONSTERS CLUB 


THE SHANKENSTEIN 
MONSTER 


Many years ago IT CON-|paper there: Monster from| 16 attacks with a shovel as 
QUERED THE WORLD. Now, ja Meteor—Stars of a home-| chuck Hodgkinson, 17, of, 
The Son of the Cucumber}made horror film defend! Maw. ttends to the 
Creature threatens Rose-|themselves against a papier- Bryn Ewe, Bienes “We 
mont, Pennsylvania! Story|mache monster as he wreaks| fallen heroine of the epic, 
was reported this way on the |havoc at junior movie mogul] Shank’s sister, Peggy, 14. 
front page of a local news-|Walter Shank’s home. Shank, 
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COUNT DRAGULA 
SOCIETY HEARS 
EDITOR, PRODUCER 


By Donald A. Reed 
& Manuel Weltman 


42 members & guests of 
the Count Dracula Society 
listened, at the 3d meeting 
of the newly formed organ- 
ization, to fascinating talks 
by Forrest J Ackerman, win- 
ner of our Ann Radcliffe 
Award, and Herman Cohen, 
writer & producer of 8 hor- 
ror films. 

Audience gathered in the 
Zeta Beta Tau fraternity 
house near the University of 
Southern California campus 
in response to publicity in 
the Los Angeles Times. A 
post-meeting report was giv- 
en in the Herald-Examiner. 
Mr. Ackerman proved as able 
a speaker as an editor, giv- 
ing a spellbinding speech of 
40 minutes duration in which 
he covered about 30 Gothic 
films of the 30s such as THE 
WITCHING HOUR, THE 
DOUBLE DOOR, DANTE’S 
INFERNO, CHANDU THE 
MAGICIAN, DEATH TAKES 
A HOLIDAY, DRACULA, 
THE OLD DARK HOUSE, 
ISLAND OF LOST SOULS, 
WHITE ZOMBIE, THE 
DEATH KISS, THE MUM- 
MY, THE RAVEN, MARK OF 
THE VAMPIRE, THE WERE- 
WOLF OF LONDON, THE 
WALKING DEAD, THE 
MYSTERY OF THE BLUE 
ROOM, THE MYSTERY OF 
EDWIN DROOD, DR. JE- 
KYLL & MR. HYDE, BLACK 
MOON and SUPERNATUR- 
AL. 

Preparing his listeners for 
a resume of the early talkie 


era of cinematic shockers, he 
first eulogized Lon Chaney 
Sr. and described various 
characterizations he had cre- 
ated in THE MIRACLE MAN, 
THE PENALTY, THE UN- 
KNOWN, MR. WU, THE 
MONSTER, LONDON AFTER 
MIDNIGHT, THE UNHOLY 
3, and of course THE 
HUNCHBACK OF NOTRE 
DAME and THE PHANTOM 
OF THE OPERA. “The worst 
single catastrophe that ever 
happened to the field of fan- 
tastic films was, in my opin- 
ion,” he said, “the deatn of 
Lon Chaney. In a parallel 
world where Lon Chaney did 
not die on the 26th of Au- 
gust, 1930; in a kindlier Twi- 
light Zone more disposed to- 
ward the feelings of aficion- 
ados of the Gothic genre; 
he would have been a ven- 
erable star, today, one year 
Boris Karloff’s senior. Kar- 
loff will be 76 on his 
next birthday; Chaney would 
have been 77. Except—one 
thing: ironically, if Lon 
Chaney had lived, it is prob- 
lematical whether we would 
ever have had a Boris Kar- 
loff. Or a Bela Lugosi. As we 
know them. At this open 
meeting of the Count Drac- 
ula Society tonite our Hon- 
orary Guest, sitting among 
you in a bat-like black cape, 
wearing this ring of Dracula 
which I now have on my fin- 
ger & which Bela Lugosi once 
wore;—our Honorary Guest 
might very well have been 
Lon Chaney himself. The 
Man of A Thousand Faces— 
and Forms—who proved with 
his talking remake of Tod 
Browning’s celebrated UN- 
HOLY 3 that he was not only 
the. master of make-up & 
pantomime but of mimicry 
as well.” 

It is impossible to describe 
in a limited space the 
amount of information that 
Mr. Ackerman packed into a 
40 minute span during which 
he spoke at machine-gun 
speed, scarcely seeming to 
pause to draw a breath. His 
speech was illustrated by 
scores of rare. colored litho 
lobby cards from THE VAM- 
PIRE BAT, THE BRIDE OF 
FRANKENSTEIN, DRACU- 
LA’S DAUGHTER and the 
many other titles he discuss- 
ed. He read an interesting 
sampling of critical opinions 
from newspaper clippings 
concerning THE GHOUL and 
THE RAVEN. On one occa- 
sion he mimicked the voice 
of the late Bela Lugosi in- 


1 


Michael Gough, star of 
BLACK ZOO, Herman 
Cohen's latest. 


troducing himself as Dr. 
Mirakle in MURDERS IN 
THE RUE MORGUE and in 
another instance quoted 
from memory a lengthy ex- 
change of dialog between 
Colin Clive & Edward Van 
Sloan from FRANKEN- 
STEIN 


He concluded with a vivid 


description of the French 
horror classic J’ACCUSE, 
saying he was in complete 


accord with both Ray Brad- 
bury & Wendayne Wahrman 
that its sequence showing 
the rising from their graves 
of Les Gueules Cassees—“the 


actual broken-faced half- 
bodied hidden living dead 
from World War I’—was 


“indeed one of the most hor- 
rifying episodes ever record- 
ed on film.” 

Acceptance of Mr. Acker- 
man’s lecture was so enthu- 
siastic that he finally rose 
to break the applause by 
joking that as an encore he 
would now cover the period 
from 1940 to 1950 

Following the editor of 
FM, Mr. Herman Cohen— 
young, personable & energet- 
ic—gave a candid insight 


Virginia Grey, in BLACK 
ZOO panic. 


Peter Naughton, age 15, has been reading FM for 
5 years, feels it has given him an insight into 
monsters & movies that he never knew existed. 
Came 400 miles to meet Editor Forry Ackerman, 
and says "Thank you for giving me a liberal edu- 
cation in a fascinating field." Typical of the alert 
young fans whom Forry is happy to meet as 
friends & welcome into his home. 


into the production of many 
of his box-office successes 
such as I WAS A TEENAGE 
WEREWOLF, I WAS A 
TEENAGE FRANKENSTEIN, 
HOW TO MAKE A MON- 
STER, CIRCUS OF HOR- 
RORS and his latest release, 
BLACK ZOO. Mr. Cohen 
conceives and (no pun in- 
tended) executes all his pic- 
tures. He spent a year pre- 
paring the script of BLACK 
ZOO. When he made HOR- 
RORS OF THE BLACK MU- 
SEUM, Scotland Yard coop- 
erated with him & for the 
firstime permitted copies to 
be made of the baroque & 
bizarre murder weapons 
once used by actual crim- 
inals in the conduct of hein- 
ous crimes, lethal instru- 
ments now under lock & key 
in the secret arsenal of the 
law. 

Mr. Cohen quoted psycho- 
logical authorities who back 
him up that horror has a 
therapeutic value & stressed 
the fact that none of the 
teenagers in his pictures 
smoke, drink or otherwise 
act in a delinquent fashion 
unless under the spell of an 
evil adult. 

He mentioned how highly 


he thought of animator Ray 
Harryhausen with whom he 
had gotten acquainted while 
working on KONGA in Eng- 
land. 

He revealed that his next 
horror-fantasy will be THE 
HAUNTED JUNGLE. 

Both Mr. Cohen & Mr. 
Ackerman remained for 3 
hours after the meeting to 
answer questions of our 
group. 

It was a propitious begin- 
ning for our club. Anyone in 
the environs of Los Angeles 
(a motion picture actor & 
his young filmonster friend 
came all the way from Pa- 
coima for the occasion) may 
attend a meeting if they are 
seriously interested in Goth- 
ic literature & films. Ours is 
not a frivolous organization 
& only the sincere & mental- 
ly adult should apply for 
membership. We plan even- 
tually to publish the Jona- 
than Harker Journal. For 
further information about 
the Count Dracula Society, 
inquiries (with stamped-ad- 
dressed envelope included 
for reply) may be addressed 
to the Secretary, Manuel 
Weltman, 7922 Beverly Blvd., 
Los Angeles 48, Calif. 

(Continued on page 67) 
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Yes, YOU, with this issue in your 
hands. 

Or—pardon me—are those claws? 

Excuse my yelling at you, but | wanted 
to make sure | caught your attention. 
Now if you’re already enrolled in the 
FAMOUS MONSTERS CLUB, this isn’t news 
to you; but if you’re one of those poor 
unfortunate unorganized Little Monsters 
who doesn’t have 

(A) OFFICIAL BADGE 

(B) CLUB CERTIFICATE 

(C) MEMBERSHIP CARD 

—why, friend, you’re just like a Mum- 
my without his tana leaves 

. the Invisible Man trying to comb 
his hair in front of a mirror 

. Dr. Jekyll without Mr. Hyde, King 
Kong without Fay Wray, or Trans without 
Sylvania! 

Like — wow — do it NOW, join the 
throngs of little Kongs, werewolves, vam- 
pires, phantoms, ghosts and Franken’s- 
teenagers who are.happy members! 

Dear Dr. Acula: 

Say, I’ve been missing a bat—| mean 
a bet. You bet your life | want to be one 
of the gang. Here’s my $1.00 to register 
me as a Vice-President of the FAMOUS 
MONSTERS CLUB and send me all the 
goodies listed above, plus | understand 
| have the privilege of submitting a free 
ad, and might even get my picture pub- 
lished! 


SEND (WITH $1.00) TO: 
FAMOUS MONSTERS CLUB 
1426 E. WASHINGTON LANE 
PHILADELPHIA 38, PENNA. 

NAME. 

ADDRESS 


cITY....... ZONE 


Youngest member of The Count Dracula Society (LA), Bernie 


Reed, meets 


Forrest J, Pres. 


of French-based Friends of 


Bram Stoker Soc'y. FJA is also Hon. Member of the local 
Dracula group. 


Weltman 
188 
page French filmonster maga- 


Club Sec'y Manuel 
(left) shows specDracula 


zine, Midnight Fantasy, while 
Forry exhibits first copy in Cal- 
ifornia of new British book 
about Bram Stoker & Bela Lu- 
gosi, "A Biography of Dracula.” 


with 


Producer Herman Cohen, 
BLOOD OF DRACULA on his 
hands, explains HOW TO MAKE 
A MONSTER to his captive au- 
dience—which he captured with 
his captivating manner & anec- 


dotes. Vampiric Pres. Reed, 
seated, seems to be contem- 
plating whether to bite hand 


MONSTER MOVIE 


MATERIAL 


—For Sale. 


Stills, colored poster cards, 
large “one-sheets’’. 1939-1946 
period. TARZANS, FRANK- 
ENSTEINS, KONG, DRACU- 
LAS, many other favorites. 
Free pricelist of 100s of 
available titles. MR. WILL- 
ITS, POB 85242 Santa West- 
ern Sta., Los Angeles 27, 
Calif. . . . WANTED—Short 
version of FRANKENSTEIN 


that's feeding him & fellow 
members such interesting in- 
formation. 

or DRACULA, 8mm. Must be 


| with Karloff or Lugosi and 
|not over 200’. HARRY HUN- 
| TER, 534 Lee Circle, Johnson 
City, Tenn NEWSPAPER 
ADS—For sale. All monster 
movies GREG DAHLKE, 
4901 Ash Ave., Grand Rapids 
8, Mich MOVIE POSTER 
—From CREATURE FROM 
THE BLACK LAGOON. 
Wanted to buy by BILL 
HART, 526 Wilson Ave. S.E., 
St. Cloud, Minn CANDID 
KARLOFF, CHANEY JR., 
LORRE—8’x10” glossy fotos 
of these favorites taken on 
Route 66. $1 apiece. Name 
your choice or you may pur- 
chase pix of all 3. JOHN 
PRIMM, 302 N. Cornell, Villa 
Park, Ill. 


ASK 


A free service to readers of 


FM. We cannot reveal the 
home addresses of stars like 
Lon Chaney Jr. & Peter Lorre 
nor producers like Geo. Pal 
nor animators like Ray Har- 
ryhausen nor undertake to 
answer questions that would 
take Robby the robot a 
month to unravel. But for 
reasonable requests (see fol- 
lowing examples) Eric will 
|be happy to consult his own 
|(and the Brain from Arous) 
for answers. 

Dana Gioia: 1. In what 
picture did Lon Chaney Sr. 
play a clown? Ans., In two 
HE WHO GETS SLAPPED & 
LAUGH CLOWN LAUGH. 2. 
Was THE UNHOLY 3 in 
jsound? Ans., the second 
|version was; MGM, 1930. 3. 
| Were Chaney’s parents deaf- 
jmutes? Ans., Yes, they could 
neither hear nor speak. 
| Jim Luft: How do you pro- 
nounce the late Ernest Thes- 
iger’s last name? Ans., With 
the accent on the first syl- 
lable, Thes rhyming with 
guess, the “i” sounding the 
way it does in “trick” and 
the ger as in germ. 

Jegrey Siwicky: 1. Who 
made PLAN 9 FROM OUTER 
SPACE? Ans., This Tor John- 
son & Vampira film, with 
brief guest appearance by 
Bela Lugosi, was produced 
by J. Edward Reynolds. 2. 
Who made the 2d version of 
PHANTOM OF THE OPERA? 
Ans., Universal Pictures in 
1943. 3. Who was in the 2d 
PHANTOM? Ans., Claude 
Rains played Enrique Clau- 


ERIC 


by Eric Hoffman 
The Answer Man 


din (the ogre of the Opera) ; 
Susanna Foster his daugh- 
ter, 

P. Kierney has a question 
about Frankenstein’s mon- 
ster: in which pictures did 
Ed Payson, Gary Conway & 
Primo Carnera portray him? 
Ans., Payson in the MGM 
short subject THREE DI- 
MENSIONAL MURDER, a 
Pete Smith Novelty (in 3D) 
in the 30s; Gary Conway in 
Herman Cohen’s I WAS A 
‘TEENAGE FRANKENSTEIN; 
but the Primo Carnera ver- 
sion wasn’t really a movie 
but a segment of the now- 
defunct Matinee Theatre 
hour on TV. 

Alan Kitchen wants to 
know if the picture of the 
young man who became a 
werewolf on p.19 of FM #9 
is the familiar face of TV’s 
Bonanza? Ans., Yes, it was 
Michael Landon as he ap- 
peared in I WAS A TEEN- 
AGE WEREWOLF. 

Paddy Brisbane inquires 
about everyone’s favorite 
outer-space hero, Flash Gor- 
don. He wants to know if 
there was a TV series about 
him, who was in it & when 
it was made? Ans., There 
was a tele-series filmed in 
W. Berlin, released in 1955. 
Flash was played by Steve 
Holland, Irene Champlan 
portrayed Dale, and Joe 
Nash was Dr. Zarkov. In the 
series, Flash and his help- 
mates battled the forces of 
evil in the universe for the 
GBI (Galactic Bureau of In- 
vestigation) . 
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CLUBS & FANZINES HAUNT AD 


(Note: the abbreviation 
“sae” scattered thruout ads 
means seller requests self- 
addressed stamped envelope. 
Actually, it is a courtesy to 
include same with your in- 
quiry whether asked or not.) 

COLOR POSTERS — from 
almost any sound horror 
movie, also stills, pressbooks, 
other monster filmaterial. 
For sale. Sae for info. DAVE 
DEHR, 32 So. Ham Lane, 
Lodi, Calif. . WANTED— 
FM 1 thru 8, sample monster 
fanmags. MIKE KOHL- 
RUSCH, 2718 O’Henry Rd., 
Minneapolis 30, Minn... . 
WANTED—Filmonster fan- 
zines by BENNY ROBERT- 
SON, 915 So. Sherbourne Dr., 
Los Angeles 35, Calif. Benny 
guarantees to pay all pub- 
lishers who send him a 


Pres. BOB McCAGUE of INTER- 
NATIONAL MOVIE COLLEC- 
TORS CLUB (250 strong), busy 
editing REEL SCENE. Sample of 
the clubzine for 25c, FJA is an 
enthusiastic member. Contact 
MR. McCAGUE at POB 5186, 


~ sample, subscribe. . AUC- 

Siesions T.-Onle, TION— Amateur (but near 
THE TERROR MONSTER | Professional quality) — oil 
CLUB invites all living (or | Paintings, copies of first 22 
covers of FM. Individual 


dead?) monsters to join. For 
complete info send sae to 
LEONARD MINTER, POB 
345, Sweetwater, Tex. 

KALEIDOSCOPE, thrilling 
printed fanzine of over 50 
pages, packed with pictures 
of Flash Gordon, Lon Cha- 
ney, Harryhausen creations, 
etc. Article on Edgar Rice 
Burroughs. First issue 50c | 
from DONALD SHAY, 8 Win- | 
tergreen Ave., MD 15, New- 
burgh, NY. 

FIENDS INC., club for all 
fans of horror & sci-fi. Sae 
to RICHARD VAN KLINK, 
18913 Natalie Ct., Castro 
Valley, Calif. 

BELA LUGOSI JOURNAL, 
club organ of THE INTER- 
NATIONAL BELA LUGOSI 
FAN CLUB. Initiation fee 
75ce. Inquire of Pres. BILL 
OBBAGY, 11816 Forest Ave., 
Cleveland 20, Ohio. 

FRIGHTFUL PHANTOMS 
CLUB. Free drawing of 
Frankenstein’s monster to 
everyone who joins. Send 
name, address & phone num- 
ber to GLENN WEISER, 615 
Rock Rd., Glen Rock, NJ. 

FANTASTIC BULLETIN, 
monthly organ of THE SO- 
CIETY OF FANTASY & SCI- 
ENCE FICTION. Sae for info, 
JOS. BRABAZON, 1489 Cen- 
tre St., Roslindale 31, Mass. 

MONSTERS & BEASTS 
CLUB. To join send name, 
address, age & foto to MARK 
NICHOLAS, 1206 So, 9 St., 
So. Pleasant, NJ. 

THE FANTASY JOURNAL, 
15c a copy from JIM HOL- 


covers may be bid on by 
postcard. DAVID SISSON, 
POB 824, Burney, Calif. 
COLLECTOR’S ITEM — Like 
New! Beautiful crystal-clear 
8x10” glossy still, suitable 
for framing, of the futuristic 


The green-eyed envy of all 
filmonsterdom is Wisconsin’s 
Clark Wilkinson and here 
are 3 plain-to-be-seen rea- 
sons why. In his hand he 
holds The Deadly Mantis 
from the motion picture of 
the same name. The Allo- 
saurus to his right once put 
up a fight in THE LAND 
UNKNOWN. And the cham- 
pion boxer to his: left? We 


LANDER, 976 Oak Dr., Glen- }won’t even give you one 
coe, Ill. guess, just a half a one, “I. 
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. |posters, 


city Forry Ackerman’s ‘al-| 


ways raving about: METRO- 
POLIS! Mailed flat in manila 
envelope with protective 
cardboard, $3 ppd. or 2 for 
$5. (Only 2 to a customer.) 
CARROLL CRIDLAND, 307 
N. Highland Ave., Fullerton, 
Calif... . BUY or TRADE— 
Horror stills. Would also like 
to purchase old Burroughs 
books. ROBT. WEINTZ, 208 
Darwin Ave., RUTHERFORD, 
NJ... . FOR SALE—FM #1 
to highest bidder. EVERETT 
PALMER, 222 Apple St., 
Farmington, Ill. ... LUGOSI 
STATUETTE — 714” model 
made from the master mold. 
Lugosi in his greatest role— 
Dracula. This is not the Do- 
It-Yourself Kit but an au- 
thentic colored reproduction 
of the same Hungarian-mod- 
eled statuette given to only 
25 of his close friend’s dur- 
ing the great horror star’s 
lifetime. Only $5 ppd. from 
DRACULA STATUETTES, 
Box 2691 South Sta., Van 
Nuys, Calif... . FRANKEN- 
STEIN—My Specialty. Stills, 
etc., bought, sold, 
traded. Ditto Lugosi. Sae for 
info. JOHN ANDREWS, Apt. 
27, 2820—8 St., Los Angeles 
5, Cali . HORROR MOVIE 


MAKE MODEL PETS 
PREHISTORIC MODELS 


HE'S A MAN IN A MILLION (B.C.) 


usually keep him under a 
glass dome to help protect) 


him from deterioration,” ex- 
plains Mr. Wilkinson. “After 
all, he took quite a beating 
in his time, and is getting 
pretty old.” 

Something we _ consider 
quite significant about this 
foto: it clearly demonstrates 
that monsters are not 
“merely” a “kid” hobby but 
a fascinating pastime in- 
dulged in by adultsas well! 


POSTERS—For Sale. BILL 
OBBAGY, 11816 Forest Ave., 
Cleveland 20, Ohio. . . 

HAND-DRAWN MONSTERS 
Your favorites made to or- 
der. Only $1. Money back 
guarantee. C. W. PARSONS, 
8001—3 Ave., Detroit 2, Mich. 
. . . ORIGINAL PRESS- 
BOOKS Wanted. Also 
scrapbooks being scrapped. 
Principal interests: all 
DRACULA, FRANKENSTEIN, 
LON CHANEY SR., KING 
KONG, METROPOLIS, JUST 
IMAGINE, THINGS TO 
COME, EARLY . KARLOFF, 
PHANTOM EMPIRE, LOST 
CITY, FLASH GORDON, 
UNDERSEA KINGDOM, 
OFFBEAT MAKE-UPS & BE- 
HIND SCENES stills. LOU 
HAMELL, 303 W. Wilshire, 
Fullerton, Calif... . WANT- 
ED—Pressbooks, stills, news 
clippings, scrapbooks, post- 
ers & scripts on sci-fi, hor- 
ror & fantasy films both re- 
cent & classic. FRED CHOD- 
KOWSKI, 17213 Atkinson 
Ave., Torrance, Calif. . - 
FREE CATALOG — Second- 
hand sci-fi, horror & mystery 
books. Sae to GARY 
SCHWINDER, 9-12 Fair Ha- 
ven Pl., Fair Lawn, NJ... . 
HORROR & SPACE FILMS— 
Over 250 -movies (8mm) 
available. Sound & silent, 
from 1 reel to complete fea- 
tures. Chaney Sr., Lugosi, 
Karloff, John Barrymore, 
Flash Gordon! DAVID KA- 
LISH, 72 Collins Walk, Buf- 


falo 15, NY... . EXCLUSIVE 
FOTOS—10 monster stills 
(4"x5”) of FM Make-up 


Contest Winner VAL WAR- 
REN as DRACULA and the 
WEREWOLF—plus autogra- 
foto of Val in real life—all 
for Only $2! G. SCHUUR- 
KAMP, POB 1464, North 
Sydney, Nova Scotia, Can- 
ada. . . . FRANKENSTEIN 
STILLS—For Sale. Sae, JOSE 
JOVEN, 1918 Lawrence, Indi- 
anapolis, Ind... . FRANK- 
ENSTEIN STILLS—Wanted. 
Also Frank posters. On any- 
one who played the part. 
LEE JOHNSON JR., 11209 
Gloria, Granada Hills, Calif. 
‘ AUCTION—Hardcover 
Filmbooks: CHANDU THE 
MAGICIAN, DR. CYCLOPS, 
DRACULA'S GUEST, THE 
MURDERER INVISIBLE, 
METROPOLIS, THE Oc- 
TAVE OF CLAUDIUS, THE 
(SHAPE OF THINGS TO 
COME, A BIOGRAPHY OF 
DRACULA. Send postal bids. 
Few copies of Filmindex (374 
imagi-movie titles) still 
available, $1 ppd. ROBT. 
BENSON, 915 So. Sherbourne 
Dr., Los Angeles 35, Calif. . 


HAVE YOU SEEN THE 
ONLY MAGAZINE FOR 
ACTION-FILM FANS? 


SCREEN 


THRILLS 


ILLUSTRATED 


No. 1—Sensational COLLECTOR'S EDITION fea- 
tures: The Story of TARZAN, Silent Screen 
Stuntman, The Story of the SERIALS, SUPER- 
MAN on Screen, NAKED CITY’s Daredevils, THE 
3 STOOGES and DICK TRACY'S Film Career. 


No. 2—ACTION-PACKED issue contains: More 
SERIALS, TOM TYLER as CAPTAIN MARVEL, 
CLYDE BEATTY’S Movie Thrillers, Movie Tough 
Guys (BOGART, CAGNEY & ROBINSON), Special 
Request Features, Rare Movie Posters, More 
SUPERMAN and an exclusive career story & 
interview with JOHN WAYNE. 


No. 3—RARE MOVIE material includes: The 
SERIAL QUEENS, TARZAN starring JOCK MA- 
HONEY, REPUBLIC PICTURES’ THRILL FACTORY, 
LAUREL & HARDY, MYSTERIOUS DR. SATAN, 
Tribute to BIG BOY WILLIAMS and SUPERMAN’s 
little known films. 


No. 4—BEHIND-THE-SCENES Exclusives include: 
The Story of an Amazing Movie TARZAN, BAT- 
MAN & ROBIN in the Movies, Silent SERIAL 
Thrillers, Famous WAR Movies, THE SHADOW, 
The “Truth” about HOLLYWOOD, WESTERN 
Screen Favorites, SIREN OF THE SERIALS plus 
ERROL FLYNN, DOUGLAS FAIRBANKS, SABU etc. 


r 
' SCREEN THRILLS ILLUSTRATED 

' Back Issue Dept. FM-24 

; 1426 East Washington Lane 

; Philadelphia 38, Penna. 

(J Here’s my 50c for the First COLLECTOR'S EDITION 
| [_] Here's my 50c for Issue #2 

i [| Here's my 50c for Issue #3 

| FJ Here's my 50c for Issue #4 

| (©) Here’s my 60c for Issue #5 

I 

I 

I 

I 

I 

I 

I 

I 


Name............ 

Address...... 

City.......... ; Zone 
State... 


Unlike anything else ever created, SCREEN THRILLS ILLUS- 
TRATED is the only motion picture magazine that has every- 
thing! Covering all aspects of exciting screen entertainment 
past & present, our readers are actually co-editors. All letters 
are analyzed and filed in our request department. Action, com- 
edy, horror and every other type of film made, all turn up in 
SCREEN THRILLS ILLUSTRATED. No matter what type of movie 
or TV series (of yesterday or today) is your favorite, you can 
be sure that STI will cover it. Some of the most unusual and 
amazing cine-stars have turned up within our pages. Rare 
films, lost to the ages and the latest greats all meet on com- 
mon grounds here. Our editors have travelled the globe and 
interviewed famous heroes, comedians, leading ladies, horror 
stars, producers, writers & directors to find out the true facts 
behind the entertainment industry. Join in on all the excite- 
ment & interest with a full year’s subscription to SCREEN 
THRILLS ILLUSTRATED, only $2.00. 


SCREEN THRILLS ILLUSTRATED 
Subscription Dept. FM-24 
1426 East Washington Lane 
Philadelphia 38, Penna. 


Here's my $2.00 for the next fabulous 6 issues of 
SCREEN THRILLS ILLUSTRATED 


Name. 

Address... sichastentesd, 
City........... oeconecngry Sieaitiag ects cease hONOsicescsi 
State... H 


THE PHANTOM 


REVISITED ....... 


INTRODUCTION: The following 
article has been adapted, with 
the kind permission of its au- 
thor, from his article copyright- 
ed in the Oct. 1962 issue of Films 
in Review, a publication which, 
incidentally, your editor heartily 
recommends to all readers seri- 
ously interested in motion pic- 
tures. 


he success of THE HUNCH- 

BACK OF NOTRE DAME 
prompted Carl Laemmle Sr., 
president of Universal Pictures, 
to spend approximately $1 mil- 
lion (several million dollars by 
today’s standards) on Gaston 


Leroux’s mystery-melodrama of 
1907, “The Phantom of the 
Opera.” Its role of Erik, the 
Phantom, is one of Chaney’s 
greatest creations. 


The now familiar story is set 
in the Paris Opera House of 
1880. A disfigured human be- 
ing who lives in the sub-cellars 
falls in love with a young opera 
singer, Christine Daae, and, 
without revealing his face, hid- 
den beneath a mask, trains her 
to be an exceptional singer. He 
launches a reign of terror in the 
Opera House to win her a place 
as the prima donna, then kid- 
naps & carries her to his under- 
ground hidecut, where she un- 
masks him. Christine is rescued 
by her sweetheart, Raoul de 
Chagny, with the aid of an 
agent from the Secret Police, 


"The Persian,” left, played by Edmund Carewe, warns Norman Kerry 


& Mary Philbin of dire danger at hand from the unseen hand of the 


Phantom. 

and the Phantcm flees, afte 
lengthy chase, is the victim of mot 
vengeance. 

Chane} make-up gave his fa 
the appearance of a skull. His eyes 
were popped & dilated by chemic 
The effect was considerably height 
ened by the fact that no still photo- 
graphs of him were allowed to be 
published until well after the film’s 
initial release. He is not seen with 
out his mask until the 5th reel 

The first shooting stage ever 
ed on a structural steel framewcrk 
was built for the huge replica of the 
interior of the Opera House, with its 
5 tiers of boxes & balconies. The cel 
lars & subterranean lake & the Phan 
tom’s rooms were built on other 
stages. There wereno matte shots, no 
miniatures nor other cheating in the 


but 


erect 


interior photography of the ‘25 
PHANTOM. 

While Art Direc Hall su 
pervised the set construction, Elliott 


J. Clawson prepared a script that 
followed the novel rather closely 
Rupert Julian, a veteran staff direc 
tor at Universal, helped with the 
pre-production preparation, and sub 
sequently directed. Mary Philbin & 
Normfan Kerry were assigned the 
roles of Christine & Raoul. Shooting 
started late in ’24. 

Gounod’s “Faust” plays as impor- 
tant a part in the film as it does in 
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he book, and considerable footage, 
shot in the old 2-color Technicolor 
process, was devoted to operatic ex- 
cerp Much of this material was 
later scrapped but in the original 
prints one ballet excerpt was retain- 
ed. So was a portion of Act One, with 
Faust calling on the powers of evil 
o justify life, and the “Jewel Song” 
(Act ITI), which directs attention to 
the chandelier. Also bits & pieces of 
Marguerite brooding at her spinning 
wheel (Act IV), of the prison cell 
scene (Act V), and of the chorus of 
angels hailing the ascent of Mar- 
guerite’s soul to heaven. 


phantom facts 


Technicolor was re- 
stricted to some of the aforemen- 
tioned sequences & to the Grand 
Masked Ball. Many people think the 
scene on the roof with Chaney atop 
a great statue of Apollo, in his cos- 
tume of the Red Death, was in color. 
It was a black-&-white sequence but 
the Phantom’s wildly blowing crim- 
son cape was tinted on the original 
release prints. 

Charles Van Enger, who was one 
of 3 who perfected the rear pro- 
jection process in ’27, did the b-&-w 


The 2-color 


photography. For the establishment 
of mood he relied heavily on shad- 
ows thruout. During the last half of 
the shooting Van Enger served as 
the liaison between Chaney & Ru- 
pert Julian, who had had a blowup 
over the characterization of Erik and 
weren’t speaking. 


the phantom grows 


After approximately 10 weeks of 
shooting a rough cut was assembled 
& it was decided to elongate the 
climax of the mob’s over-running of 
the catacombs, Edward Sedgwick, an 
action comedy director, was called in 
to handle this added material. The 
wild carriage ride of Erik & Chris- 
tine, the subsequent chase on foot 
with the Notre Dame set from THE 
HUNCHBACK prominently displayed, 
and the Phantom drowning in the 
Seine, rather than the subterranean 
lake, were all added at this time 

The picture was twice previewed 
in Los Angeles in January ’25. 
Laemmle didn’t like the results & or- 
dered Sedgwick to supervise addi- 
tional shooting & re-editing. A new 
sub-plot was concocted which had 
Ward Crane as Kerry’s rival for Mary 
Philbin’s affections. This involved a 
garden party, a pistol duel & other 
scenes, which Sedgwick directed. Ju- 
lian was not involved in any of this 
additional shooting & at the premiere 
in the Curran Theatre in San Fran- 
cisco on April 26 Laemmle announced 
that Sedgwick should be credited 
with the success of the production. 


the shrinking 
phantom! 


But the San Francisco run was less 
than successful & all the added ma- 
terial, with the exception of the 
chase, was deleted. Comic relief, 
Laemmie decided, would cure all the 
ills. So Chester Conklin was hailed 
from the Sennett lot. He contributed 
a great deal of clowning & a few 
laughs. New title-cards were written 


the puzzling phantom 


When the result was previewed the 
general consensus was that the story 
now made no sense! So a print was 
shipped to New York, where Laemm- 
le showed it to his backers. They 
ordered the comedy to be junked & 
a new staff of editors to re-cut many 
of the sequences. New title-cards 
had to be written to account for the 
many changes. During these revi- 
sions the opera & ballet material 
would sometimes get lots of footage, 
sometimes be cut to almost nothing. 
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The moment of horror beyond words. 


the official phantom 


At the official premiere in New 
York on 6 Sept. 1925, the footage 
count was 9200. The running time 
was a little over 2 hours at the 
optimum of 20 frames per second 

The reviews were mixed. Chaney 
and the scenic effects were praised 
but the narrative was thought exag- 
gerated, the continuity abrupt, etc 
etc. The picture did smash business 
everywhere. 


the part-sound 
phantom 


In ’30 Universal shot some dialog 
sequences with Philbin, Kerry and 
others; re-shot some of the operatic 
footage with sound &-color; badly 
dubbed in a singing voice for Mary 
Philbin; and added music & sound 
effects thruout. At the same time 
lesser scenes were deleted. Lon 
Chaney was not involved in this re 
furbished version tho what was sup- 
posed to be his voice was heard in 
it several times. The ads stressed 
“Talking! Singing! Dancing! Sound 
Effects! Music! Color!” but only 
about 35% of the picture had dia. 
and/or singing, and the final third 
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Mary Philbin cowers before the 
Phantom in the scene that was the 
of horror. 


1ad music & effects only. Like the 
dubbed re-issues of BEN-HUR and 
THE BIG PARADE, this one of 
PHANTOM was not too successful. 


rains and the 
remade phantom 


43, between horror cycles, Uni 
versal re-made THE PHANTOM OF 
THE OPERA in full Technicolor with 
Claude Rains as the Phantom, and a 
cast that included Nelson Eddy, Su- 
sanna Foster & Edgar Barrier. The 


Si 


Leroux plot & characters were 
drastically changed. 
In the book Erik was born in 


Rouen and his ugliness was such an 
affront to his parents he left home 
at an early age, travelled thruout 
Europe as a curiosity at fairs & with 
gypsies, and practiced magic & ven- 
triloquism & every kind of trickery 
& deception. He built a trick palace 
for the Shah of Persia, constructed 
trapdoors & secret chambers for the 
Sultan of Constantinople, and, while 
working on the construction of the 
Paris Opera House, decided to create 
in ; cellars a dwelling unknown to 
the rest of men, in which he could 
hide from their eyes. 


cadaverous face of the unmasked 
silent silver screen's golden triumph 


Two-thirds of the way thru the ’25 
film we are told that Erik was born 
during the Boulevard Massacre, is a 
self-educated musician & master of 
Black Art, and that, after having 
been declared criminally insane & 
exiled to Devil’s Island, he had es- 
caped & lodged himself underneath 
the Paris Opera House. In the ’43 
remake, in which he is called Erique, 
he is a violinist in the Paris Opera 
whose hand is crippled by arthritis. 
He submits his life work, a piano 
concerto, to a music publisher, who 
later claims he has misplaced it. 
Erique kills the publisher when he 
hears strains of his masterpiece is- 
suing from another room. Where- 
upon the music publisher’s lady- 
friend throws a pan of sulphuric 
acid into his face. He flees, locates 
a manhole in the pavement outside 
the Opera, takes off the lid & lowers 
himself into the catacombs beneath. 

The production cost was close to 
$1,500,000, and the original PHAN- 
TOM stage, complete with auditori- 
um, boxes, orchestra pit, etc., was 
used. There is a great deal of opera 
& not much Phantom in the ’43 ver- 
sion, and Rains’ make-up is about 
half as effective as Lionel Atwill’s 
terribly mutilated face in THE MYS- 
TERY OF THE WAX MUSEUM 
(33). The unmasking scene takes 
place almost at the end. END 


. “The werewolf is neither man nor 


. “Something monstrous 


. “A ghoul, -as | am sure you know 


DIABOLIQUE 


Here are 13 memorable lines of dialog from mon 
Ster movies old & new. And, as a free clue, one 
of the films was written by the father of the 
author of this quiz! 


“| have here a collection of the world’s most 
astounding horrors!” 

Wwoll 

but a satanic creature, bearing the worst 
qualities of both!” 

ali-DOWerTul 

still living still holding that island in a 
grip of deadly fear!’ 

S a dls- 
gusting creature who opens graves & feeds 
on corpses!” 

“To new worlds of gods & monsters 


On FF wWONYe ys 


NSWERS 


. George Zucco to Boris Karloff in HOUSE OF FRANKENSTEIN. 
. Warner Oland to Henry Hull in WEREWOLF OF LONDON. 
. Robert Armstrong to Bruce Cabot & “Capt. Englehorn” in 


KING KONG. 


. Guy Rolfe to Ronald Lewis in Ray Russell’s MR, SARDON- 
ICUS 


. Ernest Thesiger to Colin Clive in BRIDE OF FRANKENSTEIN. 
. Bela Lugosi to Helen Chandler in DRACULA. 


BY MARG ANTONY RUSSELL 


9 


6. “It reminds me of the broken battlements of 
my own castle in Transylvania.” 
“l've got your murderer for you. . . old Ygor!” 

8. “I love dead hate living!” 

9. “I’m going to tear the skin from your body 

bit by bit!” 

10. “I never drink wine!” 

11. “This animal is over 400 feet long!” 

12. “Get away from that lever . . . you'll blow 
us all to atoms!” 

13. “You have created a monster & it will de- 
stroy you!” 

7. Basil Rathbone to Lionel Atwill in SON OF FRANKENSTEIN, 

8. Boris Karloff to Ernest Thesiger in BRIDE OF FRANKEN- 


STEIN. 
. Bela Lugosi to Boris Karloff in THE BLACK CAT. 


10. Bela Lugosi to Dwight Frye in DRACULA. 


It 


. “The Professor” in GODZILLA. 


12. Ernest Thesiger to Boris Karloff in BRIDE OF FRANKEN- 


13 


STEIN. 
. Edward Van Sloan to Colin Clive in FRANKENSTEIN. 
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UNCALMING GET READY TO BLAST OFF WITH 


ATTRACTIONS 


Treats to Come in Future FMs: 


Spocemen 


SPACE movies THE 
WORLD’S ONLY 


SPACE-MOVIE 
HOLLYWOOD'S MAGAZINE 


ASTRONAUTS SPACEMEN is devoted to photos, ar- 
ticles & fiction about FLASH GOR- 
DON, THE FORBIDDEN PLANET, WAR 
OF THE WORLDS, THIS ISLAND 
EARTH, THE GIRL IN THE MOON 
and the entire spectrum of space 
spectacles. Conceived & written by 


The Vampyr Story 
Danforth’s Inferno 


GUEST STARS 


Ray Rascal FM Editor Forrest J Ackerman, plus 
Herman G. : exciting Guest Appearances by such 
DeWitt Space Aces as George Pal, Curt 


Siodmak, Ray Bradbury and many 
TWINS iF others. Subscribe now—and while 
OTHER you're at it—pick up these valuable 
WORLDS iil back issues for your Collection. 


The Prehistoric Man 
Memories of 
Mrs. Willis O’Brien 


The Super Small, 
the Ultra Tall, 
hy Eric Hoffman 


The Wolfbane Story 
hy Bjo Trimble 


TeSAPE.DICTURE MAGAZING 
The Ace of Space 


#3 Girl In The Moon 


Fees 


I SPACEMEN, Dept. Mo-24 


Lon Ghaney Senior 


1426 E. Washington Lane fj 
as a9 Phila 38, Penna. | 
‘Wows s ; ( Here’s 50c for #1. i 
Monster! CD Here’s 50c for #2 
| 1 Here’s 50c for #3 i 
. on CO Here’s 50c for #4 i 
rea HORROR HAD CLASS _ WT Here's 50 for #5 ri 
|A TRIBUTE TO VAL LEWTON BC Here's 50c for #6 
é | a) Here’s 60c for #7 : 
|UNMASKING THE RED DEATH : zl 
| WITH VAL WARREN #6 MaTROROUs Bo teres ny 33g 
Eee SE eee ee ee for a 4-issue 
i subscription. | 
NAME 
Also i ; i 
Selected Sharp a ADDRESS ; 
Subjects - city ZONE....... STATE i 
ee oe ad 


Backward, Backward, 0 Time in Thy Flight 
And Show Us Once More a Lost Face of Fright. 


The earliest Cyclops? Roy Collins, right, as the Evil Eye in THE 
BRASS BOTTLE, 1923. Ernest Torrence & Barbara La Marr are the 
other players seen in this scene from the fanta-film directed by 
Maurice Tourner. 


The year was 1923. 

Weird Tales magazine was first published that year 

FJA was but a lad of 7 and saw his first Lon Chaney film: 

THE HUNCHBACK OF NOTRE DAME. 

And First National Studios (now Warner Bros.) produced a fantastic film based 

on a whimsical stageplay adapted from an imaginative novel. The book, the basis of 

it all, was “The Brass Bottle” by F. Anstey, and concerned a genie released 

after many years imprisonment. 

Certainly unphoto-geniec is the nostrilless monoptical monstrosity seen herewith. 

In THE BRASS BOTTLE he (Roy Collins) was known as The Evil Eye. It is not immediately 
known what kind of a bottle he came from. 

The picture is presently being remade with Burl Ives portraying the genie. 

In passing it may be mentioned that in 1947 another Anstey fantasy was filmed, 

VICE VERSA. Peter Ustinov adapted it for the screen from the book of the same name. 


END 


GENUINE OFFICIA 
GOVERNMENT SURPLU 


ASTRONAUT 
SPACE SUIT 


You can own a genuine, absolutely brand-new high- 
altitude space suit originally made for the U.S. 
Government at a cost of $180.00. Each suit weighs 
seven pounds and is constructed of specially rein- 
forced lightweight Air Force green nylon with pad- 
ded ribbing at cuffs and neck. ELASTIC AIR COM- 


DROP DEAD 


On any Wednesday night in the late 
1930's and early 1940's, when radio was 
king, all the lights would be on in my 
house and the radio was tuned to a net- 
work radio program called ‘*LIGHTS OUT,’' 
directed by Arch Oboler, whose special 
talent scared the wits out of all America 
with this famous blood-chilling radio ser- 
ies. Here is a sampler of this pioneer of 
horror and suspense that has never been 


matched. Only $5.98 
CAPTAIN CO., Dept. MO-24 


PRESSION CHAMBERS run the entire length of both Box 6573 Philadelphia 38, Pa. 


arms and legs, and along the sides of the body. 
These chambers are easily inflated with any hand 
pump or gas station air pump through the three 
AIR HOSES and AIR-LOCK VALVES. Suits come com- 
plete with a total of 8 ZIPPERS (on cuffs, ankles, 
neck & shoulders, front & back) and 2 concealed 


WAR OF THE WORLDS 
INSIDE POCKETS. Only a LIMITED QUANTITY of these 


. THE WAR OF THE WORLDS 
valuable suits available at only $7.95. Plus 75¢ : ; 
postage & handling charges ‘@) 


Only small sizes—up to 5'4"—weight 125 Ibs. 


CAPTAIN COMPANY Dept. M0-24 
BOX 6573 PHILADELPHIA 38, PENNA. 


HORROR DECALS||HORROR DECALS 


PACKAGE #1 PACKAGE #2 


An LP recording of the original 
Famous Orson Welles broadcast 
Intended as a Halloween prank, this 
broadcast caused mass hysteria throughout 
New York and New Jersey. People aban- 
doned their homes and fled—all roads 
were jammed, and never before had peo- 
ple in all walks of life become so sud- 
denly disturbed as they did on this night 
The original broadcast took place on the 
evening of October 30, 1938. 
A great, rare collector's item! Only $5.98. 


CAPTAIN CO., Dept. M0-24 
Box 6573 Philadelphia 38, Pa. 


LOOK MA, 
NO CAVITIES 


TAKE ME TO 
YOUR LEADER 


| 
10 DECALS in 
this package 
only $1.00 


10 DECALS in 
this package 
cnoss Only $1.00 


TH: SON OF Horade Oo 


CLASSIC TALES OF TERROR to make you 
shiver in your boots. Be prepared for scream- 
ing suspense and maniacal action when you 
listen to these spine-tingling, chilling nara- 
tions penned by the master of the macabre 
Edgar Allen Poe. MASQUE OF THE RED 
DEATH and THE PREMATURE BURIAL, are 
among these best and most terrifying tales. 
Only $1.98. 


Be sure to indicate 
Package +1 or Package +2 


CAPTAIN COMPANY, Dept. M0-24 


Send to: Box 6573, Philadelphia 38, Pa. 


AoW You CAN HEAR YOUR FAVORITE MonéreRs 


Sound Track Album of Great Horror Movies— Original Music & Sound Effects (. P—33 1/3 RPM) 


“THEMES: Hoi HORROR gen 


DICK JACOBS .., 


/ 
TE Jp” af 


q <P? 


EDGAR ALLAN POE 


EDGAR ALLAN POE 


HORROR—THE SON OF NIGHT- 


Features themes & sound effects from the 


following motion pictures: HOUSE OF FRANK- 
ENSTEIN © HORROR OF DRACULA © SON 
OF DRACULA © CREATURE FROM THE BLACK 
LAGOON © REVENGE OF THE CREATURE © 
THIS ISLAND EARTH @ THE MOLE PEOPLE © 
THE CREATURE WALKS AMONG US © THE 
DEADLY MANTIS © IT CAME FROM OUTER 
SPACE © TARANTULA © THE INCREDIBLE 
SHRINKING MAN © only $3.98. 


ent frighten 
HOUSE—groans, rattles 
SPELLBOUND—supernatural theme 
HEARTBEAT, JUNGLE FEVER, THE LONG 
WALK and others calculated to SHOCK! Long 
Play Album. Only $3.98 


NIGHTMARE, ANYONE? You've heard of 
records in o humorous vein — well this one 
can only be called HORROR IN A JUGULAR 
VEIN. A frightening narration from the 
stories of the old master of horror himself — 
Edgar Allan Poe. THE PIT AND THE PENDU. 
LUM is tough enough on your nerves, but 
woit vatil your hear THE Tet TALE HEART 
one of Poe's best and most terrorizing 
stories. Long Play Album. Only $1.98. 


1 
Mee NO MOF, 


FAMOUS GHOST AND HORROR STORIE: 
7 Nelson Olmet 


GH¢ & HORROR STORIES 
by Nelson Olmstead, radio's fa- 
sinister voice. Includes THE SIG. 

NAL MAN by Charles Dickens; THE 
MUMMY'S FOOT, WHAT WAS IT, THE 
BODY SNATCHER, OCCURRENCE AT 
OWL CREEK BRIDGE and others. Only 
$4.98. 


MARE; a classic tale of terror spoken 
in eerie tones with the right kind of 
background music. The idea of ac- 
tually hearing this story told in your 
own home is enough to scare you out 
of -your wits. Put out the lights and 
have your blood curdled by the tale 
of THE BLACK CAT, by EDGAR 
ALLAN POE, Only $1.98. 


A wild SPIKE JONES album featuring DRA- 
CULA, VAMPIRA & THE MAD DOCTOR, in 
TEENAGE BRAIN SURGEON, MONSTER MOVIE 
BALL, FRANKENSTEIN’S LAMENT, POISON TO 
POISON, THIS IS YOUR DEATH, MY OLD 
FLAME, plus others specially recorded to 
drive you mad with ghoulish laughter. Long 
Play Album. Only $3.98 


Please rush me the following LONG PLAYING ALBUMS: 
(J THEMES FROM HORROR MOVIES; $3.98 plus 25c¢ postage 
C) HORROR—THE SON OF NIGHTMARE; $1.98 plus 25c postage 
] SHOCK; $3.98 plus 25c postage and handling 


CAPTAIN COMPANY 
Dept. M0-24 Box 6573 
Philadelphia 38, Penna. 


q DROP DEAD $3.98 plus 25c postage & handling NAME 
C1 SPIKE JONES IN HI-FI; $3.98 plus 25c Postage and handing, nnn IEA 
NIGHTMARE; $1.98 plus 25c postage and handling. 
] SLEEP NO MORE; $4.98 plus 25c postage and handling ADDRESS. 
J TERROR; $1.98 plus 25¢ postage and handling 
_] WAR OF THE WORLDS $5.98 plus 25c for postage & handling. CITY... STATE ssssscissinscaucssance 
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MINIATURE GERMANUIM RADIO 
NO BATTERIES NEEDED! 
NO ELECTRIC OUTLET! 


BOX 6573, PHILADELPHIA 38, PENNA. 


This tiny radio measures only 
3" x 2", yet is powerful 
enough to pick up local station 
broadcasts. This miniature Ger- 
manuim radio comes complete 
with private listening ear plug 
and metal clip antenna. Needs 
no electricity. In the event of 
power failure it will allow you 
fo hear the news and civilian 
defense broadcasts. Only $2.00 
plus 25¢ postage & handling. 


CAPTAIN COMPANY, Dept. M0-24 


There it sits, the MYSTERIOUS 
BLACK METAL BOX—Qviet, Sinister 
We g. You throw the Switch 
Immediately there is a 
terrific grinding of power as THE 
BOX starts jumping as if it con- 
tained a hidden MONSTER. Then 
the lid slowly rises . . . and from 
inside THE BOX emerges a frighten- 
ing, eerie GREEN HAND, The GREEN 
HAND grabs the switch, pushes it 
to “OFF and quickly disappears 
back into THE BOX. The lid slams 
shut—and all is silent again! Once 
seen, this is never forgotten. The 
most haunting, maddening object 
you've ever witnessed! Only $4.95 
plus 25¢ postage & handling. 


FAMOUS 
MONSTERS 


CAPTAIN CO., Dept. M0-24 
Box 6573 
Philadelphia 38, Pa. 


MINIATURE SPY GAMERA 


FITS IN PALM OF 


HAND—YET TAKES 


10 PICTURES WITH 1 ROLL OF FILM! 


This tiny SPY CAMERA is only 2 
inches long but will take clear, 
sharp 2%2"" x 2%4"’ pictures that 
can be blown up to snapshot size. 
Camera has fixed-focus lens and 
quality two-speed shutter. Uses low 
cost film (10 pictures to a roll). 
Complete with piggkin case and 6 
rolls of film that will give you 60 


pictures! Camera, case & film—all 
for only $2.00 plus 25c for postage 
& handling. 

CAPTAIN CO., Dept. M0-24 

Box 6573 

Philadelphia 38, Pa. 


ase 


GIANT 10-FOOT 
INFLATABLE 
RUBBER SNAKE 


SO LIFE-LIKE . . . YOU'LL 

EXPECT IT TO HISS! SIT 

ON IT! FLOAT IN WATER 

WITH IT! HAVE FUN 
WITH IT! 

You'll love this real crazy fun- 
provoking WIGGLY 10-foot RUBBER 
SNAKE. It automatically coils 
around in a circle to become an 
air pillow. When wrapped around 
the body it aids in floating and 
swimming. Just walk into a room 
with this SNAKE coiled afound you 
and listen to the screams! $1.98 
plus 25¢ postage & handling. 


CAPTAIN CO., Dept. M0-24 
Box 6573 
Philadelphia 38, Pa. 


OFFICIAL MAKE-UP KIT 


This natural latex rubber make-up kit was especially designed by FA- 
MOUS MONSTERS, and is devised so that all types of character and mon- 
ster faces can be created easily. Latex adhesive (harmless to the skin) 


is included to completely 


change shape of your face. 


This fabulous kit contains: @ Latex rubber bald 
scalp @ 4 noses @ Devil horns @ Scar piece 
@ Mustache e@ Bottle of Latex Adhesive @ 
Black and brown make-up pencils @ Complete 
booklet of instructions @ 4 cheek pieces @ 2 
chins @ Pointed ears @ 3 different artificial 
hair pieces @ Goatee @ 5 colors professional 
grease paint @ Eye-patch. Only $4.95 plus 25c 
postage & handling. 


CAPTAIN CO., Dept. M0-24 
Box 6573, Philadelphia 38, Pa. 


ve pet to play with teed—or your money back. Feeding is no problem 
s a baby! This golden- since the MONKEY eats lettuce, carrots, fruits, 
SQUIRREL MONKEY makes a cherish- in fact all the good foods that you yourself eat. 
both adults and children. You can In all of nature there is nothing more affectionate 
teach him tricks and train him or more loyal than this exciting little MONKEY. 

pet. The BABY SQUIRREL You will play with it . dress it in all kinds of 
about 12 inches long and is hilarious little costumes . teach it tricks . 
They are slender and put on shows; will delight everyone who sees it. 
haired, with long, long 14-inch tails and an RECEIVE FREE with each monkey a wooden cage 
2, heart-shaped face with very lovable eyes. and instructions for care and feeding. 


FUN-LOVING PETS | iiss 
THE MONKEY is extremely easy to train and care Be first in your neighborhood to own 2$4995 


ARE ive Delivery IN PERFECT HEALTH is guaran- live BABY SQUIRREL MONKEY! Only 


ALMOST HUMAN! |@i? ONEY-BACK GUARANTEE 


e AFFECTIONATE, CUTE CAPTAIN COMPANY, Dept. MO-24 
AND LOVABLE BOX 6573, PHILA. 38, PENNA. 


NOW you can have a real 


OWN YOUR OWN BABY ie oT 
SQUIRREL MONKEY 


THESE PLAYFUL 


Enclosed is $19.95 (check or money order). Please 
rush my BABY SQUIRREL MONKEY via express collect. 
| will pay express charges upon delivery. SQUIRREL 
MONKEY will be delivered in wooden cage, along with 
FREE instructions on care & feeding. 


e COMPLETE WITH FREE 
CAGE & INSTRUCTIONS 


e FASCINATING FUN FOR bi 
THE ENTIRE FAMILY ADDRESS 
CITY. a son ONE. 


e LIVE DELIVERY 
IS GUARANTEED! 


STATE 
SORRY, NO CANADIAN ORDERS—U.S. ONLY 


A COMPLETE COLLECTION OF HORROR & MONSTER MOVIES 


NOW YOU CAN OWN AND SHOW THESE COMPLETE FILMS RIGHT IN YOUR OWN HOME! 


TRULY CLASSICS OF THE MOTION PICTURE SCREEN! 


[ ABBOTT & COSTELLO IN | 


L 


| ROCKET & ROLL 


ABBOTr AND 
CoSte MecT 


A runaway 
saucers and beauties of Venus 


ocket ship, flying 


S drive Abbott and Costello along 


a riotous orbit of dizzy fun for 
some hilarious maneuvering in 
outer space! Only $5.75 for 
8mm; $10.75 for 16mm. 


—see the daring capture of the 


4 savage bloodthirsty gorilla, ac- 


tually captured and photograph- 
ed on safari in darkest Africa— 
in one of the screen's most 
breath-taking scenes! 


FRAMES 


Dracula, The Wolf Man, and 
even The Invisible Man join 
forces in this comedy 
shocker! Watch the daffy 
chain-reaction of fun as 
somebody dreams up the 
idea of using Costello's 
“brain” for the monster. 


COMPLETE EDITION 
8mm (160 ft.) 16mm (320 ft.) 


[WAR OF THE PLANETS 


oO 


oO 
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| want the 8mm A & C IN ROCKET AND 
ROLL. Enclosed is $5.75 plus 25c for han- 
dling. 


(| want the 16mm A & C IN ROCKET AND 


ROLL. Enclosed is $10.75 plus 25c for han- 
dling. 

| want the 8mm WAR OF THE PLANETS. 
Enclosed is $5.75 plus 25¢ for handling. 
| want the 16mm WAR OF THE PLANETS. 
Enclosed is $10.75 plus 25c for handling. 
1 want the 8mm KILLER GORILLA. Enclosed 
is $5.75 plus 25c¢ for handling. 

| want the 16mm KILLER GORILLA. Enclos- 
ed is $10.75 plus 25c for handling. 


| want the 8mm IT CAME FROM OUTER 
SPACE. Enclosed is $5.75 plus 25¢ for 
handling. 

| want the 16mm IT CAME FROM OUTER 
SPACE. Enclosed is $10.75 plus 25¢ for 
handling. 

| want the 8mm A. & C. MEET FRANKEN 
STEIN. Enclosed is $5.75 plus 25c- 

| want the 16-mm A. & C. MEET FRANKEN: 
STEIN. Enclosed is $10.75 plus 25c 


| | want the 8mm BATTLE OF THE GIANTS. 


Enclosed is $5.75 plus 25c for handling. 
| want the 16mm BATTLE OF THE GIANTS. 
Enclosed is $10.75 plus 25c for handling. 


Desperate men from a strange 
universe kidnap a noted scien- 
tist to help stem the unearthly 
furies of an outlaw planet. A 
powerful barrage of exploding 
missiles follows his remarkable 
escape, Only $5.75 for 8mm; 
$10.75 for 16mm. 


A space ship falters in flight 
and spins to earth with its 
mysterious monster visitors. 
A brave scientist battles 
against time to send the 
unearthly monsters back to 
outer space. 


Gigantic PREHISTORIC 
DINOSAURS are shown in 
a battle to the death as 
cavemen watch. terrified. 
The prehistoric days come 
alive again as the unearthly 
monsters engage each oth- 
er in battle. 


= ee ee ey 


CAPTAIN COMPANY Dept. M0-24 
BOX 6573 
PHILADELPHIA 38, PENNA. 


Name. 
Address. 


City. 
State... 
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ABBOTT & GOSTELLO MEET 
DR. JEKYLL & MR. HYDE 


A scientist invents a drug that turns humans 
into monsters—and Costello gets a dose of the 
needle! He turns into a monster and lures Scot- 
land Yard on a zany chase after the real mad- 
man! Only $5.75 for 8mm; $10.75 for 16mm. 


THE CREATURE 
FROM THE LAGOON 


In the Amazon jungle a living creature from 
150 million years ago threatens a party of 
archaeologists. See the furious spear-gun battle 
to capture it in the Black Lagoon. 


— | want the 6mm A & © MEET J & H 
Enclosed is $5.75 plus 25c for handling 
CO | want the 16mm A & C MEET J & H. 
Enclosed is $10.75 plus 25c for handling 
| want the 8 mm Frankenstein Meets The 
Wolfman. Enclosed is $5.75 plus 25c pos: 
tage & handling. 
| want the 16mm Frankenstein Meets The 
Wolfman. Enclosed is $10.75 plus 25c pos 
tage & handling. 
] | want the 8mm THE MUMMY 
Enclosed is $5.75 plus 25c for handling 
] | want the 16mm THE MUMMY. 
Enclosed is $10.75 plus 25¢ for handling. 


FRANKENSTEIN 
MEETS THE WOLFMAN 


Here's your cup of tea . an eerie, spine- 
tingling, nerve-chilling story of your two favorite 
all time great Monsters. Frankenstein and Wolf- 
man will fill your cup with terror and send you 
to bed to dream of happy nightmares. 


THE BRIDE OF 
FRANKENSTEIN 


Boris Karloff as The Frankenstein Monster and 
Elsa Lanchester as his Bride-To-Be. The Frank- 
enstein monster was bad enough, but the Bride 
flow appears as a 7-foot tall horror, wrapped 
in gauze, ragged stitches scarring her neck! 


! want the 8mm CREATURE FROM THE 
LAGOON. Enclosed is $5.75 plus 25c for 
handling. 
! want the 16mm CREATURE FROM THE 
LAGOON. Enclosed is $10.75 plus 25¢ for 
handling. 
want the 8 mm BRIDE OF FRANKENSTEIN. 
losed is $5.75 plus 25c for handling. 
ant the 16mm BRIDE OF FRANKENSTEIN. 


Enclosed is $10.75 plus 25c for handling. 
ant the 8mm DRACULA. 

Enclosed is $5.75 plus 25c for handling. 

1 want the 16mm DRACULA. 

Enclosed is $10.75 plus 25¢ for handling. 


BORIS KARLOFF in 
THE MUMMY 


In 1932 Hollywood wrapped Boris Karloff in 15 
yards of rotting gauze; for 6 hours they sprayed 
his face with chemicals & baked it with clay. 
The result: THE MUMMY—a screen horror class- 
ic! Only $5.75 for 8mm; $10.75 for 16mm. 


BELA LUGOSI 
AS “DRACULA” 


Stalking relentlessly through the thick London 
fog in pursuit of his fair victim is the most 
fiendish and feared vampire of all time. Close 
your windows and hang out the garlic leaves 
—Count Dracula is on the loose! An all-time 
classic! Only $5.75 for 8mm; $10.75 for 16mm. 


1 CAPTAIN COMPANY Dept. MO0-24 
1 BOX 6573 
] PHILADELPHIA 38, PENNA. 


Name...... 
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City. 
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HORROR SHOCKERS 
IN 8MM 


JUNGLE WITCH 


y Savage excitement abounds in 
the darkest jungle as the bru- 


@ tal giant ape, NABONGA, 


stalks his victims. This cousin 
to “King Kong” is just one of 
the many chilling creatures 
who menace stars Buster 
Crabbe & Julie London. A real 
shocker—this film was once 
banned for showing to chil- 
dren! Only $4.95 


THE LOST WORLD 


The fantastic 1925 screen 
classic, featuring the most 
realistic dinosaurs ever seen 
on film. This is the original 
production from which KING 
KONG was re-made. It is 
rated as possibly the great- 
est film a home collector 
can own. A rare “Screen 
Thriller!” Only $4.95 


JOHN BARRYMORE and Vir 
ginia Bruce mix up super 
scientific formulas in one of 
the wildest labs ever seen 
in Hollywood. The result—an 
“INVISIBLE WOMAN” — fea 
turing some of the all-time 
greatest movie special ef- 
fects. This screen sensation 
only $5.75 


Own these fabulous terror thrillers for your very own. Now the 
same films that you read about in the pages of FAMOUS MON- 
STERS can come alive on your home screen. You can run them 
again and again for the chill of your life. True weird classics, 
these productions represent the work of leading Hollywood 


producers, directors and casts. 


All films are approx. 200 feet 


in length, which is one COMPLETE reel. On standard 8mm home 


projectors each film is 15 FULL minutes of sinister cinema. 


BLOND GORILLA 


One of the true classics of 
the past 25 years, this motion 
picture belongs in every seri- 
ous horror film collection. 
This version is adapted from 
a “little known” GREAT of 
1945, “WHITE PONGO,” a 
Producers Releasing Corpora- 
tion picture. The story tells of 
a mysterious expedition into 
forbidden jungle territory. 


| Weird scientists leading this 


search, are looking for the 
creature that bridges the gap 


’ between man and the apes— 
= “The Missing Link.” One by 


one they meet a horrible fate 
as they discover a strange 
“White Gorilla.” One of the 
most unusual monsters ever 


* seen in the movies, this huge 


ape destroys anything and 
everything in its path. A truly 
amazing film. Top talent spar- 
ed no expense to tell this 
story. Produced by Sigmund 
Neufeld, directed by Sam 
Newfield and photographed by 
Jack Greenhalgh a most ex 
traordinary cast of players 
enacted this weird tale— 
Richard Fraser, Maris Wrixon, 
Lionel Royce, Al Eben, Gordon 
Richards, Michael _Dyne, 
George Lloyd, Larry Steers, 
Milton Kibbee, Egon Brecher 
and Joel Fluellen. All monster 
effects were supervised by 
one of the industry's leading 
authorities. You cannot af- 
ford to miss this superb spe- 
cial. Now only $4.95 


| CAPTAIN COMPANY I 
l Dept. MO-24 { 
| (1) | want JUNGLE WITCH. Enclosed is $4.95 plus 25¢ for handlin BOX 6573 i 
| (J) | want THE LOST WORLD. Enclosed is $4.95 plus 25 for handling. PHILADELPHIA 38, PENNA. ! 
| (J)! want BLOND GORILLA. Enclosed is $4.95 plus 25¢ for handling Name. : wessteeascaies 
} O | want INVISIBLE WOMAN. Enclosed is $5.75 plus 25c for handling. 
i Address sige Sica Ses 
| City..... ; cevaceseesee LONG cccesee , | 
State. | 
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PLEASE. Print | name e & “Fidress ‘5 clearly on all orders. 
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OWN THESE HORROR CLASSICS IN SMM 


NOW THESE CLASSIC CHILLERS COME DOWN FROM THE MOVIE SCREEN RIGHT INTO YOUR OWN 
HOME. THESE FILMS ARE ALL FOR YOUR VERY OWN COLLECTION TO SHOW AGAIN & AGAIN TO 
FAMILY AND FRIENDS WHENEVER YOU PLEASE. 


THE VAMPIRE BAT 


At last, available to collectors is this all-time chill special starring Lionel Atwill and Fay Wray. 
Reunited in this film after their success in “DOCTOR X” and “MYSTERY OF THE WAX MUSEUM” 
(original version of “HOUSE OF WAX”), Atwill and Wray head a major cast including Melvyn Doug- 
las and Dwight Frye. This 1933 production is loaded with Vampires, weird characters, mad scien- 
tists and all the other film fiends that you'd expect in a super-shocker. The fangs of “The Vampire 
perl as its victims soon find out. Now YOU find out what this is all about. Full 200 feet 
only $4.95. 


TERROR OF DRACULA 


The original 1922 version of “Dracula” now comes to the home screen. Adapted from the German 
classic “NOSFERATU”, you'll see one of the screen’s weirdest characters as the vampire king. 
Filmed in the days before Bela Lugosi ever put a cape on, shock comes after shock as the film 
unreels. This is horror’s hottest half-hour in a huge 2-reel show. Super 400’ version now only $9.95. 


THE CABINET OF DR. CALIGARI 


Here is the original trend-setting horror classic. The COMPLETE film that inspired 20th Century 

Fox’s recent “Caligari” remake. Considered by many to be “the weirdest film ever made — past, 

present or future”, many shockers have gotten their ideas here. Starring Conrad Veidt, Werner 

Krauss ~ e pe gis this motion picture ranks on many lists as one of the “ten greatest films 

ever made’. If you have never seen this COMPLETE production, you have never been chilled as of.) 

“CALIGARI” will chill you. A care item for any collection, this is a horror MUST. TteWAMPIRE BA 
COMPLETE FIVE BIG REELS — 1000 feet running 1% hours Only $34.95 


BELA! BELA! AT LAST The great Bela Lugosi stars in “THE HUMAN 
MONSTER.” Terrifying as only he can be in 
WE HAVE YOU ON FILM an Edgar Wallace chiller. Two reels (400 feet 
of film) that will haunt you long after you’ve 

seen them. Only $10.95 


CAPTAIN COMPANY Dept. MO-24 
Box 6573 Philadelphia 38, Penna. 


Please rush me: 
THE HUMAN MONSTER featuring Bela Lugosi — 
Enclosed, is $10.95 plus 50c postage & Handling. 
(-] THE VAMPIRE BAT—Enclosed is $4.95 plus 25c 
postage & handling 
TERROR OF DRACULA—Enclosed is $9.95 plus 50c 
postage & handling 


THE CABINET OF DR. CALIGARI (complete 11/4 hr. 
film)—Enclosed is $34.95 plus 75c postage & handling 


Name. 
Address... 


You'll shake! Youll tremble! You'll 
shudder with delight as you assembie 
these authentic, life-like Kits of the 
most marvelous monsters that have 
thrilled and chilled audiences over the 
past 30 years on the “silver screen.’ 
These perfectly scaled model kits are 
made of styrene plastic by Aurora, 
quality manufacturer of scale model 


and come complete in every detail, just 
as you see them here. Each model has 
approximately twenty five separate 
pieces complete with all the exciting 
touches. You paint these yourself with 
quick drying enamel, and when you're 
finished, the mcnacing figures seem to 
come to life and look as if they'll start 
parading around your room. All models 


hobby sets. All models stand 12” tall —Only $1.00 plus 35c for postage 


STEI 


FRANKEN 


made up of 25 

When complete 
You paint it yourself 
with quick drying enamel, and when 
finished the menacing figure of the 
great monster appears to walk right 


off the GRAVESTONE base 


the kit 


that is part 


WOLF MAN 


all his gory splendor, arms upraised, 
ready to clutch his next victim. Com 
plete in every detail, this kit when 
you assemble it before you run 
out of the room, is a detailed scale 
model of “WOLF MAN” surrounded by 
his favorite playmates 


DRACULA 


The count of mid-night, hands stretched 
out in his famous “Terror Stance, 
looks at you with chilling eyes and 
grasping hands. Fang-like teeth hunger 
for the taste of blood. In a twisted tree 
hang two of his favorite bat pets. 


BRAND NEW! 2 MORE FOR YOU! 


THE 
CREATURE 4 


to put this one 
r-fresh, 
Assemble with caution 
don’t stab yourself on 
or sharp Watch the 
u attach it sharp 
t should be handled 
with gloves, and t 
on the left—he’ 


The 
look will fascin: 


"] THE MUMMY KIT $1.00 plus ; r postage & handling. 

] CREATURE FROM THE LAGOON 00 plus 35¢ for handling & postag: 

] FRANKENSTEIN MONSTER KIT $1.00 plus 35c for postage & handling 
DRACULA MONSTER KIT $1.00 35c for postage & handling 


w j 0 or postage & handling 
CAPTAIN COMPANY Dept. M0-24 IOLFMAN MONSTER KIT $ for postage andling 
Box 6573 Philadelphia 38, Pa 


and send 


NAME 


ADDRESS. 


my fingers are itching get to city ZONE........ STATE 
work, | want a: “ 
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MONSTER. MAIL ORD 


GIANT FLY 


Realistic fibre-composi 
tion 8" nx 


DRACULA RUBBER BAT 

Enough to scare Dracula himself, This rubber bat 
comes with a suction cup that when stuck on the 
wall or laid on the bed will cause nothing but 
grief to the poor victim who walks in unexpectedly 


nodel of an ac 


MONSTER 


Full price only 75¢ each. Circle No. 3 ; aA: baagy fas 
ible black legs, and Here's a mask that 

stile : will shock people out 

transparent wings with of a ’s growth! 


Eerie green skin, 
black twisted hair, 
yellow teeth and a 
staring eye make this 
one of the most hoi 


black veins, FLY has a 


rubber suction-cup on 


ts nose— enabling 


you to stick it on f 
x . rible characters ever 
any surface. Full created in_ rubber. 
price only “Only $2.00 Circle No. 


13. in coupon. 


$1.98, Circl 
N 


MONSTER FOOT 

Gruesome feet are giant size to go on over shoes. 

Made of latex rubber and horribly painted, these 

ghoulish “feet” will frighten all. Create a riot 

wherever you wear them. Full price only $1.50 

og foot, or $3.00 for a complete pair. Circle 
jo. 5 


MONSTER HAND 
These colorful rubber 
claws fit right over 
your hand like a glove 
Enough to scare the 
wits out of your vic- 
tims. (The werewolf 
on the cover of #3 
issue is wearing 
them.) Full price only 
$1.50 each hand, or 
$3.00 for a complete 
pair. Circle No. 4 in 
coupon. 


VAMPIRE 


A white-skinned mon 
strosity with long 
black hair and big red 
lips. Perfect for girl- 
ghouls to wear when 

i ily and 


will have fun wearing 
this to scare bill col- 
lectors away! Only 
$1.49 Circle 19. 


TEENAGE 
WEREWOLF 


A new. mask just 
created in answer to 
the many requests 
we've had for a rep- 
lica of the werewolf 
character now so pop- 
ular with the t 

agers. Colorful, hairy- 
type face with mouth 


glass into a three 
ring circus. Pour 
this magic pow- 
der into 8 ounces 
of water. Follow 
directions careful- 
ly and in 2 or 3 
days, you'll see 
tiny | fish swim- 
ming around. In 
about 4 to 8 wks 
they'll grow to a 


} INSTANT LIFE tom on ordinory 


WEREWOL? SIREN 


RING 

A. slick-looking ring 
that is worn on the 
finger. You blow into 
it and it gives off a 
terrific whirl that 
makes the sound of « 
powerful siren. Re- 
sembles the “cry of 
the werewolf.” Perfect 


for secret club mem- full 2" in size open showing seven 
bers. Only, 15¢ each. Just $1.00. Circle razor-sharp teeth! 
Circle No. No. 6 Only $1.49 Circle No. 


20. 


ONE-EYED 
CYCLOPS 


A big blue-green eye 
in the middle of the 
forehead! Nothing 
like it anywhere! 
Walk down the s 
with this mask on 

and watch the people 
run. Invisible slits al- 
low you to see out of 
both your eyes, Only 
$1.49 Circle No. 2i 


LIVE 


SEA HORSES 


ive in water, Now... bring. ti 
sea into your home! You get a MAT 
HORSES, complete with food and instruc 
mi ge e fantasies 


HERMAN 


FRIGHTENING 
ASIATIC INSECT 


et 


Let people look inside this ” yox-—tnen watch 
them faint! Inside is a horrible-looking type of 
insect with a fur body, scaley head, red eyes, and 
twin tendrils coming out of the head. You can 
make him lift his head and move around! Looks 
absolutely alive! Only 75c each. Circle No. 10 


Cirele No. 9 in coupon. 


HOW TO HAVE A 


SPOOK SHOW (;, \ 
IN YOUR OWN HOME LA 


This easy-to-read 
booklet shows how 
you can create . 
realistic supernat- ae 
ural tricks in your 
own living-room As you write with this secret red ink, the writing 
without special will disappear in front of your eyes. When you 
props. Turn out finish your message you will have a blank sheet 
the lights and of paper in front of you. To read your message 
work these chiller- all you do, is wet the sponge in developing fluid 
diller stunts‘on and rub it across the paper, and your writing will 
family & friends. appear. You will have time to read the message 
an erent take and then it will disappear again ‘ 
A Ping You get the complete set. A writing pen, vanishing 
e Pe red ink, developer and a sponge. $1.00 Circle 
No. 8. 


AMAZING INVISIBLE INK 
PARACHUTES 


Baby Parachutes 
complete with 
shroud lines. 
Small scale mod- 
el of the real 
thing in, all white 
nylon. You get 3 
parachutes for 
only $1.00. Circle 
No. 23. 


GHOUL 


Eerie green and yel- 
low ghoul looks as if 
he just rose up out 
of the earth! Enlarged 
ears and mouthfull of 
horribly large teeth, 
plus droopy, sunken 
eyes make this new 
mask a collector's 
item! Only $1.49, 
Circle No. 11 


HORRIBLE 
MELTING 
MAN 


Here's a great one! In. 
spired by the HOUSE 
OF WAX, this mast 
will startle anyone 
who sees it. Half of 
the face appears t 
be melting onto the 
floor! Only $1.49 
Circle No. 14 


FAMOUS MONSTERS mail order department 
features exciting items for all true monster- 
lovers, at low cost. Many thousands of readers 
have already ordered masks and other monster 
merchandise—and are now busy scaring friends 
and family silly! 

All masks are Hollywood-type, made of ex- 
tra heavy latex rubber, full-faced and flexible. 
They actually move with the face, producing 
a most life-like appearance. Fits loosely on 
all faces, goes over the top of the head. 

It’s easy to order the masks and other items: 
just circle the number of each item you want 
in the coupon at the bottom of this page. 
Print your name and address clearly, then mail 
coupon with the full payment for all items 
ordered, plus 25¢ to cover postage and han- 
dling. In most cases, the 25¢ pays for only 
part of the postage. WE PAY THE REST! All 
merchandise guaranteed. Sorry, no C.O.D.'s. 


SCREAMING 


SKULL 


This grinning, bone 


colored skull has 


hair and deep, black eyes 
te make it one of the 
scariest masks ever de 
signed. Only $1.49 Circle 


No. 15 


SUPER FRANKENSTEIN MASK 


FRONT VIEW 


this coupon. | enclose $ 


SIDE VIEW 


COVERS 
ENTIRE HEAD! 


This horrifying heavy 
rubber mask was worn by 
our Frankenstein on thy 
cover of Famous Mon 
sters #1. It’s the Super 
De-Luxe version of our 
Frankenstein face mask 
and covers the entire 
head. Impossible to tell 
who you are when you 
wear this eerie green 
Hollywood shocker! Has 
red lips, sc and silve) 
bolts on neck &- forehead 
Black hair. Only $3.98. 
Circle No. 17 


MAIL THIS EASY-TO-ORDER COUPON TODAY! 
CAPTAIN COMPANY, Dept. MO0-24 


BOX 6573 


PHILADELPHIA 38, PENNA. 


Please rusn me the items | have circled or 


full payment, plus 25¢ for postage and 


handling 
Please send via 


FIRST CLASS MAI 


which | enclose 25¢ additional 


NAME_—__ 


ADDRESS 


ircle around the number of each item you 


4 5 6 7 8 
12 130 «1405 
2021022) 


CITY 


ee 


NO C.0.D.’s PLEASE. Print name & address clearly on all orders. 


MONSTER 


Horrifying greenish 
Over-the-Head = mask 
covers entire face; 
needs no elastic to 
keep on. Terrific 
shocker, with yellow- 
ish & red features. 
Looks just like real 
Hollywood kind, with 
lumpy skin and scales 
like fish. Very scary! 
Only $2.00. Circle No. 
12 in coupon. 


GORILLA 
MONSTER 


Imitation black hair and a 
mouth full of gorilla teeth 
make this ape mask a real 
horror creation. Be the 
King Kong of your neigh- 
porhood, Only$1.49 Cir- 
cle No, 16 


amous Kharis, 
covered with 
rotting band 
ages. Eeric 
yellow teeth 

& blue-green 

eye sockets 
Very authentic 
Only $1.49 Cir 

cle No 


Original Franken 
stein mask — the 
kind used in Hol 
lywood. Green 
with red lips and 
scars Silver bolts 
on neck and fore: 
head. Only $2.00 
Circle No. 18. 


MORE EXCITING PAPERBACK BOOKS: 


NIGHTS BLACK AGENTS 


Nine great tales of 
horror by Fritz Lieb- 
er, Jr. Bone-chilling 
stories of ancient 
evils who come to 
life wherever and 
whenever violent hu 
man emotions call 
them into being, to 
feast on the grisly 
terror of their hap- 
less victims. Sheer 
mayhem! Real ter 
rors that exist in 
large cities! Read 
this one at your own 
risk" 


DEVIL 


Have you ever con- 
sidered aking a 
deal with the devil 
to gain your most 
eager desires? And 
yet not finally 
have to pay the 
score? Here |s a 
collection of 12 
terrifying 
about those who 
did — and those 
who succeeded. 


MIDNIGHT 
SNACKS 


Zacherley’s own 
choice of — short 
stories featuring a 
brew of — ghouls, 
vampires, ghosts & 
creatures as horri- 
ble as you would 
want to meet—with 
special cheering 
notes on each from 
old Zach himself, 


CREEPS BY NIGHT 


These are very spe- 
cial tales of horror. 
They are introduc: 
ed by the late 
Dashiel Hammett, 
called by The New 
York Times one of 
America’s greatest 
craftsmen of sus- 
pense. They include 
masterpieces by the 
most renowned ex- 
perts of terror. They 
will give you hours 
of “deliciously 
shocking” reading. 
These weird tales 
are for the true 
horror fan. 


Dashiell Hammett 


| CREEPS 
sy NIGHT 


ZACHERLEY’S VULTURE 
STEW 


Once again, ZACHER 
LEY dares to present 
a magnificent con- 
coction of superior 
horror stories. This 


witl 


does) 
ghoulish humor, the 
result is sheer may- 


always 


hem., An excellent 
collectors item! 


VILLAGE OF THE 
DAMNED 


Here is a great story 
of children fathered 
by fiends unknown 

blonde, blazing: 
eyed monsters who 
could be our mas 
ters tomorrow. The 
terrifying original 
story that was made 
into the hit MGM 
movie. . . one of the 
outstanding films of 
the year. Enough to 
scare the bravest 
reader! 


Selected short stor 
ies calculated to 
chill the blood. Like 
the hero of The 
Other Passenger, 
you suddenly feel 
beyond the yellow 
circle of your read: 
ng lamp there's 
something waiting, 
waiting to pounce. 
The bristles on the 
back of your neck 
A rise up, a shiver 
tuns down your 
spine 


THE MACABRE READER 


Dance of Death, 
that fearsome car- 
nival of the skele- 
tons, weaving their 
gruesome evils in 
and out of the lives 
of -the living, sum: 
marizes the essence 
of each of these 
shock masterpieces. 
Here are stories of 
terror from the 
lingering horrors of 
ancient Egypt to 
the unnamed mon: 
of the frigid 
and the tropic 
ungle, 


“3 BOOKS St 


INVISIBLE MEN 


very best are stori: 
in this paperback. 


THE DOLL MAKER 


Seiay Atale of piercing ter 
ror about the agony 
ot a poor victim who 
cannot escape the 
strange mastery of 
# an egomaniac prac- 

ticing unknown hor- 
rors. A graphic, emo: 
f) tional short novel of 
weird and chilling 
characters that seem 
absolutely real — by 
a new author of 
frightening tales 
Sarban. Don't miss 
this! 


THINGS WITH CLAWS 


Here's one we could 
not put down until 
the last page was 
read! An absolutely 
fascinating _collec- 
tion of stories hav- 
ing to do with "claw- 
ed creatures with 
murderous motives.” 
Truly terrifying tales 
of worlds we dream 
about but wouldn't 
want to visit—and 
the creatures that 
inhabit these dream 
worlds! 


_ pena 


Specially designed 
to curdle your blood 

That's this book. 
We call it MORE 
MACABRE, because 
that’s what it is. 
The stories select- 
ed here are as 
ghoulish as any 
you'll find in print 
anywhere. They are 
the kind that will 
seek out that spe- 
cial little point of 
fright hidden in 
your soul—and prod 
it out, shrieking, in- 
to the night 


MORE 
MACABRE 


plus 30c for 


postage & 
handling 


which me enchanted 
mankind for ages— 
and is the perfect 
blueprint for exciting 


THE GHOUL KEEPERS 


who knows— 
how to catch a 
vampire? 
the thing 
ghosts want 
most? 
how to really 
saw a woman 
in half? 
what evil lurks 


Te GHOUL 
KEEPERS 


horror. No wonder in the hearts of 
that some of the men? 

finest writers have The Ghoul Keep- 
written on this sers know and so 
theme! Among the will you, when 


you read this col- 
lection of nine 
stories. 


SOME OF YOUR BLOOD 


id Another great mod: 
Sips 


ern horror story by 
THEODORE 
UR NN? 


Theodore Sturgeon - 
one of the most ex: 
citing authors of the 
terrible tale. Here is 
a short horror novel 
that reachesa haunt: 
ing intensity. A bri! 
liant novel of mod- 
ern times that will 
play fantastic tricks 
with your imagina- 
tion. The best from 
the master ot fan- 
tasy! 


Did you ever 
wonder what 
hobbies an un- 


dertaker has? 
What it could 
cost to become 
the richest man 
in the world? It's 
all here in 11 
chilling stories. 
The monsters and 
hexes, grim dem- 
ons and gay. 
Cute fiends at 
horrible play— 
some cheerful, 
some scary . 


ADVENTURE 


When a sea captain 
brought a baby di- 
nosaur to the home 
of a wealthy, bril- 
liant scientist, it 
triggered off an ex 
pedition that well 
deserves the title 
of THE GREATEST 
ADVENTURE. For 
the trail of that 
little creature led 
straight into the 
unexplored, quake: 
shaken Antarctic to 
a lost world overrun 
with monsters! 


CAPTAIN COMPANY, 
BOX 6573 
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NO €.0.D.’s PLEASE, Print name & address clearly on all orders. 


MORE EXCITING PAPERBACK BOOKS! 


FRANKENSTEIN DRACULA PREMATURE BURIAL SARDONICUS 


SARDONICUS — 
what was the se- 
cret that kept his 
house in_ terror? 
SARDONICUS — 
why did he wear 
a_mask? SAR- 
DONICUS — had 
his wife ever seen 
his face? SAR- 
DONICUS — who 
was this man? 
A TALE OF GOTH- 
iC HORROR AND 
MONSTROUS 
DEEDS 


“The Monster A 
wakes. The arti- 
ficial body | had 
constructed with 
such care lay 
lifeless before 
me. My goal was 
in sight. | began 
. . .* Read the 
thrilling, chilling 
words of this 
masterpiece just 
as it was wri 
ten in the origin- 
al manuscript. 


As Guy Carrell's 
coffin was laid 
to rest, his brain 
screamed—"]_ am 
not dea But 
life remained on- 
ly in his fevered 
mind, in his. tor. 
mented eyes. To 
those at his 
graveside — in 
cluding his beay- 
tiful bride Emily 
—Guy Carrell was 
a corpse 


He was a vam 
pire. To live, this 
mysterious noble- 
man had to have 
the elixir of life, 
sucked from the 
veins of the liv- 
ing. This extraor- 
dinary horror tale 
tells the story of 
people caught in 
the spell of Count 
Dracula's strange 
powers 


Frankenstein 


MTORE BURIAL, 


we EGBA ON POE 3 


Pa 


NINE HORRORS SURVIVOR AND OTHERS THE CLOCK STRIKES 12 ALONE BY NIGHT 


Another chiller The last 7 stories 

from our paper- ¥ of the great mas- H. Russell Wake oes Se “tile 
back Chamber of ter craftsman of field presents a 

Horrors contains the unknown te series of stories 
NINE super-horri- Two novelettes *} in the realm of 
fic nightmares and 5 stories 4 the — supernatural 
brought fo grin- which give you which are all the 
ning life by ‘an overall look at more nerve-chill- 
Joseph Payne the macabre ; ing because they 
Brennan. One of world of Love- have their roots 
the best books craft the in reality. Greot 
FM's Editors have fantasies, New tales of the ma- 
come upon in o England | horrors, . cabre and the un- 
Jong time! Guar- the Cthulky My- =—* explainable that 
anteed to enter- thos. A treasure will hold you in 
tain the true hor- of the supernat- their spell! 

ror fan. ural. 


denizens 
own, $0 
rich in gory vari- 
ety that the heart 
thuds loud, sweat 
breaks, the cring- 
ing mind searches 
shudderingly for 
the next ghostly 
manifestation in 
this tome of terri- 
fying stories. 


RINGSTONES SHADOWS WITH EYES THE RED BRAIN NOTLONG FOR THIS WORLD 


mae Horror Comes in “Master of weird Te ene 
iquity lie Many Guises tales'’ John Col- LOCK THE 

the ancient cus- not all of them WE lier, the great H. WINDOWS 

toms, the vicious easily recogniza- 1 P. Lovecraft, and . «+ These stories 

games the lows ble—at least not many other  fa- are of all kinds— 

of the privileged as easily as the mous writers have there are tales of 


conventional joined forces in 
ghoul, or witch, 


¢ BRAIN this rare volume 
or ghost. Fritz y of suspense and 


Leiber is a past | Pete terror, never be- 
master of terrify- MvHiied fore available in 
ingly unrecogniz- paperback form. 
able phantoms — NAMELESS HOR- 
unrecognizable, RORS "THE CHIL- 
that is, until too LER OF THE 
late . YEAR" 


psychic residue 
and ghostly ven- 
geance, of witch- 
craft and ancient 
sorcery, of poetic 
justice ‘and pure 
horror, and 
THINGS THAT GO 
BUMP IN THE 
NIGHT 


lords and his en- 
slaved minions. 
Sarban's preoccu- 
pation is chiefly 
with the remote 
brooding past but 
jealously invades 
the present 

through the son- 
ity of the heroine 


VOYAGE TO THE BOTTOM _—‘TALES OF TERROR PIT & THE PENDULUM LOVE & HORROR 
OF THE SEA edie? ince’ 4 


Grim, ghastly A magnificent col- 


! A castle that tor- 

SB why did he hope poo eee dungeon walls stories to chill the 
fis world iid hove: tetas still sweated grisly in heart 
fis, werle wai terrible tales you Siesd nfo Edited by Don 
A mighty epic of elt shane ily terrorized by Congdon, this pa- 


with shuddering 
dread every time 
you're alone in a 
dark house or on 
a deserted street 
listening to the 
whispering, omin- 
ous sounds of 


perback is one of 
the best in the 
Ballantine CHAM- 
BER OF HORROR 
SERIES. If you 
liked SARDONI- 
CUS—you'll love 
this one! 


the awful secret 
they shared and 
the man who 
challenged a 
nightmare — and 
dared to face its 
horror, alone. 


undersea adven- 
ture, the giant 
atomic submarine 
probes the ocean 
deeps, fights sea 
monsters and will 
introduce you to 
the fabulous 
world beneath 
the surface of the 
sea. 


plus 30c for CAPTAIN COMPANY, 
postage & Dept. MO-24 BOX 6573 


handling ILADELPHIA 38, PENNA 


NO C.0.D.'s PLEASE. Print name & address clearly on all orders. 91 


50¢ PAPERBACKS 50¢ PAPERBACKS 50¢ PAPERBACKS 


PHANTOM OF THE OPERA ‘THE FIEND IN YOU WAR OF THE WORLDS DAY OF THE TRIFFIDS 
the Phantom Pe Se These hideous 


triffids roaming 
of terror and suspense the ruins of the 

yf the Opere reprinted werd for earth. A long 
© word from the origin- green lash whips 
By Gaston Leroux al. Every thrill is here. out. . . a man 

: wv The macabre curse screams as he 
that hangs over the falls. There is o 

Opera House. The 


terrible silence in 
mystery of the box the city, the 


A story so real if sent 
20th Century Ameri- 
cans screaming into 
the streets. Here is a 
novel of the future so 
real, that four dec- - 
ades after it was writ- 
ten, a radio presenta- 
tion by Orson Welles 


In the long reaches 
of the night, have you 
ever cringed in a knot, 
curdied with terror ot 
something remember- 
ed, something, you 
nearly did, or wanted 
to do? All roots of 
abysmal terror and 


that no one ever monstrous evil lie in caused a national streets are totally 
enter. Here is the the human mind near-panic. One of deserted. The one 
complete story in all and this is the fiend G. Wells best noise that breaks 
its greatness. in you. stories. the stillness is 


the strange rustle 
of the tiffids in 
search of man 


THE INVISIBLE MAN BURN WITCH BURN GHOSTS & THINGS TERROR BY NIGHT 


Ghouls, were- 
BY wolves and vam- 

pires are, of 
course, not real 
beings are 
they? The dead 
do not walk by 
night . . . or do 
they? 
Here is an abso- 
lutely authentic 
scientific study of 
that which made 
men not only be- 
lieve, but behave 
as though they 


One of the world's 
greatest suspense 
thrillers, it tells of the 
Strange—and evil ex- 
Periment of a man 
whose scientific geni- 
us carried him beyond 
the pale of humanity. 
Written by the one 
and only H. G. Wells, 
it was the basis for 
the classic motion pic- 
ture starring Claude 
Rains. 


Witchcraft in the 20th 
Century. Norman Tay- 
lor thought it was ab- 
| surd for his beautiful 

wife, Tansy to believe 
in black magic. He 
made her throw her 
Potions, charms, am- 
ulets into the fire. 
Then his troubles be- 
gan. Easily the most 
frightening and fhe 
mos? convincing of all 
modern horror stories. 


Eleven weird tales 
from the world of the 
undead. Here are stor- 
J ies of those who die 
and not lie still. 
OF spirits that walk 
the earth in search of 
B strange quests to ful- 
fill. Included are stor- 
ies by Arthur Machen, 
Henry James, Saki, 
Robert L. Stevenson. 


were... ghouls, 
werewolves and 
vampires 


TWISTED MEN WITHOUT BONES MORE NIGHTMARES CIRCUS OF HORRORS 


“FEAR exists. It lurks 
in the shadows of a 
lonely night; in the 
untenanted house and 
the tenanted tomb; it 
is at home in all the 
dark places, including 
those of the haman 
mind and there are 
times when we must 
admit its pressing 
presence, _ acknowl- 
edge its existence in 
order to make our 
own more bearable 
It forms the basis of 
all my work 


Venture into this 
alarmingly convincing 
world of — Gerald 
Kersh. Meet the horse 
whose stubborness 
changed history, or 
the murderer who con- 
f fessed and confessed 
and confessed. Learn, 
foo the secret of the 
f Mona Lisa's smile or 
ponder, if you will, 
Bi the cose of Simple 
Simon, who lost the 
only important thing 
he had. 


For those who enjoy 
the best in horror 
stories by Poe and 
Lovecraft. For those 
who enjoy off-beat 
masterpieces as 
stories by De Mav- 
passant and Stephan 
Crane. For those who 
enjoy the sinister in 
science fiction 

stories by Bradbury 
and Sturgeon. Fifteen 
weird masterpieces 


A ruthless sur- 
I geon . . creating 
personalities for 
Sj his own fiendish 
ends. Behind the 
glittering facade 
of his famous cir- 
cus, a sinister 
plastic surgeon 
built a world of 
horror, probing 
deeper and deep 
er into the mys 
teries of his craft 


THE SHRINKING MAN JACK the RIPPER DONOVAN’S BRAIN WITCHES, WARLOCKS AND 
: AS eric, Ry WEREWOLVES 


beit - selling thriller Rod Serling’s Tri- 
about a young scien. MRSaEEaMM ple W: Witches, 
tist—and his weird Warlocks & Were- 
experiments with a wolves. TWELVE 
live brain with the horrifying tales for 
immortal power of the demon in you 
evill On this classic collected by the 
suspense story was man who wrote 
based the famous film Stories from the 
DONOVAN'S BRAIN Twilight Zone 
Its celebrated author, Witches have fun! 
Curt Siodmak, has Warlocks have pri- 
written many science- vileges! Werewol- 
fiction novels ves have the last 
word! 


ANY 50 Plus 30¢ for CAPTAIN COMPANY, 
BOOKS 1 postage & Dept. M0-24 B0X 6573 
handling PHILADELPHIA 38, PENNA 


NO C.0.0 's PLEASE. Print name & address clearly on all orders. 


Richard Mathenoo's 


It was a weird theory 
The criminologist and 
the psychiatrist had 
proven that the Rip- 
per, who had once 
preyed on London's 
women, was roaming 
Chicago . . . waiting 
to make another 
“sacrificial murder" 
as his stars moved in- 
to the kill pattern. 
The theory led them 
to a wild and shock- 
ing party, 


The man's name was 
Scott Carey. Eighteen 
months earlier, he had 
begun to shrink, and 
no doctor in the world 
could stop it.He was 
six inches tall the day 
the Black Widow 
spider swung down 
from the shadows 
and came scrabbling 
across the concrete at 
him on giant, spiny 
legs 
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AMAZING SUPER WATCH 


Pte SUPER-WATCH . A marvel of engineering from the factories of 

e Brave Ghouls 1s a rib- 3 : 

tickling comic captioned collec- f Switzerland. The most wonderful wrist watch you ever saw. Want 

tion of outlandish stills selected j ? i 

teil OD yen of hate eatin to time a race? Measure distance by the speed of sound? Keep 

Here | is a grotto-full of old track of time during a long trip? You can do all these.things with 
mt 1 giant b ts, , 

mad. scientists, she-wolves, SUPER-WATCH. 

vampires, flying monsters, An accurate watch » Sweep Sec- 

mummies, zombies and_ others 

just as indescribable. One of ond Hand + Push-button Stop » 

the best novelty books in years ‘ > Tachometer » Telemeter » 45 min- 


For great reading fun, treat 


yourself to a copy. ( 
service guarantee. 

only $1.00 plus 25¢ SUPER-WATCH. This is the com- 

for postage and handling plete wrist: watch that is everything 


: « « Complete for only $10.95 plus 50c 
CAPTAIN CO., Dept. MO-24 postage & handling. 


Box 6573 t CAPTAIN CO., Dept. MO-24 
Philadelphia 38, Pa ; Box 6573 Philadelphia 38, Pa. 


MOST FRIGHTENING HORROR MOVIE 


The original Lon Chaney's per- 
formance in the movie PHAN- SCENE EVER MADE ! 
TOM OF THE OPERA is ranked s 
as one of the best classics of 
the silent films. Now—for the THE ORIGINAL PHANTOM OF THE OPERA 


first time anywhere—you can 
show in your own home the LON CHANEY 
famous 100 feet of film de- , 

picting the thrilling “Unmask- 
ing Scene'’ that takes place 
when Mary Philbin rips the 
mask from the Phantom’s face 
in the underground dungeon 
beneath the opera house! Ex- 
posed for the first time in the 
hideous, grotesque face of the 
Phantom—played by Lon Chan- 
ey, wearing the masterpiece of 
makeup he created just for this 
picture! 


CAPTAIN CO., Dept. M0-24 50 FEET. 100 FEET 
Box 6573 8mm 54-95 16mm $5.95 


Philadelphia 38, Pa plus 25¢ postage & handling, 


ute dial » Anti-magnetic » 2 year 


COMPLETE OUTFIT INCLUDES: 
Battery Powered, Hand-Driven 8mm 
Projector that projects Movies in Action 
—Two Standard Flashlight Batteries— 
25 Feet of Movie Film Subject—Litho- 
graphed Fibre-Board Table Top Screen 
With Attached Easel Stand. 


Here is a precision motion picture pro- 
jector that will show color or black 
and white films right in your own 
home! Sturdy, not a toy, completely 
portable for showing anywhere in or 
out of the house. No plugs or connec- 
tions to bother with—runs on inexpen- 
sive flashlight batteries. Projects pic- 
tures on any surface. Guaranteed 


CAPTAIN CO., Dept. M0-24 
Box 6573 
Philadelphia 38, Pa. 


3 GREAT NEW MONSTER MYSTERY GAMES—DESIGNED 
| AROUND YOUR FAVORITE FAMOUS MONSTER CHARACTER. 
EACH GAME IS FOR 2, 3, OR 4 PLAYERS, PROVIDES HOURS 
OF FUN & SUSPENSE ON A 16” x 10” GAMEBOARD. 


DRACULA GAME—Object is to avoid be- 
ing caught by Dracula who is out 


WOLFMAN GAME—A suspenseful game 
with players moving thru the night not 


searching for victims. Double spinner knowing when the moon will rise & 4 
action with gameboard, Dracula charac- when one will turn into the Wolfman. : 
ters, playing cards & 3-dimensional Double spinners, Four Wolfman char- 5 


pieces. $1.98. Z| acters, $1.98. 


CAPTAIN CO., Dept. MO-24 Box 6573 PHILADELPHIA 38, PENNA. 
Send me the FRANKEN- [] Send me the DRACULA [j Send me the WOLFMAN 


FRANKENSTEIN MONSTER GAME—Each STEIN MONSTER GAME, GAME, for which | en- GAME, for which | en- 
player tries to be first to capture for which | enclose $1.98 close $1.98 plus 25c close $1.98 plus 25c 
Frankenstein & return him safely to the plus 25c¢ postage postage & handling. postage & handling. 
laboratory. Exciting spinner action 

wheel with gameboard, 4 Frankenstein NAME. 


playing characters, 7 colorful game 


cards. $1.98. ADDRESS 


Everybody will faint when you plunge this needie 
inte a victim's arm and take blood from the veins 
with this genuine looking, regulation size fake 
hypodermic! Blunt, harmless needle appears to 
penetrate the skin but really disappears into secret 
chamber. Special button releases fake “blood” as 
if drawn from victim. Also used to “inject blood 
inte victim, a steak, on apple, etc. Great fun if you 
have strong stomach! Only $1.50 plus 25¢ postage 
and handling 


CAPTAIN COMPANY, Dept. M0-24 
BOX 6573 
PHILADELPHIA 38, PENNA. 


WATCH THE 


MIRACLE OF BIRTH 


BEFORE YOUR VERY EYES 


See the entire hatching ants, quail, etc. Includes 
process . . . from egg to bulb, egg holder, thermome- 
chick . . . through the plas- ter, and instruction book. 


tic dome window of this 2 
egg incubator. Maintains 
proper heat and humidity to 
hatch chicks, ducks, pheas- 


CAPTAIN CO., Dept. M0-24 


Stands 6” tall, 744” wide. 
Base converts to a brooder 
after chick is hatched. Only 
$2.98 plus 50c postage 


Box 6573 


PHILADELPHIA 38, PENNA. 


A COMPLETE SET OF 5 DIFFERENT 


MONSTER RINGS 
hi 


Bright silver-finished MONSTER RINGS 
with ‘secret flicker designs that jump 
and change position with each move- 
ment of the hand! You get ALL 5 MON- 
STER RINGS (WEREWOLF, FRANKEN- 
STEIN, VAMPIRE, SKULL & MUMMY) for 
only 50c plus 25c postage & handling. 


CAPTAIN CO, Dept. M0-24 Box 6573, Philadelphia 38, Penna. 


4 WILDEST WESTERNS 
| Dept. M0-20 
1426 East Washington Lane 
Philadelphia 38, Pa. 
I ee 
i 2 oe 
1 oes OF 
a —— 


WeSteRNS 


Some COLLECTORS’ 


#3 


EDITION COPIES are STILL AVAILABLE on one of the 


most fabulous movie adventure magazines ever printed— WILDEST WESTERNS. 


‘<< 


raza wovon SOLAR ENGINE 


CAPTAIN CO., Dept. MO-24 Box 6573 PHILADELPHIA 38, PENNA. 


Enclosed is for the issues 
checked below at 50c each. 

Name. 

Address. 

City. State. 


NO POWER AT ALL 
— EXCEPT LIGHT! 
NO ELECTRICITY! 
NO BATTERIES! 


All you need is LIGHT to run this scientific 
ATOMIC ENERGY ENGINE, The brighter the 
light—the faster it will spin. Resembles a 
light bulb (made of quality glass) with a 
heavy-duty base. Sits anywhere. 6 inches 
high: No parts to wear out—nothing to get 
out of order. Any kind of light will cause 
it to turn—even under water! A truly fas- 
cinating and mysterious novelty. Only $1.75 
plus 25c. postage & handling. 


FRANKENSTEIN HEAD 
STEEL BUCKLE 


EXCLUSIVELY FOR 
FAMOUS MONSTERS 


Here is your’ monster 
mark of distinction you 
will wear with pride! 
A fabulous sculptured 
metal Frankenstein 
head, mounted on a 
one-inch case hardened 
steel buckle with silver 
mirror finish. Comes 
complete with a one- 
inch wide top quality 
black adjustable elastic 
belt. Please give size 
of your waist with 
your order. Only $2.25 
plus 25¢ postage & 
handling. 


CAPTAIN CO., Dept. M0-24 
Box 6573 
Philadelphia 38, Pa. 


94 NO C.0.D.'s PLEASE. Print name & address clearly on all orders. 


YOU ASKED FOR IT-HERE IT IS! 


wo FAMOUS MONSTER 


“4. |T-SHIRTS 


Shazam! Allagra-oo!! The Master Sleig Hand You 

Standing in front of your audience, with a wicked smile on your 

face and 25 show stopping tricks up your sleeve. You'll mystify 
you'll stupify you'll amaze all who watch 

First you start off with “The Chinese Laundry” trick In fr 

of their very eyes you tear up a laundry ticket and restore it 

Then you do the ‘Miracle Coin” Trick 

And come right back by Defying Gravity 

After that you dazzle them with the “Magic Mirror 

And leave them gasping with the “Multiplying Rabbits” as you 

final stunt 

The choice is yours. You have 25 professional tricks to choose 

from. Complete with all material and instructions. Great fun 

exciting entertainment $2.50 plus 25c postage & handling 


CAPTAIN CO., Dept. MO-24 Box 6573 Philadelphia 38, Pa 


NOW—OWN A REAL 
‘SHADOW'-TYPE MASK 


For years now we've ignored the thousands of requests for FM T-SHIRTS, but 
we can’t fight the world forever. Now at last you cai own your own fine quality 
white cotton washable T-shirt featuring the FAMOUS MONSTERS insignia. Be 
the first in your neighborhood to create riots this summer with your FAMOUS 


TERS T-SHIRT. 
At last, you can have your very own Hollywood “SHADOW” MONETE 


type MASK. The amazing head mask is all genuine wool, double 

stitched with felt lining for real comfort. For convenience, the ———N 

mouth flap snaps open or shut. The mask is held in place by rT: 

elastic head bands, while the special wool collar drapes down ed Lcfcdlod reli ws 

over the shoulders. Use your mask to: Phila. 38, Penna. ADDRESS. 

1) Make a movie, with yourself starring as the ‘Mysterious | can't wait! Here’s my $1.30 for each &!TY. ZONE......... STATE 
Avenger! shirt and I've indicated my size on the No, of Shirts SIZE(S), 

2) Organize a “Masked Phantom” club with your friends! coupon. Rush me my FAMOUS MON ; 7 

3) Protect your face against freezing cold winter weather! STERS T-SHIRT immediately! AMOUNT ENCLOSED AT $1.30 each. 
Act right now and send for YOUR very own BRAND NEW mask. 


Only $1.00 each plus 25c for postage and handling. Gants 6) [ ee te 10 tin 12's 14) 
CAPTAIN CO., Dept. MO-24 Box 6573 Philadelphia 38, Pa. 


Vel paat eee et 


LARGEST COLLECT 
PHOTOS NOW AVAIL 


N OF HORROR 
BLE FOR SALE 


You can now obtain photos of MONSTERS from HORROR MOVIES, SCIENCE 
FICTION films, HORROR ACTORS, WESTERN and TARZAN MOVIES, POPULAR MOVIE 
and TV STARS and many other terrific subjects. Scenes from CLASSIC HORROR 
FILMS featuring such greats as LON CHANEY, BELA LUGOS!, BORIS KARLOFF, 
LON CHANEY, JR. and CHRISTOPHER LEE are our specialty. Available are photos 
from almost ali movies made from 1914 to the present. 


PROJECT ANY PICTURE = 


UP TO 4 FEET WIDE 


The MAGNAJECTOR is a brand new inven- 
tion that enlarges ANY IILUSTRATED MA- 
TERIAL to a giant four-foot-wide image’ on 
any screen or wall. Will clearly project 
ANYTHING that can be placed under the 
lens opening, such as insects, leafs, etc. 
Approved by Underwriters’ Laboratories— 
plug in anywhere. Only $6.95 plus 70c 
postage and handling. 


CAPTAIN CO., Dept. MO-24 
Box 6573 Philadelphia 38, Pa. 


FRANKENSTEIN KEY CHAIN 


Created and styled exclusively 
for FAMOUS MONSTERS, this ter- 
tific combination KEY CHAIN and 
FRANKENSTEIN HEAD will auto- 
matically become your favorite 
good-luck piece. The gleaming, 
golden head is attached to a 
sturdy carry-all key chain with 
extra strong lock to protect all 
keys. Price includes packaging, 
shipping, postage and taxes, 
only $2.00. Order today! 


CAPTAIN CO., Dept. M0-24 
Box 6573 Philadelphia 38, Pa. 


HUMAN SKULL 


You may order photos of any star or movie that you want at 
the price of 50c plus postage per. photo or ANY 10 PHOTOS 
FOR ONLY $4.50. All photos are glossy black and white, size 
8 x 10. Please list second choices wherever possible as our 
supply is limited and please do not forget to include 25c for 
postage and handling with all orders. Also available are 23 
different HORROR WALLET SETS at 50c per set. 10 sets for 
$4. Each set contains 16 different glossy black and white 
Horror photos, size 2 x 2%. 
SPECIAL FREE BONUS 


GIANT 32 PAGE CATALOG and NEW 8 PAGE SUPPLEMENT 
containing over 200 different illustrations will be included 
FREE OF CHARGE with all orders over $1.00. Catalogs and 
supplements, without orders, are 25c each. 


Send your order NOW to: MOVIE STAR NEWS, 212 East 14th 
Street, Dept. MO-24 New York 3, N. Y. 


INSTANTLY PROJECTS 
ANY PHOTOGRAPH 
DRAWING, COMICS 
SNAPSHOT, ETC. IN 
COLOR OR BLACK AND 
WHITE 


USES ORDINARY HOUSE- 
HOLD LIGHT BULB 
ENLARGES AND PROJECTS 
ON ANY CLEAR SURFACE 
ADJUSTABLE TWIN PRE- 
CISION LENSES 


No Films or Slides 


Necessary 


Realistic Plastic Replica of Real 
Skull Is Perfect For Desk, Den, 
Bookshelf—Or For Scaring Life 
Out of Friends & Relatives 


SKULL is excellent decorative 
piece; place candle on top of 
head—let wax drip down onto 
face for eerie effect. Construct- 
ed in one piece of fough, un- 
breakable white plastic. Looks 
like the real thing. Only $1.25 
plus 25c¢ postage & handling. 


CAPTAIN COMPANY, Dept.MO-24 
Box 6573 Philadelphia 38, Pa. 


NOW, you can open the door to your ambitions. Here is a 128 


YOU CAN WRITE! 


1. Organize your material, create charac- 


page book giving you a step by step outline how to 


6. How to prepare a script for television or 


ters, develop atomosphere and develop 
your notes into an exciting, thrilling story. 

. Write feature articles for magazines just 
like professional writers do. 


movies. The methods used to show actors 
how to move on camera, when to speak 
their lines, how to give instructions to 
camera crews for effective photography. 


. The method and technique of writing 
short stories. How to construct a com- 
plete tale and make it thrilling reading. 

. How to develop editorial columns. 

. How to write a monster or horror play. 
The method of developing conversation 
between your characters. The method of 
stage entrance and exits. 


This, plus everything you need to be a pro- 
fessional writer. Send for this important 
book now. It could change your life! 


Send $1.00 plus 25¢ for Captain Company 


E Box 6573 M0-24 
postage & handling to philadelphia 38, Pa. 


A BEAUTIFUL PLANT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12” stems. Its 
dark green leaves are tipped with love 
ly pink traps—colorful and unusual! 


EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut. Digestive juices 
then dissolve him. When the insect has 
been completely absorbed, the trap re 
opens and prettily awaits another in- 
sect! 


FEED IT RAW BEEF! If there are no in. 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food. When 
there is no food for the traps, the 
plant will feed normally through its 
root system. 


COMPLETE WITH 
WHITE SHROUD LINES! 
BRIGHT ORANGE & WHITE COLOR! 
REINFORCED SEAMS THROUGHOUT! 


THIS PLANT ACTUALLY EATS 
INSECTS AND BITS OF MEAT! 


VENUS 
FLY TRAP 


EASY TO GROW! The VENUS FLY TRAP 
bulbs grow especially well in the home. 
They thrive in glass containers and 
will develop traps in 3 to 4 weeks. 
Each order includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed in 
a plastic bag. Only $1.00. 


ADMIRED BY CHARLES DARWIN, 
FAMOUS BOTANIST AND Bee ir 


In 1875 Profes- 


, common- 
ly called ‘Ve- 
nus Fly Trap,’ 


from the rapid- 
ity and force of 
its movements, 
is one of the most wonderful 


the 
world - It is surprising how a 
slightly damp bit of meat . . , will 
produce these . . . effects, It seems 
hardly possible, and yet it is certainly 
a fact." 


No Canadian Orders—U.S. Only 


r 
I 
| 
| 
| 
| 
| 
| 
| 
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GENUINE U.S. 
AIR FORGE SURPLUS 


NOW FOR THE FIRST TIME you can 
own a genuine, brand-new CARGO 
PARACHUTE originally made for the 
U.S. Air Force at an estimated cost 


of $50.00 each. THIS IS THE REAL 
THING—purchased by us at a special 
surplus sale. Each PARACHUTE is 
constructed of specially reinforced 
orange & white cloth—and is com- 
plete with sturdy shroud lines. The 
cloth alone is worth more than the 
price of the entire parachute! The 
cloth can be used as a PLAY TENT, 
COVER, etc., or hang it in your den 
or play-room. LIMITED QUANTITY of 
these valuable parachutes available 
at ONLY $2.95 plus 65c postage & 
handling charges. 


CAPTAIN COMPANY, Dept. M0-24 
BOX 6573 PHILADELPHIA 38, PENNA. 


$1.00 THE WORLD'S MOST | 
UNUSUAL HOUSE PLANT! LNs 


off) more than 
a finger or o pencil. In a few days, after eating an insect, 
it will reopen for more food. 


CAPTAIN COMPANY, Dept. M0-24 este 
BOX 6573, PHILA. 38, PENNA. 
C Enclosed is $1.00 plus 25c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 
TERIAL. Rush! 
CO Enclosed is $1.75 plus 25c handling & mailing for 
6 FLY TRAPS AND SPECIAL GROWING MATERIAL. 
NAME. 
ADDRESS... 
CITY. STATE. 


OIL PAINT BY NUMBERS 


MONSTER KITS 


FRANKENSTEIN — DRACULA 


12” x 16” 4 ef » just like this ; 
GAINES a t e nc rec 
PANELS ~ f 


Je vials 


ce, mt, ames 


le S 
ating DY NEEMSE 


EACH KIT 
$4 98 


14 FINE- 
QUALITY 
OIL 
PAINTS 


CAPTAIN COMPANY, Dept. M0-24 
y BOX 6573, PHILA. 38, PENNA. 


I Send me the FRANKENSTEIN oil painting kit 

] yr which | enclose $1.98 plus 50c postage & 

l fling. 

| Send me the DRACULA oil painting kit, for 

1 which | enclose $1.98 plus 50c postage & 
handling. 

L} 


end me the WOLFMAN oil painting kit, for 
| which | enclose $1.98 plus 50c postage & 
handling 


FRANKENSTEI? 
4 recappable 
‘ ly 


n resp € oO hundr 
PAINT-BY-NUMBERS Kl 
Each kit comes compl 1 
paints wh re all th 
blood-chilling scenes fro! ifying characte! I 
all pre-numbered on the la vas panels. Included | 
also is a quality 11” artist brush, plus instructions to successfully complete l 

| 

Fl 

i} 


NAME 


ADDRESS. 


your amateur painting. When fin s suitable for framing. Get all 3 of 
these brand new kits & start yo ersonal FAMOUS MONSTERS ART GAL 
LERY! All kits GUARANTEED 


ZONE. 


STATE 
5 ll 


98 


+ 


2 KARLOFF 7 ALL ABOUT #9 THE OPERA 11 THE PICK +12 PART | OF 
LUGOS! OR.. CYCLOP 1000 FACES PHANTOM OF POE'S PIX TUE THING’ 


acm MONSTERS 


toe 


ie) 
ey 


#14 THE PIT & #15 MORE #16 CLOWN #17 THE LONE #18 MAKE-UP #19 SPECIAL 
ies HE PENDULUM an) poptnrs SBTC STRANGER CONTEST WINNERS SUMMER ISSUE 


USE THIS COUPON TO GET 


ST aA 
Monsters 
prey 


VALUABLE BACK ISSUES OF FM! 


FAMOUS MONSTERS BACK ISSUE DEPT. MO-24 i] 
1 1426 £. WASHINGTON LANE, i 
ft PHILADELPHIA 38. PENNA 


#20 CARRADINE, #22 LUGOSI'S 
THE THIN MANSTER THE BRIDE DRACULA 


OUR FIRST 100 PAGE GIANT | 
YEARBOOK | 


Yearbook (75c) 
#22 (60c) 
#23 (60c) 


REPRINTING THE VERY BEST FROM 
THE FIRST 6 ISSUES OF FM! 100 Monsters 
PAGES SPECIALLY SELECTED & R 
PRINTED, i.e., KING KONG, THE 


ING KONG, THE © aD Moe : 
MUMMY, BLACK LAGOON CREATURE ug ag Be AI coe 
re 


THE COMPLETE FRANKENSTEIN 


STORY, THE SCREAM TEST; 13 FEA EAS | » City ZONE 
TURES IN ALL! Only 75c. (Use cou. fig Vd P 


pon at right) 


SUBSCRIBE NOW TO THIS GREAT 
TAKE NO CHANCES ON MISSING FM AT YOUR NEWSSTAND ! 
CMU SB Sy (THEY SELL OUT FAST!) . . SUBSCRIBE NOW BY ENCLOSING $3 | 


FOR THE NEXT 6 SUPER ISSUES. 


READING, BE A PART OF THIS... [ameter . a 

SUBSCRIPTION DEPT, M0-24 25-30 r 
THE BEST MONSTER MAGAZINE [mmmIaaOnDOUuRG ! 
IN THE WORLD... 6 COMPLETE [at ! 
ISSUES OF (00 PAGES EACH [MMM | 
(600 pages) a year for only $3.00 r ‘i 


EXCITING -NEW 


MOTION 


SEE 
MYSTERIOUS 


At last—the chilling terror and the dynamic excitement 
brought to you in each issue of FAMOUS MONSTERS, SPACE 


MEN and SCREEN THRILLS ILLUSTRATED comes alive in the 
year's outstanding movie for movie fans! A new full-length 
feature film produced especially for by Publishe 
James Warren is due for release in the umnof this year 
Entitled SCREEN THRILLS, and star personalities 
of the early silent films, this is the one mo picture you've 
been waiting for all your | You'll be thrilled by the horro 
dazzled by the adventure and spillec the aisles by the 


A FULL-LENGTH 


SEE 
SPINE-TINGLING 
HORROR 


WIDESCREEN FEATURE 


PICTURE 


SEE 
HILARIOUS 
COMEDY 


comedy of SCREEN THRILLS—the movie that has EVERYTHING! 
Do you recognize the face on the left (above)? It’s none other 
than the great Boris Karloff—years hefore he played the 
Frankenstein Monster. He’s shown here in his very first ma 
cabre role—one of the many exciting episodes in SCREEN 
THRILLS. Together with the two weird characters above, 
Karloff will take you back in time to the pulse-pounding days 
of the silent films. Five years of your fan letters inspired this 
production—which was modernized from hundreds of reels of 
the greatest film footage ever shot 


COMING SOON TO YOUR FHEATER! 


vues wornew; $eveen thrills 


Executive Producer & Director — Samuel M. Sherman 


